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QOur Vision

Esplanade - Theatres on the Bay is a performing
arts centre for averyons,

Wa will be internationally recognised for our
creativity and sense of adventure.

We will set exceptional standards of service that
will position us as a world leader.

QOur Mission

To entertain, engage, educate and inspire.
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Dear Audience,
Welcome to the 12th edition of Huayi - Chinese Festival of Arts.

The relationships that we have built and continue to grow -
with you, our audience and also with our artists - are very
precious to us.

By allowing us and the arts into your lives, you have given us
the opportunity to put a smile on your face, to touch hearts and
to inspire. Through the trust that you have placed in Huayi, you
have also encouraged us to be adventurous in our spirit and to
continue bringing you new arts experiences each year.

This year, we invite you to journey with us through a line-up
of innovative works by local and international artists and arts
groups. From an epic Chinese contemporary theatre masterpiece
that unfolds across time through cycles of love, suffering and
transcendence; to a Yue Opera performance infused with
modern theatrical and music elements; to a production that
offers a refreshing take on Nanyin, one of the oldest forms of
Chinese music, Huayi 2014’s programmes feature some of the
most groundbreaking practices of Chinese artists today.

The Lunar New Year is a time for reunions and we thank you for
making Huayi a part of yours each year.

On behalf of everyone at Esplanade, | wish you a warm and
joyful Chinese New Year.

P

Benson Puah
Chief Executive Officer
The Esplanade Co Ltd



DIRECTOR’S
MESSAGE

“When buying from an artist/maker, you’re buying more than just
an object/painting. You are buying hundreds of hours of failures
and experimentation. You are buying days, weeks and months
of frustration and moments of pure joy. You aren’t just buying a
thing, you’re buying a piece of heart, part of a soul, a moment of
someone’s life. Most importantly, you’re buying the artist more
time to do something they are passionate about.”

- Rebekah Joy Plett, artist

Since 2012, Nine Years Theatre has been fortunate to have presented
works commissioned by Huayi - Chinese Festival of Arts for three
consecutive years. Beginning with Who's Afraid of Virginia Woolf? and
followed by Twelve Angry Men, this year, we bring you ART. We are
sincerely grateful to Esplanade for their courage, trust and support in
our works (especially to Nathan, Mimi and Delvin from the programming
team). They have given the newly formed Nine Years Theatre a platform
to showcase a range of works and to build its audience. The Esplanade
not only brings Singapore artists together at Huayi, but also fervently
promotes interaction with international partners. This has resulted in
the opportunity for Nine Years Theatre to present Who's Afraid of
Virginia Woolf? at the Macau Arts Festival in 2013. More importantly,
this continued partnership with Esplanade has given us the chance to
accumulate and build our processes and works, and to help us realise
the company’s artistic direction.

The collaborations between Huayi and Nine Years Theatre have always
been interested in investigating the current state of Singapore Mandarin
theatre. It has been observed that comedies possessing witty humour
that illuminates the human absurdity of contemporary times are rare on
the Singapore Mandarin stage. Hence, this year, we decided to take on
the challenge of ART. In view of this, | would like to thank the creative
partners involved—Lee Lee, Chee Wai, Woan Wen, Darren, as well as
the actors and production crew—who have for the past three years,
continued to join us in taking on new challenges. Thank you for giving
us the chance to learn and grow.

Finally, we are thankful for you, the audience. The value of art begins
with your attention. We hope that today’s performance will move you,
and that you will continue to support Singapore Mandarin theatre.

Nelson

SYNOPSIS

Bosom buddies for the past 15 years, Serge, Marc and Yvan’s friendship
is put to the test when Serge decides to pay a ridiculously high price
for a modern painting - a white canvas with a few faint, white lines.
Tension ensues when Marc calls the painting “a piece of white shit”
and Serge decides to defend it stubbornly. Their differences in taste
quickly degenerates into a relentless attack on each other’s failures in
life. The absurdity of the situation escalates when Yvan, who is caught
in the middle, vacillates between Serge and Marc as he tries to save
the deteriorating friendship.

