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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre and one of the busiest arts centres in the world. Since
its opening in 2002, the centre has presented more than 37,000 performances, drawing an audience of 26 million
patrons and 92 million visitors. This architectural icon, with its distinctive twin shells, houses world-class
performance spaces complemented by a comprehensive range of professional support services. Its two main
venues are the 1,600-seat Concert Hall and a Theatre with a capacity of 2,000. In March 2014, Esplanade’s
Concert Hall was listed as one of the “world’s 15 most beautiful concert halls” by Hamburg-based building data
company Emporis.

Esplanade’s vision is to be a performing arts centre for everyone and it seeks to enrich the lives of its community
through the arts. The centre’s programming is guided by its mission—to entertain, engage, educate and inspire.
Its year-long arts calendar of about 3,000 performances presented by Esplanade, its collaboration partners and
hirers cater to diverse audiences in Singapore and span different cultures, languages and genres including
dance, music, theatre, and more. More than 70% of the shows that take place each year at the centre are
non-ticketed. Also presented free are the extensive visual arts programmes at the centre’s public spaces which
allow visitors to view and explore art works in their own time.

Esplanade regularly presents world-renowned companies and artists that attract international attention and add
to Singapore’s cultural vibrancy. The centre is also a popular performance home for arts groups and commercial
presenters who hire its venues to stage a wide range of programmes. These carefully curated
presentations complement Esplanade’s own diverse offerings for audiences.

Esplanade works in close partnership with local, regional and international artists to develop artistic
capabilities, push artistic boundaries and engage audiences. The centre supports the creation of artistic content
and develops technical capabilities for the industry nationally.

Esplanade — Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit
organisation, a registered Charity and an Institution of a Public Character. The Charity Council awarded TECL the
Special Commendation Award — Clarity of Strategy in 2016, and the Charity Transparency Award in 2016
and 2017.

In October 2017, Esplanade launched #mydurian—a year-long celebration for its 15th anniversary—comprising
programmes and activities that bring together people and stories that have helped shape the iconic arts centre
fondly dubbed the Durian.

Visit www.esplanade.com for more information.
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FESTIVAL MESSAGE

Dear friends of Huayi,

November has become an important month for me. It is usually in November that Esplanade
announces our exciting line-up of ticketed programmes for Huayi - Chinese Festival of Arts. After
months of planning for the festival, it is almost like giving birth to our precious baby. Coincidentally,
a few days before ticket sales launched for Huayi 2018, my wife gave birth to our second girl too!

Just as some parents are anxious whether their new born’s birth date signals an auspicious start,
the Huayi team will usually consult an almanac to find an auspicious date to launch ticket sales.
Some may call this superstitious, but | think this desire for good luck is inherent in most people,
or within the Huayi team at least! My own belief is that “good begets good”. If you have a big and
good heart, good things will naturally come your way. And even if misfortune visits, a good heart
will always find ways to overcome.

What has this got to go with the Huayi festival?

A lot! All of us in the Huayi team need to have big, good and strong hearts to present the best
line-up for the festival, and to manage all the issues and kinks that come with running a festival.

So what is this line-up we have prepared this year for all of you? Starting from the eighth day
of the Lunar New Year on 23 February till 4 March 2018, we have prepared a sumptuous “feast”
of new works, productions featuring well-loved Chinese artists and celebrities, and non-ticketed
programmes to nourish your hearts and minds.

Huayi has always been a platform for Singapore arts companies to produce and create interesting
new works. With a new waterfront theatre to be built by 2021, Esplanade has also been stepping
up on its efforts to support the creation of more made-in-Singapore works, as well as to seed
collaborations between Singapore and regional artists.

This year, we are proud to present a total of four commissions by Singapore artists, including the
festival’s first-ever commissioned work / came at last to the seas staged at our 2,000-seat Theatre;
Einstein in the Carpark a site-specific theatrical experience staged at Esplanade’s basement
carpark, which has never been used as a performance space; Cut Kafka! an inter-disciplinary work
by two stalwarts of the Singapore arts scene collaborating together for the first time; and Child’s
Play a children-only, immersive theatrical experience.

Cheers to all our artists who have trusted us with their open hearts and journeyed with us,
working hard during the festive period to premiere their new creations at Esplanade during Huayi.
Not forgetting our overseas Chinese artists and celebrities, many of whom we have built long-
lasting relationships with, and others who are here for the first time—thank you for bringing us
meaningful works that nourish our souls and hearts.

Much thanks to you, our ever-supportive audience members, sponsors and donors whose big
hearts and warm souls have helped us to continually bring the best and latest works on our
stages, year on year. We are extremely grateful for that.

And this is what keeps all of us going at Esplanade, striving to create an unforgettable arts
experience for everyone who steps into the centre during the festival. We hope that this year’s
“feast” at Huayi will make all our hearts grow even bigger and even more connected, generating a
tremendous amount of positivity such that the coming year can only be a good one for all of us.

All the best to everyone, Huat ah!

Yours sincerely,

Delvin Lee
Huayi - Chinese Festival of Arts
Producer




FOREWORD

Kuik Swee Boon is the founding artistic
director and principal choreographer of TH.E
Dance Company (T.H.E).

Nelson Chia is the co-founder and artistic
director of Nine Years Theatre (NYT).

Nelson: Franz Kafka is quite a character! Not
only was he a Czech Jew writing in German,
he was deeply influenced by the philosophy
of Taoism, particularly the writings of Zhuang
Zi, a 4th-century-BC Chinese philosopher. He
even claimed that deep down, he must be a
Chinese.

Despite, or perhaps because of this, Kafka’s
themes are timeless and universal. Moreover,
he writes in a way that is allegorical,
imaginative, full of imagery and in a tone
that’s darkly humorous—elements that are
very suited for the stage.