Hailed as her best-known comedic work, ART by French playwright
Yasmina Reza is a woman’s keen observation of the complexities of
friendship between men. This play has also won numerous awards in
London and New York.

A Huayi 2014 festival commission.
(1hr 30mins, no intermission)

ABOUT YASMINA REZA

(PLAYWRIGHT/CREATOR OF ART)

Yasmina Reza began her career as an actress, appearing in several
new plays as well as in plays by Moliere and Marivaux. In 1987, she
wrote Conversations After a Burial, which won the Moliere Award for
Best Author. Following this, she translated Kafka’'s Metamorphosis
for Roman Polanski and was nominated for a Moliere Award for Best
Translation. Her second play, Winter Crossing, won the 1990 Moliere
for Best Fringe Production, and her next play The Unexpected Man,
enjoyed successful productions in England, France, Scandinavia,
Germany and New York.

IN 1994, ‘Art’ premiered in Paris and went on to win the Moliere Award
for Best Author. Since then, it has been produced worldwide and
translated and performed in over 30 languages. The London production
received the 1996-97 Olivier Award and Evening Standard Award.
It also won the Tony Award for Best Play.

Her screenwriting credits include See You Tomorrow, starring Jeanne
Moreau and directed by Didier Martiny. In September 1997, her first
novel, Hammerklavier, was published and another work of fiction,
Une Désolation, was published in 2001. Her 2007 work L'Aube le Soir
ou la Nuit (Dawn Evening or Night), written after a year of following
the campaign of French politician Nicolas Sarkozy caused a sensation
in France.



ABOUT NINE YEARS THEATRE

THE CAST AND CREW

Nine Years Theatre is a Singapore Mandarin theatre company
that is co-founded by Nelson Chia (Artistic Director) and
Mia Chee (Company Director).

The company believes in the accumulative process of art.
This is reflected in our three-prong artistic direction: we are
concerned with the development of our creation, with the
issues of long-term, regular actor training, and the building
of audienceship through knowledge sharing. The name “Nine
Years” is symbolic of our commitment to grow these efforts
year by year.

Nine Years Theatre does not limit its range of productions by
genre and scale. We aim to create works that are essentially
actor-centred, that challenge the nature of the actor’s art in
productions, and ultimately, question the notion and the state
of the Mandarin theatre.

Nine Years Theatre has recently started the NYT Ensemble
Project. A developmental platform of the company, NYT
Ensemble Project is an attempt to build a company of
actors who train and create together over an extended period
of time. Its main activities are divided into: regular training,
creation and performance. The ultimate aim of the project
is to develop a sustainable group of company actors that
accumulates its strengths through the ensemble environment
to create works that are grounded and organic.

Mia Chee // Producer

Mia is the co-founder and Company Director of Nine Years Theatre.
She is also an actor and theatre educator.

She found her love in performing at the age of nine when she joined
Rediffusion’s children radio drama group. She went on to perform in
school through her teenage years and eventually graduated with a BA
in Theatre Studies and Chinese Language from the National University
of Singapore.

In addition, Mia was also in the 2nd batch of students training in the
former Theatre Training and Research Programme (now known as
Intercultural Theatre Institute) and studied close to two years, before
becoming a proud mother to her twin daughters. She also trained
with SITI Company (New York) and Suzuki Company of Toga (Japan).

She has worked with various theatre companies such as Toy Factory
Productions Ltd, Dramabox, The Theatre Practice, Paper Monkey Theatre,
The Necessary Stage and TheatreWorks. Recent works include The
Bride Always Knocks Twice (The Theatre Practice, 2013),Who's Afraid
of Virginia Woolf? (Nine Years Theatre, Macau Arts Festival 2013) and
An Enemy of the People (Nine Years Theatre, M1 Singapore Fringe
Festival commission, 2014). Mia also moonlighted as a part-time DJ
at Y.E.S. 933 FM from 1997 to 2013.

As producer, her works include Twelve Angry Men (Nine Years Theatre,
Esplanade Huayi - Chinese Festival of Arts commission, 2013), Who's
Afraid Of Virginia Woolf? (Nine Years Theatre, Macau Arts Festival,
2013), and An Enemy of the People (Nine Years Theatre, M1 Singapore
Fringe Festival commission, 2014).

Nelson Chia // Director
Nelson is the co-founder and Artistic Director of Nine Years Theatre.

He graduated from Goldsmiths College, London with a Masters in
Directing and has an Honours degree in Theatre Studies from the
National University of Singapore. He was the Associate Artistic Director
of Toy Factory Productions (2003-2013), a Resident Artist with The
Theatre Practice (2000-2002), an Associate Artist with The Substation
(2007-2009), and a founding member of the ensemble collective A
GROUP OF PEOPLE (2008-2012).

As a director, he is known for his works of classics in Mandarin, which
include Oleanna (The Theatre Practice, 2002), Who's Afraid Of Virginia
Woolf? (Nine Years Theatre, Esplanade Huayi - Chinese Festival of Arts
commission, 2012, Macau Arts Festival 2013), Twelve Angry Men (Nine
Years Theatre, Esplanade’s Huayi - Chinese Festival of Arts commission,



2013) and An Enemy of the People (Nine Years Theatre, M1 Singapore
Fringe Festival commission, 2014), to name a few.

As an actor, he has played numerous leading roles in English and
Mandarin productions by various theatre companies. He is a two-time
winner of Best Actor in The Straits Times Life! Theatre Awards for his
performances in a 100-minute, one-man show White Soliloquy (Toy
Factory Productions, 2010) and A Language of Their Own (Singapore
Arts Festival, 2012). His works have travelled to China, Japan, Malaysia,
Thailand, Indonesia and The Philippines.

As a theatre educator, Nelson has headed the Department of Theatre at
the Nanyang Academy of Fine Arts, and lectured at Lasalle College of
the Arts and the Theatre Studies Programme at the National University
of Singapore.

Nelson has been training regularly in the Suzuki Method of Actor Training
and Viewpoints since 2008. He has studied both methods with SITI
Company in New York. He has also trained in the Suzuki Method and
performed in the Toga Festival with the Suzuki Company of Toga in Japan.

Oliver Chong // Actor - Yvan

Oliver Chong is one of Singapore’s most versatile and multitalented
directors/playwrights/actors to emerge in recent years. Some of his
memorable works include Roots, I'm Just A Piano Teacher, Cat, Lost
and Found, The Book of Living and Dying and most recently, Citizen
Pig. He has been nominated several times for his acting and directorial
efforts at The Straits Times Life! Theatre Awards. In 2011, he won the
Best Production of the Year with his actors’ collective, A GROUP OF
PEOPLE. In 2013, he won the Best Production of the Year and Best Script
for Roots, which makes its international premiere in Hong Kong in 2014.
He is currently the Resident Director of The Finger Players.

Liu Xiaoyi // Actor - Serge

Born in China, Xiaoyi has been a prolific member of the Singapore theatre
scene for more than a decade. Currently, he is Director of The Lab, one
of the arms of The Theatre Practice, which aims to explore and break
new ground in the creation, training and exploration of experimental
theatre. Since 2002, he has distinguished himself first and foremost as
an accomplished actor. Thereafter, Xiaoyi’'s enduring love and talent for
words also sparked his foray into playwriting. His works include Cat Man,
I Am Queen, Man to Man, Girl in a White Sand Box, Lao Jiu: The Musical
(2012) and The Bride Always Knocks Twice. Xiaoyi has also taken up the
role of a director. His directing credits include Man to Man, The Coffin is
Too Big for the Hole, | City, Wanderer-Seeker and 11 (site-specific theatre
series). His latest work is Citizen Pig (created with Oliver Chong).