Swee Boon: Kafka's works continue to
resonate more than 80 years after his passing
because of his ability to pen surreal imagery
and scenarios encountered by his characters
in such vivid and discomfiting ways. His
legacy truly inspires me.

It is also unique to Kafka that his body of
writing remains extraordinarily relevant to
this day, a rich source for contemporary
society and artists to ponder over and glean
meaning from. This was the central reason we
chose to work with Kafka’s material in this
collaborative new creation.

Nelson: I've always felt that Kafka’s formal,
reticent demeanour hid a deeply passionate
side. We read about humans morphing into
creatures without apparent reason, and the
fervent words of affection he uses in letters
to his father—which he has never spoken
aloud, by the way. Can you imagine Kafka as
an office worker in an insurance company?
He was, in reality! He would usually write at
night, unleashing his suppressed imagination
on paper. Perhaps this is why Kafka produced
such extraordinary work that surpassed his
contemporaries.

A CONVERSATION BETWEEN KUIK SWEE BOON & NELSON CHIA,
CO-DIRECTORS / CHOREOGRAPHERS OF CUT KAFKA!

One of the biggest challenges we faced in
creating Cut Kafka! was to balance the sense
and beauty of the text and writings with the
physical and vocal performance on stage.

Swee Boon: For me, the most interesting
part of this collaboration was the challenge
of working with a finished script. We started
working with a narrative that had a known
beginning and end, which is quite different
from the choreographic process for T.H.E.
| realised from reading the script that two
layers of meaning were present, each with
its own nuances, and perceived differently
by the actor and dancer. How then do | carve
out space such that the spoken text, its
underlying meaning, and the physical, ‘live’
experience coexist?




Contemporary dancemaking calls upon the
performer to inhabit both the literal and
abstract in order to be authentic in expressing
the work. At times, even the process of
making meaning becomes secondary.
However, the challenge of memorising steps
and sequences often shifts the dancer’s focus
to the choreography’s rhythmic and spatial
elements. On the other hand, | noticed that
the NYT actors have a greater sensitivity
and awareness towards conveying intention
through performance, driven by a clear
thought process that stands in contrast to the
dancers’ practice.

Nelson: One of the reasons we got together
in the first place is that both companies share
a common focus in performer training. We
believe that the investment in the research
and practice of the performers’ art is key to
the distinctive qualities you see in NYT actors
and T.H.E dancers. In exchanging this belief
across disciplines, a challenge we naturally
need to address is the different methods of
approach between dancers and actors.

To this end, I'm thankful Swee Boon treated the
performers equally in the physical movement
they were tasked to learn. He didn’t simplify
or change things just to accommodate the
actors. Likewise, when | take the dancers
through “Fiction Work” or work with them on
speech or voice projection, | expected them
to work towards the standard of the NYT
actors.

Swee Boon: Behind this lies a huge amount
of hard work and commitment from the
performers. To prepare them physically
and mentally, we conducted daily two-
hour training sessions that instil the basics:
technique class by Anthea or Billy, Pilates
conditioning with Lynette, voice coaching by
Tim, speech coaching by Mia, “hollow body”
workshop sessions led by me, and so on.

Nelson: Of course, any training system
requires a sufficient length of time before
the intended qualities may sit deeply in the
performers’ body. That said, half the battle is
won when the collaborative intent is genuine
and mutual. For me, it’s because | watched
T.H.E’s past productions and saw that the
dancers experience an internal journey which
they then articulated with their bodies.

It’s somewhat similar to the process the actors
go through. Swee Boon has watched our past
productions and | believe he discerned that the
NYT actors aren’t simply bodies speaking text
on stage. Our training aims to ground each
actor with an acute awareness of his or her
physical presence, regardless of the form the
performance may take. Both companies have
this core practice in common, and that’s why
we had the guts to attempt this collaboration.

Not many know this, but this project was
actually founded on a leap of faith. Swee
Boon and | knew of each other as fellow
local practitioners, but until this collaboration
materialised a year ago we’d never spoken
properly. Like any new friendship, our early
conversations on this work were a part of
getting to know each other. At this point, |
think we do have a shared chemistry! For
instance, when Swee Boon provides notes to
the cast that are more dance-specific, | can
read between the lines and grasp what he
actually means. This allows me to translate
them into a language the actors are familiar
with. Likewise, when the notes | give are more
acting-specific, Swee Boon will translate this
for the dancers.

We hope that sharing our thoughts here
gives you a deeper appreciation of the
journey behind T.H.E's and NYT’s very first
collaboration, and of course, the seminal
works of Franz Kafka. Enjoy the show!




ABOUT CUT KAFKA!

Cut Kafka! is a collaborative work between
T.H.E Dance Company (T.H.E) and Nine Years
Theatre (NYT), inspired by Franz Kafka’s life
and works. The early drafts of the script were
inspired by a number of different texts by or
about Kafka—The Metamorphosis, The Trial,
The Castle, The Hunger Artist, and personal
letters addressed to his father—which were
researched by writer and performer Neo
Haibin. These texts were researched based
on the initial ideas and framework laid down
by co-directors / choreographers Kuik Swee
Boon and Nelson Chia. However, the final
work is not intended to be biographical or
a presentation of his texts. Instead, what we
have created is a contemporary response to
the themes in Kafka’s works.

The world that we come up with on stage is a
space that can be imagined as a writer’s mind.
The writer may, or may not, be Franz Kafka,
various themes are dissected and examined
in this mind space, and what unfolds can be
described as us dreaming about the writer, as
well as the writer writing about us.

Kafka’s works are generally associated with a
bleak sense of humour. We decided to move
in the opposite direction and explore our own
hypothesis: what if the writer (in our script)
actually intended for The Metamorphosis to
be a utopic story with a happy ending? But for
some reason, his characters keep disobeying
their creator and begin to morph into beetle-
like creatures.

In the process, we began to freely conjure
multiple interpretations of transformation:
the iconic beetle appears, but in a part-
human, part-creature shape. A man decides
to learn the technique of transformation and
is struck by an epiphany when he witnesses
a cocoon becoming a butterfly. The most
famous mythological shapeshifter of Chinese
literature Sun Wukong (the Monkey King)
pops up in one scene. Or how a double
entendre in one of the lines that equates
metamorphosis (&) to perversion ()
carries a darker sociological subtext. In the
end, we question who or what are the forces
behind our decisions to change or not change.

Kafka’s themes are so universal that the
adjective “Kafkaesque” has been coined to
describe the feelings inherent in his writings.
In Singapore, we have created a social system
that is highly efficient and practical, but at
the same time, people may feel trapped in an
endless cycle of productivity with no end in
sight. We say that this phenomenon is fairly
Kafkaesque. Furthermore, one of the defining
traits of being Kafkaesque is a nightmarish
feeling—the nightmare of not being able to
express oneself in our own ways. Does that
not strike a chord amongst us Singaporeans?

“The tremendous world that | have inside
my head. But how to free myself and free it
without being torn to pieces. And a thousand
times rather be torn to pieces than retain it
in me or bury it. That is why | am here, that is
quite clear to me.”

- Franz Kafka, 21 June 1913. The Diaries of
Franz Kafka, 1910 - 1913

(Approximately 1Thr 15mins, no intermission)
Performed in Mandarin with English surtitles.




WHO IS FRANZ KAFKA,

AND WHY ARE WE DISSECTING

HIS LIFE’S WORK?

Franz Kafka (1883-1924) is one of the most
iconic writers of the 20th century. He was
born to an Ashkenazi Jewish family in Prague,
then still part of the Austro-Hungarian empire.

In his first year of university, he befriended
Max Brod, whom later became a lifelong close
friend. With Brod’s encouragement, Kafka
began to keep a diary. He recorded daily
encounters and various sketches of people.
These writings would later fuel his literary
imagination.

Chew on this: is there a
Kafkaesque person who exists
in your life at this moment—or
perhaps, you are “Kafka”?

Kafka began writing short stories for
newspapers and magazines. Soon after,
Brod introduced him to Kurt Wolff, a German
publisher who would eventually publish
Kafka’s first book, Meditation (also known as
Contemplation), a collection of short stories,
in 1912. Kafka subsequently produced his
most famous works including Metamorphosis,
The Trial and The Castle. His unique style
of writing led to the coining of the term
“Kafkaesque”, which can be applied not only
in a literary context but also used to describe
events as having “oppressive or nightmarish
qualities”.




T.H.E DANCE COMPANY

Described as a dance company “at the top
of its game”, The Human Expression Dance
Company (T.H.E), along with our semi-
professional training arm, TH.E Second
Company, are names synonymous with
ground breaking contemporary dance of the
highest quality and artistry. Founded in 2008
by Artistic Director Kuik Swee Boon with six
members, T.H.E has become a household
name in Singapore and the region, having
commissioned and performed at most major
local arts festivals (Singapore Arts Festival,
da:ns festival, Huayi - Chinese Festival of
Arts, to name a few) and in prestigious
international festivals such as Les Hivernales
Festival in Avignon, France; Oriente
Occidente Festival in Rovereto, Italy; SIDance
Festival and Seoul Performing Arts Festival
in South Korea; Beijing and Guangdong
Dance Festival in China; Yokohama Dance
Collection at TPAM and Niigata International
Dance Festival in Japan; Auckland Arts
Festival (New Creation Commission) 2016 in
New Zealand; amongst others.

Driven by a desire to create an inspired and
nurturing platform for local and regional
dance artists, we initiated the very first
annual Singapore contemporary dance
festival CONTACT in 2010. Testament to its
quality offerings and indelible impact, long-
time Company platinum sponsor M1 Limited
came onboard as the festival’s Title Sponsor
starting 2014.

With our unique brand of highly physical and
kinetic works, T.H.E digs deep into the universal
human experience. At the heart of our works
lies a connection with heritage and collective
history as Singaporeans, juxtaposed with
incisive, insightful observations on modern
society: elements that set apart our repertoire
of original creations. A continual pursuit of
authentic expression led Kuik to initiate the
“hollow body” methodology. The practice
aims to nurture our dancers as all-rounded
performers able to convey the essence of
their identity and lived experiences through
the full spectrum of physical, emotional,
philosophical and meaningful expression.

TH.E Dance Company is supported by
the National Arts Council under the Major
Company Scheme for the period from 1 April
2017 to 31 March 2020.




NINE YEARS THEATRE

Nine Years Theatre is a Singapore Mandarin
theatre company co-founded by Nelson Chia
and Mia Chee. The company focuses on the re-
imagination of classic work and the creation
of new work. Our Mandarin productions (with
English surtitles) have attracted audiences
from all backgrounds with their consistency in
quality and a cultural sensibility in translation
and adaptation.

We believe in actor training. Our works are
therefore often being described as grounded
in the actors’ art. We are the only company
in Singapore that works with an ensemble of
actors that train regularly on a long-term basis
via systematic methods. Furthermore, we also
share these training methods and philosophy
with the community through classes and
open training platforms. Under artistic
director Chia’s leadership, the NYT Ensemble is
currently developing a performance approach
known as the “NYT Actors’ Work”.

In order to engage our audiences beyond
the productions, the company continues to
explore various ways of holding dialogue
sessions with them. Our efforts are rooted in
the belief that audiences should not merely
consume art, but be offered an opportunity
to discuss art.