Peter Sau // Actor - Marc

Peter holds a Professional Diploma in Intercultural Theatre (Acting)
from the Intercultural Theatre Institute (ITI), Singapore. Currently, he
teaches part-time at the School of the Arts (SOTA). As a recipient of
the 2011 Young Artist Award conferred by the National Arts Council,
he has directed Machine (Singapore Arts Festival 2007), Big Fool Lee,
A Madwoman’s Diary (Esplanade’s The Studios 2009) and K (Huayi -
Chinese Festival of Arts 2010) and was assistant director of Herstory
(Singapore Arts Festival 2011). As a performer, he acted in The Art of
Living in the In-Between (Cake Theatre, 2010), TKK (The ETCeteras,
2005) and Asian Boys Vol. 1 (The Necessary Stage, 2000), all of which
won The Straits Times Lifel Theatre Awards Best Ensemble award. He
was also nominated for Best Actor for House of Sins (Drama Box, 2008).
In 2012, he wrote, directed and performed in a one-man show Tell Me
When to Laugh and When to Cry as a tribute to his mentor, Kuo Pao
Kun on his 10th death anniversary. Internationally, he has performed
in Malaysia, Indonesia, Macau, Hong Kong, Taiwan, China, Japan, India,
Hungary and Romania. Peter’s recent works in 2013 include performing
in Dreamplay: Asian Boys Vol.1 (Wild Rice) and LIFT: Love Is Flower
The (Theatreworks), as well as directing Square Moon, a play about

detention without trial written by Wong Souk Yee.

Chan Lee Lee // Production Manager & Props Designer

Lee Lee graduated from National University of Singapore. She is currently
a freelance theatre practitioner. She has been actively involved in
production management and stage management with various theatre
companies. She is also obsessed with creating beautiful things, and
that is largely reflected in her passion for props design and creation.
Her recent productions include December Rain, 881and Glass Anatomy
with TOY Factory Productions Ltd; If There’re Seasons, Lao Jiu and
The Bride Always Knocks Twice with The Theatre Practice; Fried Rice
Paradise with Singapore Repertory Theatre; The Hossan Leong Show
2011 and 2012 with Dream TV; and Who's Afraid of Virginia Woolf and
Twelve Angry Men with Nine Years Theatre.

Wong Chee Wai // Set Designer

Chee Wai is a full-time freelance set designer. He has designed and
worked with various performing arts companies in Singapore.

Some of his recent works are Checkpoint Theatre’'s Atomic Jaya directed
by Huzir Sulaiman; Sight Lines Entertainment’s Everything but the
Brain directed by Derrick Chew and Engie Ho; Machine directed by
Jeremiah Choy (for Esplanade’s The Studios); Wild Rice’s Cook A Pot
of Curry directed by Glen Goei; Who's afraid of Virginia Woolf? (Macau



Arts Festival 2013) directed by Nelson Chia; Sing Theatre’s 8 Women
directed by Samantha Scott-Blackhall; and Twelve Angry Men (a Huayi
- Chinese Festival of Arts 2013 commission) directed by Nelson Chia.

His set design for Blank Space Theatre's Freud'’s Last Session directed
by Samantha Scott-Blackhall was nominated for Best Set Design at The
Straits Times Life! Theatre Awards 2013.

His design for WO(MEN) by Checkpoint Theatre and NUS Stage was
nominated for Best Set Design at the Straits Times Life! Theatre Awards
2011. Apocalypse: Livel, The Last Temptation of Stamford Raffles and
House of Sins were nominated for Best Set Design at The Straits Times
Lifel Theatre Awards 2009, for which The Last Temptation of Stamford
Raffles won.

Chee Wai’'s design for A Tinted Edge and Titoudao (2000) were also
nominated for Best Production Design at the DBS Life! Theatre Awards
2000, for which Titoudao won Best Production Design.