Nine Years Theatre Ltd. is supported by
the National Arts Council under the Major
Company Scheme for the period from 1 April
2016 to 31 March 2019.




Kuik Swee Boon
Co-Director / Choreographer,
Set and Costume Conceptualisation

Founder and Artistic Director of T.H.E Dance Company and the M1
CONTACT Contemporary Dance Festival (Singapore); co-Artistic
Director of Malaysia’s D’MOTION International Dance Festival 2013
- 2015. Kuik was the first Asian principal male dancer with Spain’s
Compafia Nacional de Danza (CND) from 2002 - 2007. During
his career with the CND, he worked mainly with Nacho Duato as
well as renowned choreographers like Jiri Kylian, Mats Ek, Ohad
Naharin and Wim Vandekeybus. Prior to joining the CND, he began
his dance career in 1990 with the Singapore People’s Association
Dance Company and Singapore Dance Theatre.

Kuik’s exceptional artistry led him to receive a nomination in 2003
for the Benois De La Danse Award. In 2007, he was awarded the
Young Artist Award from the National Arts Council of Singapore
(NAC). He founded T.H.E Dance Company in September 2008.
Since its establishment, T.H.E has quickly ascended to become a
well-known company locally and in Asia. His critically acclaimed
works include Silence (2007), As It Fades (2011), collaboration
works RE:OK...BUT! (2011) and Above 40 (2015) were recognised as
amongst the best of shows in their respective years. Kuik’s works
have also toured to prestigious international festivals, including
festival-closing performances at the Les Hivernales festival in
Avignon, France. In 2016, Kuik initiated and continues to develop
the “hollow body” methodology for T.H.E’s training system and
performances.

“If 1| were to become an insect, my choice would be: The
Magicicada deptendecim, sometimes called the Pharaoh cicada
or the 17 year locust. An insect native to Canada and the U.S. and
is the largest and most northern species of periodical cicadas
with a 17-year life cycle. Imagine a life waiting for 17 years so as
to sing in the summer. Isn’t it amazing and incredible?”




Nelson Chia
Co-Director / Choreographer,
Set and Costume Conceptualisation

Nelson Chia is the co-founder and artistic director of Nine Years
Theatre (NYT). He was the first Singapore artist to be commissioned
for a consecutive three years to present works at the Esplanade’s
Huayi - Chinese Festival of Arts. He is a two-time winner of both
the Best Actor (2011 and 2013) and Best Director (2014 and 2015)
categories at the ST Life! Theatre Awards.

Within a few years, NYT has grown to become one of the key
players in the scene. Not only has it revived the interest in
production of classics among the audiences, it has also raised the
awareness of training among the actor community. Chia has been
training regularly in the “Suzuki Method of Actor Training” and
“Viewpoints” since 2008. He studied these methods with the SITI
Company in New York and the Suzuki Company of Toga in Japan,
and performed at the Toga Summer Festival.

In 2013, he created the NYT Ensemble (NYTE) with an aim to
establish a company of ensemble actors who train regularly, in
a systematic way, and create work together over an extended
period of time. To date, NYTE is the only actor ensemble of
this nature in Singapore. Under Chia’s leadership, the NYTE is
currently developing a performance approach known as the “NYT
Actors’ Work”.

“If | were to become an insect, my choice would be: A spider (is
a spider an insect?). One who can spin a web must have great
patience and skills.”




CAST

Anthea Seah
Choreography Assistant and Movement Training
Assistant to the Artistic Director & Dance Artist, T.H.E Dance Company

Anthea Seah trained in Chinese dance, street, jazz and contemporary dance. Seah graduated with
a BA(Hons) Dance degree from LASALLE College of the Arts in 2015, where she worked with
local artists Albert Tiong, Melissa Quek and Susan Yeung, and international artists Marie-Gabrielle
Rotie, Akiko Kitamura (Leni-Basso) and Wu Yi-San (Cloud Gate Dance Theatre, CCDC). She was
a member of T.H.E Second Company before joining T.H.E Dance Company in April 2015, and has
been involved in projects with semi-professional collective, Sigma. Currently a professional dancer
with the principal company, Anthea was appointed assistant to the Artistic Director in August 2017.

“If | were to become an insect, my choice would be: Probably a locust, so | can fly anywhere
and sing songs of summer.”

Brandon Khoo
Dance Artist, T.H.E Dance Company

Brandon Khoo began his training in Chinese dance at Soka Gakkai Malaysia Association at age 13.
He joined the Nanyang Academy of Fine Arts’ (NAFA) Diploma in Dance Programme in 2012, and
is a recipient of the NAFA scholarship for 2014 and 2015. As a student dancer, he participated in
a work choreographed by Viv Phua Mui Ling, which won the Gold Medal at the Asia Youth Dance
Festival 2013 in Hong Kong. Khoo graduated from NAFA in 2015 and joined T.H.E Dance Company
in July 2015.

“If | were to become an insect, my choice would be: A caterpillar! The caterpillar’s
metamorphosis into a majestic butterfly is one of the most frequently used metaphors to
describe a 180-degree transformation. It’s truly a fantastic mechanism occurring in Nature.
And in a way, it can be connected to human society. Life has different stages of transformation
too. Something I find interesting!”

Billy Keohavong
Movement Training
Dance Artist, T.H.E Dance Company

Born in Australia, Billy Keohavong graduated on scholarship from Ev and Bow Full Time Training
Centre in 2012, and New Zealand School of Dance in 2015. Starting out as a hip hop dancer
specialising in dancehall and house, he majored in contemporary dance while at school. Credits
include Legs on the Wall, M1 CONTACT Festival 2015 in Singapore, Dance Academy Season 3,
Channel 7’s Today Show, Tempo Dance Festival Auckland, and World Supremacy Battlegrounds.
Artists he has worked with include Ross McCormack, Ursula Robb, Michael Parmenter, Douglas
Wright, Malia Johnston, and Victoria Colombus. Keohavong joined T.H.E Dance Company in
February 2016.

“If | were to become an insect, my choice would be: I’d choose a dragonfly. | think they are
quite majestic and beautiful. | also think it’s pretty incredible how powerful their wings are
and how fast they fly.”



Lynette Lim
Dance Apprentice, T.H.E Dance Company

Lynette Lim started ballet at a young age, completing the RAD grades examinations. Trained
under Zaki Ahmad and Zaini Tahir at St. Andrews Junior College and NUS Dance Ensemble
respectively, she has participated in productions and competitions with the Ensemble both locally
and overseas. A member of T.H.E Second Company since 2010, Lim has performed in its annual
liTHE showcases, and the M1 CONTACT Contemporary Dance Festival. Prior to joining T.H.E Dance
Company as an apprentice in July 2017, Lim was based in Taiwan and worked with HORSE Dance
Theatre, as well as completed her training as a certified Pilates instructor.

“If | were to become an insect, my choice would be: A beautiful butterfly!”

Ng Zu You

Dance Apprentice, T.H.E Dance Company

Ng Zu You started dance at the age of 13, training in classical Chinese and folk dance with the
Singapore Hokkien Huay Kuan Dance Troupe (now known as SCDT), under the tutelage of Lim
Moi Kim. He holds a Diploma in Dance from LASALLE College of the Arts, Singapore, and in
2017 graduated from the Taipei National University of Arts (TNUA) with a Degree in Dance. He
has worked with choreographers such as Lim Moi Kim, Neo Jenny, Albert Tiong, Jeffrey Tan,
Cheng Hsienfa and Zhang Xiao-Xiong. Ng joined T.H.E Dance Company as an apprentice dancer
in July 2017.

“If | were to become an insect, my choice would be: | would turn into a dragonfly. Besides being
one of the fastest insects, dragonflies are amongst the most exceptional flying creatures on this
planet! They can fly in any direction, even sideways and backwards.”

Mia Chee
Co-Producer and Speech Coach
Founding & Core Member of Nine Years Theatre Ensemble

Mia Chee is an actor, producer and theatre educator, also co-founder and Company Director
of Nine Years Theatre. She started performing at nine when she joined Rediffusion Singapore’s
childrens group and eventually graduated with a BA in Theatre Studies and Chinese Language
from the National University of Singapore. In addition to that, she studied “Viewpoints” with SITI
Company (New York) and “Suzuki Method of Actor Training” with SITI and Suzuki Company of
Toga (Japan). Recent works include Art Studio (2017), Red Sky (2016), Red Demon (2016), The
Lower Depths (2015), Tartuffe (2015), An Enemy of the People (2014), The Bride Always Knocks
Twice (2013) and Who's Afraid of Virginia Woolf? (Macau Arts Festival 2013).

“If 1 were to become an insect, my choice would be: Although a cliché, | guess it would really
be nice to be a butterfly. To live among flowers, to dance in the air. Carefree and unrestrained.”




Hang Qian Chou

Founding & Core Member of Nine Years Theatre Ensemble

Hang Qian Chou first worked with Nine Years Theatre on Twelve Angry Men and subsequently
became a founding and core member of the NYT Ensemble, taking on Kuo Pao Kun’s monologue
No Parking on Odd Days in Cantonese; playing Big Beard in Art Studio; Mr Lee’s son in Red
Sky; the titular role in Red Demon and Tartuffe; the Pot-mender in The Lower Depths; and Peter
Stockmann in An Enemy of the People.

He graduated from NUS Theatre Studies and the pioneer cohort of WILD Rice’s actors’ training
programme young & W!LD. He also attended summer workshops at Ecole Philippe Gaulier (Paris,
France) and David Diamond’s Theatre for Living (Vancouver, Canada).

He has won Best Ensemble at the Life! Theatre Awards, for Red Sky, Twelve Angry Men, Lao Jiu:
The Musical and Mad Forest; and was nominated in the same category for Own Time Own Target
and The Hypochondriac.

“If | were to become an insect, my choice would be: | would be a dragonfly, so | can flit around
with nary a care in the world. With a cool name to boot.”

Neo Hai Bin
Writer-researcher
Founding & Core Member of Nine Years Theatre Ensemble

Why theatre? Over the years, Neo experienced the theatre’s power to question, transform, and
develop social awareness. He started off as a member of “ARTivate”, the youth wing of Drama
Box. Now a freelance theatre practitioner, he has worked with Drama Box, The Theatre Practice
Lab, The Finger Players, The Necessary Stage, and Nine Years Theatre. His performances include
Bondage, Shh.. (Forum Theatre), Mulan (children’s theatre), Dua Dai Ji (Mockumentary Theatre),
Life Choices (Monologue), Manifesto, and Art Studio. He is part of “/# Wei Collective”. He keeps
a blog at: http://thethoughtspavilion.wordpress.com.

“If | were to become an insect, my choice would be:
If on a summer night,

a firefly.

Small, slow,

insignificant.

Only capable of bringing light, and

a hint of poetic dream in a messy world.”



Jean Toh
Founding & Core Member of Nine Years Theatre Ensemble

Jean Toh is an actress, dancer, who creates cross-disciplinary work. Her performances,
installations occur in theatres, museums and site-specific spaces. Concerned with the impact of
global capitalism and new technologies on our cultural landscapes, she believes art and nature
serve as the best mediators.

Toh was nominated Best Supporting Actress at the 2015 Asian TV Awards for her role in HBO
Asia’s Grace. She was the selected Singaporean artist by /nstitut Francais to participate in the
67th Avignon Theatre Festival.