Lim Woan Wen // Lighting Designer

A nocturnal being with an acute interest in light and darkness, Woan Wen
was a recipient of the inaugural National Arts Council Arts Professional
Scholarship 2001 and was trained at The Hong Kong Academy for
Performing Arts in Stage Lighting Design. Also a Theatre Studies
graduate from the National University of Singapore, she has lit over a
hundred theatre, dance and cross-disciplinary projects and has received
multiple Best Lighting Design awards at The Straits Times Life! Theatre
Awards. She has been Associate Lighting Designer with Singapore
theatre company The Finger Players since 2004 and was conferred the
Young Artist Award in 2011

Darren Ng // Music Composer & Sound Artist

Darren is a Singapore-based music composer and sound artist who has
more than 15 years of experience in Singapore theatre and international
arts scenes, and has been involved in over 150 productions. As a music
composer, he is signed to record label Kitchen. Label, and goes by
the pseudonym sonicbrat. He has also been invited to perform solo
in numerous prestigious international music and arts festivals across
Europe and Asia. He is currently an Associate Sound Artist and Music
Composer for The Finger Players and a founding member of the design
collective INDEX. He has received multiple The Straits Times Lifel Theatre
Awards for Best Sound and was conferred the 2012 Young Artist Award
(music; multi-disciplinary practice).

Q & A ON FRIENDSHIP
WITH THE CAST AND CREW

Q

What’s the wackiest thing you’ve done with your best
friend(s)?

Mia Chee
Taking nude back photos with five other female friends against
a backdrop of mountains.

Nelson Chia
Lying in the snow, naked.

Oliver Chong

We were up in the mountains in sub-zero winter and everywhere
was thick with snow. We wrote our Christmas greetings and
some vulgarities in the snow by peeing.

Peter Sau
We undressed ourselves and stood in front of the mirror
together, baring all.
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What would you do if your best friend decides to
marry someone you detest?

Chan Lee Lee
Stay away from that person as much as | can.

Wong Chee Wai
As long as he/she is happy, | will just keep my mouth shut.
Their happiness matters most. It isn’t about me.

Lim Woan Wen
Nothing. She already did.

Darren Ng
What will be will be.

What if your best friend desperately begs you to do
him/her a favour, but it’s something that is against
your principles/beliefs?

Peter Sau

To me, life is actually about putting on different personas
and looking our roles—as a friend, a son or daughter, a father
or mother, a teacher, a leader, etc. Hence, in the name of
FRIENDSHIP, | will take a deep breath, put down my true belief
and do my best friend this favour (with my false belief). Hello,
I’'m not being fake as a best friend, but to be a “true” friend,
sometimes we just have to fake it, right?

Liu Xiaoyi
I actually don’t have any principles, including a “I must help
my good friend” principle.

Chan Lee Lee
I will be unable to relent.

CREATIVE TEAM

Producer: Mia Chee

Director: Nelson Chia

Playwright: Yasmina Reza

Translator: Gong Baorong

Set Designer: Wong Chee Wai

Lighting Designer: Lim Woan Wen

Music Composer and Sound Artist: Darren Ng

PRODUCTION TEAM

Production Manager + Props Designer: Chan Lee Lee
Stage Manager: Tennie Su

Assistant Stage Manager: Tan Xiang Yi
Costume Coordinator: Eclair Lim

Costume Coordinator: Karen May
Surtitlist: Shang Dianjun

Director’s Assistant & Crew: Cherilyn Woo
Director’s Assistant & Crew: Thong Pei Qin
Graphics Designer: Ric Liu

Photography: The Pond Photography

CAST

Actor (Marc): Peter Sau
Actor (Serge): Liu Xiaoyi
Actor (Yvan): Oliver Chong

ART acknowledgements
M.A.C Cosmetics bc—
Samuel Seow Law Corporation
The Finger Players

The Theatre Practice
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OBlRETR) “4£7F! MEIR® REAER, HREEL (REHER)
(XkEl&, 2008) MKIRARESERRE, 2012%F, fholfE. SESEHT
FEMAXN (BERBEKEK) , ULRMMWBRIMEEEMNE10EFE, EFN
WZoN, ERSRAL. HE. B, &8, 85, FE. BF. HE. 8
FHMTEEILET,

E=201 3FMNERBEEHEKEIFHMWDreamplay: Asian Boys Vol.1
fMEIZ TEHMLIFT: Love Is Flower The, #&ESquare Moon,
HRIHFIBURI B E ERLERRIE, B—EXTFREHTHIIBHNRIE,

WERF // HIEREFREEIET

BFTRE THINKEIL RS, SHERRRSERRIGIE. BRTHIEEEZMN,
BTHRIREEERNEY, FEEOTER R RHF.