A graduate from LASALLE College of the Arts BA(Hons) Acting Programme, she started her
performance journey as a hip hop dancer.

“If | were to become an insect, my choice would be: A locust. A grasshopper. If | were an insect,
I would detest the homo-sapien-kind. Locusts, as said in the bible and Quran, have caused the
most destruction to mankind, with epidemics, threat to agriculture and livelihood.”

Timothy Wan
Voice Coach
Core Member of Nine Years Theatre Ensemble

Timothy Wan is an actor, singer, and musician. He graduated with a BA(Hons) in 2013, from the
Theatre Studies department in the National University of Singapore. Since then, he has been
actively involved in both the local English and Mandarin theatre scene. Stage credits include:
Army Daze, Glass Anatomy, High Class, Red Riding Hood, Firecrackers & Bombshells, Romeo &
Juliet: The Musical, Hansel & Gretel, The Nightingale (in both English & Mandarin), Junior Claus,
Titoudao, The Tempest, December Rains, White Soliloquy, Beauty World, Red Demon, Kumarajiva,
Red Sky, Fundamentally Happy, Girl in the White Sandbox, and Art Studio.

“If | were to become an insect, my choice would be: Probably an ant? | always find it quite
fascinating that you never find an ant giving up on a particular task. | would like to have a
similar sort of dogged tenacity in what | choose to focus on.”




CREATIVE TEAM

Adrian Tan
Lighting and Spatial Designer

Adrian Tan’s designs have been staged at venues in Jakarta, Manila,
Kuala Lumpur, Beijing, Bratislava (Slovakia) and Prague. Most notably,
his work for A Cage Goes In Search of A Bird for theatre collective
A GROUP OF PEOPLE was nominated for Best Lighting Design at
the 2011 Life! Theatre Awards and also awarded Production of The
Year. Tan has worked extensively with theatre and dance companies
including Dream Academy, W!Id Rice, Singapore Dance Theatre, T.H.E
Dance Company, and with festivals such as the M1 Singapore Fringe
Festival and M1 CONTACT Contemporary Dance Festival. In 2006, he
was the first Asian recipient of the ETC Sponsorship Awards held in
Las Vegas, USA.

Chong Li-Chuan

Music Composer and Sound Designer

Chong Li-Chuan is a Singaporean composer with a keen interest in
philosophy, culture and the arts. As a practitioner, Chong’s activities
run the gamut of acoustic composition, electroacoustic sound, sonic
art, installation, free improvisation, “live” electronics, site-specific and
collaborative work involving music and sound as key elements.

Chong’s career in music and sound started in the late ‘90s, freelancing
as a composer and sound designer in collaboration with practitioners in
theatre, dance, visual arts, and architecture. Chong’s works have been
presented in the UK, Japan and Singapore. Please visit his SoundCloud
channel for a listen: https://soundcloud.com/li-chuan-chong.

Loo An Ni

Costume Designer and Wardrobe Coordinator

Loo An Ni is fascinated with the tactility of objects and spaces. This
brought her into theatre where possibilities are limitless. She has taken
various roles in costuming, from design and construction to wardrobe
management.

Her costume design credits include Nine Songs (Siong Leng Musical
Association), Returning (asst. design, SIFA 2015 commission), The
Mazu Chronicle (asst. design, The Arts Fission Company) and Teochew
Festival 2014 Gala Dinner Performance (Teochew Poit Ip Huay Kwan).




Co-Directors / Choreographers:
Kuik Swee Boon & Nelson Chia,
in collaboration with the performers

Co-Producers:
Jael Chew & Mia Chee

Writer-Researcher:
Neo Hai Bin

Performers, T.H.E Dance Company:
Anthea Seah, Brandon Khoo, Billy Keohavong, Lynette Lim, Ng Zu You

Performers, Nine Years Theatre Ensemble:
Mia Chee, Hang Qian Chou, Neo Hai Bin, Jean Toh, Timothy Wan

Set and Costume Concept:
Kuik Swee Boon & Nelson Chia

Lighting and Spatial Designer:
Adrian Tan

Assistant Lighting and Spatial Designer:
Pek Limin

Music Composer and Sound Designer:
Chong Li-Chuan

Costume Design / Wardrobe Coordination:
Loo An Ni

Choreography Assistant:
Anthea Seah

Movement Training:
Anthea Seah &
Billy Keohavong

Voice Coach:
Timothy Wan

Speech Coach:
Mia Chee

Surtitles Translation:
Cherilyn Woo



PRODUCTION TEAM

Production Manager:
Tennie Su

Stage Manager:
Shining Goh

Assistant Stage Manager:
Gordon Lai

Set Realisation and Coordination:
ARTFACTORY

Crew/Dresser:
Stefanie Chan

Sound Engineer:
Rong Zhao

Surtitlist:
Shang Dianjun

Front-of-House Coordinators:
Natalie Wong & Lee Loo Yen

Key Visual & Title Design:
qu’est-ce que c’est design

Key Visual Photographer:
Studio W Photography

Key Visual Makeup:
The Make Up Room
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ss\ Esplanade
\ Presents

Ao RERNE, REETHE, URER

—ANEFEGNHELYE,
AR R IE BB ER BT AWK

MITCH ALBOM’S ¥

TUESDAYS
""MORRIE

i 4% B I 1R
BY JEFFREY HATCHER & MITCH ALBOM

by Godot Theatre Company (Taiwan)
REERIT (2 m)

20— 22 Jul 2018, Fri & Sat: 8pm, Sun: 2.30pm
Esplanade Theatre

2018 4£ 7H20E22H
EYFAEN: B bsh | BHIH: F428$304
BB AR ORE B

Tickets from $38
ITZM$38 {C

Esplanade&Me Specials Available
RBSEBFETZARHE.

HuayiTicket Holder Special: 10% savings (till 31 Mar 2018)
LZTHRE 0% (22018F3A31H)

BOOK NOW! 5 T JE&!

www.esplanade.com/chinesetheatre
Ticket prices exclude SISTIC fees. Terms and conditions apply.
ITEFESISTICF L%, M RMK.

celebrating

years
esplanade 1
theatres on the bay

singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com o EsplanadeSG
Help us bring the joy and inspiration of the arts to EsplanadeSi
different communities, including the underserved. EPERERETIEE O

#esplanade #mydurian



%P'I’s‘f‘fdae” Art Meets Life

Huayi Festival SPECIAL 15% OFF
( 4 ko ENJOY 20% OFF ALA CARTE

SERVICES AT DINING
EENKGWE LLAESS SR #01-13D, Annexe ALTER EGO

est1091 < Valid for 3 months from the date of

wellness performance and at Esplanade Mall #02-12 GAJALEE INDIAN SEAFOOD RESTAURANT
Foglgutie oy #03-02 THE GAB CAFE

10% OFF RETAIL & SERVICES
#02-11 CSAR LUXE

DINING

#02-14 CHEF WAN'S KITCHEN 5% o F F

#01-K7, Waterfront CO+NUT+INK

#01-05/07 HARRY'S DINING

#01-10/12 MISCHIEF #02-25 OLD SCHOOL DELIGHTS

#01-13B, Annexe NOOSH HALAL NOODLE R
BAR AND GRILL #01-13C, Annexe XVICEI;I é(II;I_Er:(I)G PRAWN NOODLE

#04-01, Roof Terrace ORGO

#02-23 RESTAURANT LABYRINTH RETAIL & SERVICES

#01-13, Annexe SUPPLY & DEMAND #02-02 ALEXANDRIA MAISON
#01-13E, Annexe SUZETTE #02-07 ARCH

N #02-01/03 ARTSEMBLY
#01-02/04 THE COFFEE BEAN & TEA LEAF 4#02-04 FORT SANCTUARY

#01-09 TOMO IZAKAYA #02-20 STUDIO HAROOBEE

(For first time trial lesson and/or courses)
RETAIL #02-10 THE ANALOG ROOM BY THE ANALOG VAULT
#02-15/17 POSTER HUB #02-13 THE ANALOG VAULT BY VINYLICIOUS
#02-08 THE BAND WORLD #02-09 THE NATURALIST GRANDEUR

#02-06 TONG MING XI GALLERY

PRE- & POST-SHOW MENUS Redeem a Ii?ited edition
Huayi Plate from 8 Feb -

AVAILABLE AT THESE 31 Mar, with a min. spend

RESTAURANTS of $68 to get one plate

and min. $118 to get two

ﬁg}u gﬁE??\IsAANS KITCHEN plates, while stocks last.

#02-12 GAJALEE INDIAN SEAFOOD RESTAURANT | i

#04-01 , Roof Terrace ORGO Terms and conditions apply.

#02-23 RESTAURANT LABYRINTH

Visit www.esplanade.com/ticketholder for more details.

Esplanade is a charity and not-for-profit organisation. Help us bring the joy EsplanadeSingapore
and inspiration of the arts to different communities, including the underserved. @ -esplanade.com o EsplanadeSG @ #esplanade #mydurian
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Esplanade turns
Share your photos

One Esplanade experience

to be won every month until Sep 2018
www.esplanade.com/mydurian

Help us bear more fruit

Esplanade is 15 on 12 Oct 2017,
and we move onwards to our next
stage of growth.

We want to contribute to society
in a meaningful way through the
arts. We’ve seen how the arts can
change lives. And you know
what? You can contribute to this
change too.

Keen to play your part?

Visit www.esplanade.com/donate
to find out how.

Limited #mydurian pins

Get them now for $5 from
Esplanade Box Office and
Information Counter
(Mezzanine level).

Information correct at time of print.
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We thank youl!

Esplanade - Theatres on the Bay is a not-for-profit arts centre, a charity and an
Institution of a Public Character. We sincerely believe that our mission to entertain,
engage, educate and inspire through the arts helps to enrich lives and can make a

difference to our society.

We endeavour to be a centre for everyone, reaching out to as many Singaporeans as
possible from all walks of life: students, young talents and artists, families and
seniors, including beneficiaries of voluntary welfare organisations. The continued
partnership and support of sponsors and donors is critical to our work and makes it

possible for us to benefit even more people.

We extend our heartfelt thanks to our arts partner, sponsors and donors of 2016/17 for
their belief in our mission and their generous support.

Arts Partner
Gold Roast Food Industry Pte Ltd (Viz Branz)

Corporate Sponsors

American Express International Inc.

Aquamarina Hotel Pte Ltd

BFC Development LLP

Bowen Enterprises Pte Ltd

Brightstar Logistics Pte Ltd

Canon Singapore Pte Ltd

Central Boulevard Development Pte Ltd

China Life Insurance (Singapore) Pte Ltd

City Developments Limited

CLS International (1993) Pte Ltd

Composers and Authors Society of Singapore

DBS Bank Ltd

DHL Express (Singapore) Pte Ltd

DNA, Co., Ltd

Dymon Asia Capital (Singapore) Pte Ltd

EFG Bank Ltd

Embassy of Israel

Enviably Me Pte Ltd (Melissa Shoes)
Fashion Valet Sg Pte Ltd

Field Catering & Supplies Pte Ltd (Polar Water)
FoodXervices Inc Pte Ltd

Frasers Hospitality Pte Ltd

Geneva Master Time Marketing LLP
(Patek Philippe)

Goethe-Institut Singapore

Hong Leong Foundation

JCCI Singapore Foundation Limited
(Japanese Chamber of Commerce & Industry

Singapore)

Keppel Corporation Limited

Kwan Im Thong Hood Cho Temple

Lam Soon Cannery

LCH Lockton Pte. Ltd.