EFS5INEXRBEBETOYRER M (FFE) . (881) . (HHEE)
BRE, SRERIZE (RRmEE) . (Eh) o () o FiRZ AR
B (WRRE) BRE; NWFERIZE (GERREIRE? )« (+ZRX) F5

BEEE // gt

SXTEBA, SHBSSHMEETEDROSRR. FRYEREL
HE CBEGTR) AEE! RE BESTE

HinifEme RN IEEN (RFEE) (BRALKRRELRERE |
AHMEZE (BRTEIZ, HREK) (AEANAHEHIE) . (HH)

(BZXBESE) . BXEHEN (F—RuE) (BHESE) . (HERR
RE? ) (BERSE, BIZAT2013) | SingRIEK (J\EE)
(ERERTRE) . (12X (BRATE, £Z272013%Y) F

B2RREA (BLNIR) “4£5F! XER SREZSRITROERE:
Blank Space EIHR (3EFRBHRE—RXE) (2013F) . Hli7]
RIBRFIEAREZESMWWO(MEN) (20114) . (MABRFE: LIVE!D ) |
(AR 1 CEELRERIEZE) (2009%F) ; FERZFERESERXR
THRAER. SN, MBEEESRITH (AE) M (FISL7) HWRERERRT
R WEIRT REFFIRITR, RIRATIE (B FE.

W3R // fTrigit

FEREWEFMIMKEILIRE, FBXRE, 2001 FRERZABESMER
FE, EEBRZFZFHEEUTRIT. tERATHEBERBLIIRIT,

BLRIFE (BIRATIR) “40E! REIR" REIRIT, FT20115F3RM
FEBFZRKRK,

HEIE /) SROERFZIEA

FESR BFIBRENL RS, FBEZE5RE, MERXRTAMESRIGS ERE
RERAKFEEARET6E, ESES58T 150N EEEIMZAELN
Elaigit Rk EREE, 25014 Kitchen. Label B9 EZ A (sonicbrat),

BLREBBFMNTM LN ZEAFT RN R ATEHHEMEZT ZAKE,

HERIRHEEREFEZ AT REREMEA, EE21%IHE “INDEX [{+R]”

HEIMAZ—. MELEREEZE5FE (BUAR) “4H£7E! MEIR" REFH
Wit, HT2012FERMEETFEARRE,
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ATkRIG: ER&lD
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fRESMIRKRBEFARME G2 HENE?

R

MELAER, MENZERREGHEIHRER,
BN

FRIEESHE,

AR

BNESEUTHERL, ATHERENL L, RITESH E/IVE,
BEMNWER, BT 7T ERHNGENLIEE,
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“1B%% el

MRFRBHFHRRREFLE—TMRERFSERNA,
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BF
BEREBFBN Ao
BEiEfH

REM/MIRREGF - TRH_LIRAOKRIEE) - MR ELR
EE (REMRRLX) .

MIER
HLERR - RABKER.

BEEE
IIREL B R0

fREREFHAAR RIS M— ML, BXBHZRIREIRMNF
ESHESE, REEAM?

BER

MNEME EnHEIREEETNANA S RARRERITIXL

BB - PR ILFEERIL. SRR, BN, JHF - L,
ERIENZX T RASRFMROS, RAERTERNESKELN
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Exclusive Set Meals For Huayi Ticket Holders

= EEHANBRAEER
8lfE4E = 6 — 16 February 2014 201452H6%16H
Wl fRLH .
SE: R p-' Al mm@put ﬂliay; experience with specially crafted menus at these restaurants.
4%E: Yasmina Reza : Q!?‘-'-" ~_Call now to make your reservations!
BIATE S ¢ - 3 # 1 RERLEBEEHHR, D HBETHITRG!
ER181T: 'S E " «
|OIGIH HER Barossa (#01-11) Grand Pavilion Cafe (#02-25)
EROMERESEAR: &HRIE e, Tel: 6534 5188 Reservations not allowed. First-come,

G first-served basis only.