LianBee-Jeco Pte Ltd (Braun Buffel)
LIXIL Corporation - LIXIL International Pte Ltd
Mapletree Investments Pte Ltd

Marina Bay Hotel Pte Ltd

Marina Bay Sands Pte Ltd

Marina Centre Holdings Pte Ltd
Mitsubishi Corporation

Mitsubishi Electric Asia Pte Ltd

Network for Electronic Transfers (Singapore)
Pte Ltd

OUE Limited

Oversea-Chinese Banking Corporation Limited
Precious Treasures Pte Ltd (The Fullerton
Heritage)

Shell Eastern Petroleum (Pte) Ltd
Simmons (SEA) Pte Ltd

Singapore Press Holdings Limited
Softbank Telecom Singapore Pte Ltd
StarHub Ltd

Tee Yih Jia Manufacturing Pte Ltd

The Pan Pacific Hotel Singapore

Tokyo Metropolitan Government

Trafalgar

TSMP Law Corporation

TunglLok Group

United Parcel Service Singapore Pte Ltd
Urban Redevelopment Authority

VICOM Ltd

ViewQwest Pte Ltd

Yamaha Music (Asia) Pte Ltd

YCH Group Pte Ltd
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Donors

Anonymous Jessie Chen

Acom Asian Resources Pte Ltd KV Aiyappan

Adone Image Knowledge Computers Pte Ltd

Aetos Security Management Pte Ltd Lee Chin Chye

AJ Jetting Pte Ltd Lee Foundation Singapore

Albert Chiu Lee Mun Ping

Annabelle Aw Lin Mingyan

Anwar Shaikh Marion Domhoever

Asec Security Events Command Pte Ltd Mayfield Investment Holdings Pte Ltd
Ask M&E Pte Ltd Michelle Yeo

ATT Systems (S’pore) Pte Ltd Mimi Yee

Benson Puah Multikind Engineering & Trading Services
Building Systems & Diagnostics Pte Ltd Nam Hong Builders Pte Ltd

CA Facilities Pte Ltd Omnisense Systems Pte Ltd

Castlery Private Limited Patricia Manning

Choo Chiau Beng Patrick Chong

Christine Gan Philip Choi

Chua Lik Ling Poh Mui Hoon

Chye Thiam Maintenance Pte Ltd Polar Puffs & Cakes Pte Ltd

Credit Suisse AG Ravindran s/o Sivalingam

David Liao Reachfield Security & Safety Management
Esmond Loon Pte Ltd

Eunice Yap Richard Eu

Evgeny Tugolukov Robson Lee

Fabulous Printers Pte Ltd Sara Joan Fang

Fortuna Linea Pte Ltd See Tho Keng Leong

Fullsun Marketing Pte Ltd Singapore First Aid Training Centre Pte Ltd
George So Susan & Adrian Peh

Herman Ong Tan Boon Ngee

Incorporated Builders Pte Ltd Tan Chin Tuan Foundation

Infinite Communications (S) Pte Ltd TT Innovation and Technology Pte Ltd
Jeffrey Lam Willie Tan

Jennifer Lee Yap Chee Meng

Jerusha Tan Yvonne Tham

Tote Board Family
Esplanade’s Community Programmes are supported by Tote Board Family, comprising Tote Board,
Singapore Pools and Singapore Turf Club.

Your contribution* helps make a difference. On
behalf of the community we serve, thank you!
Find out how you too can make a difference
through the arts at Esplanade. Email us at
donations@esplanade.com or call 6828 8222 to
speak with us. Find out more at
www.esplanade.com/donations

*Your donation is 250% tax deductible, as
Esplanade is a charity and an Institution of
a Public Character.




Learn Chinese
the Berries Way

There is no brighter place to learn than here.

Side by side and heart to heart,

our beloved students discover how to really learn

and love the Chinese language.

To find out how we do it the Berries way,

contact us today.

CENTRAL River Valley 6735 9528 + Bukit Timah 6256 2070 « Bishan St 12 (N1-P1) 6554 1729
« Bishan St 23 (P2-P6) 6254 8225 + Toa Payoh 6252 2110 « Tanjong Pagar 6220 0078 WEST Bukit Batok 6562 2232
+ West Coast 6775 8990 / 6250 9183 + Alexandra 6271 1755 « Jurong 6897 2232
EAST Pasir Ris 6783 0873 + Tampines Central 6782 8878 + Kembangan 6243 5525 + Mountbatten 6247 7276
NORTHEAST Hougang 6385 1614 NORTH Woodlands 6363 1231
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Family Wealth Protection.
Social Responsibility. Philanthropy.
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Huayi — Chinese Festival of Arts 2018
is made possible with the generous support of:

2752018 E I B G A T H Bh B AR 2 B -

Supporting Sponsors
e

| FiEf ok (FA) AR
C BOWEN ENTERPRISES (PTE) LTD

berries
a Ak

Berries World of Learning School Bowen Enterprises (Pte) Ltd

wExs i
1% KWAN IM THONG
EgUﬁD'fTolgﬁ 1% {’ HOOD CHO TEMPLE

Hong Leong Foundation Kwan Im Thong Hood Cho Temple

Official Newspaper
EEELERE

BYUAE i

Lianhe Zaobao

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com o EsplanadeSG
Help us bring the joy and inspiration of the arts to huayifestival

different communities, including the underserved. E:g;?;:gss?ﬂizzﬁan

Information correct at time of print. FHIZEX [ ENRIFTHZ ERMTIRA.