ﬁ RO, BEfISERIES.
HI1EAR Q‘ gﬁ’f ‘“\m
HItFZIEE 25t G5 s? \
J|OWE: FEE -~ p Br\BOSS \ q‘,
BIEEANE: B ‘{f&o fy
FREEDDIE: MEE > l@ é?,,@ ‘_,,

BREEDRE: (HEKYE

BYFE: HBE A mocktail, main course and

A

SEMWENEATIFAR: BEW B eoUmesy e MRER dessert of the day TEMMERN

SEPBEELIMHAR: EhE N ERHISH#A $15.80++ (up s2380:4)

FEigit: BB & /
#: The Pond Photography g Ninethirty by Awfully Supply and Demand Modern

Chocolate (#02-14)
Tel: 6336 9563

Bistro & Rooftop Bar (#01-13)
Tel: 6336 0588 | Email: nzy@cre8group.com.sg

(Serge): pES
(Yvan): $ARK

bl
SER (Marc): HES
B
ER

ol ¥

s

e 5

M.A.C Cosmetics r~—rac—
Samuel Seow Law Corporation
The Finger Players +15%

The Theatre Practice SRR

3-course set meal =EER
$48++

2-course set meal AEER

Enjoy other exclusive offers at Esplanade Mall with your tickets!

E%E?, REEZHMRILE, RERSERPOLBEYL!

~\f Terms and conditions apply. FiF 5.
@ }Fﬂé')” ? WWW. esplanade.com/ticketholderpromotions
LU P

. - ! ‘I?I



Gold Roast

HOW IT ALL BEGAN Awaken
After more than 10 years of rousing performances, Esplanade is now an iconic member in

the cast of landmarks around Marina Bay. Our new book Esplanade — Theatres on the Bay y O u r S e n S es

tells you the full story of how Singapore got its ‘Durian’.

‘-“L|"E“UE“| yourself with Huayi festival.

Godd Poast is an
Esplanade Lilestyle Sponsce
ard proudly supports

Esplanade Presents

Follow us through the chapters of our journey.

Spirit ... from early street wayangs to the grand old Victoria Theatre,
these venues set the stage for Singapore’s search for a national performing arts centre.

Foundation ... after years of debate and discussion, the go-ahead is given to build Esplanade.”

Body ... the ‘Durian’ is built, with its crowning jewel being a Concert Hall so acoustically
sound it even shuts out the roars of passing race cars years later.

Heart ... the arts centre for the people comes to life in 2002 with fireworks and an
unprecedented 3-week opening festival.

Life ...16.5 million audience members clap and cheer at more than 22,000 performances
and activities in Esplanade’s first ten years.

E
|
)
S

N\ GET YOUR COPY NOW '_

‘ \ Available at the Concert Hall Information counter at $49.90 nett.

A,

For enquiries, please call 6828 8377
ebplanade L



Huayi — Chinese Festival of Arts 2014

is made possible with the generous support of :

LIFESTYLE SPONSOR
Product of Wiz Branz Pio, Lid
SUPPORTING SPONSORS

-
ghuEze 415 KWAN I THONG

HOWNG LEONG FOUNDATION 'I-I.';I :E:. H

Hong Leong Foundation Ewan Im Thang Hood Cho Templa

STUDIO PROGRAMME SUPPORTERS

Keppel Land Limited Fiald Catering & Suppes Pte Lid

SUPPORTING MEDLA OFFICIAL NEWSPAPER

nEan

th ThTE

ihPrestige Lisnhe Zachso

Esplanacie would like 1o thank owr Corposate Fatron for their gensnous suppoe of the arrs

Corporae Fatisn

LCA miPeLs
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