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A play-in-a-play about Fools as King.

26 - 28 October 2018
Fri - Sat, 8pm

Sat - Sun, 3pm

Drama Centre Theatre
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ABOUT LEAR IS DEAD

Lear is dead, the entire country moumns. The “Fools Society”
presents Lear Is Dead — a performance that tells the story
of Lear:

The ageing Lear had given his land to his two elder daughters,
and disowned the truthful youngest daughter. The retired Lear
insisted on retaining a portion of his power. However, his two
newly empowered daughters began to find their increasingly
senile father intolerable. Finally, Lear was driven out of the
house and into the stormy night, left to wander like a madman
on a heath.

When power is gained, wisdom is lost. When history is learnt,
the present becomes clear. Why should the jesters replay
their national memory, and how will the citizens move on
without Lear?

Based on Shakespeare’s King Lear, Nine Years Theatre
presents a re-imagined reality through the play-within-a-play,
Lear Is Dead.
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Creative and Production Team I 55I{EFPA

ORIGINAL PLAY R#

ADAPTATION / DIRECTOR 28 | 3
PRODUCER 58

ASSISTANT DIRECTOR BiBE §3

CAST R&A

SET CONCEPT f#&iRitHE&

SET REALISATION #&igithiT

LIGHTING DESIGN #T3#i&it

SOUND & COMPOSITION DESIGN 3% &l 8l
COSTUME DESIGN BREig&it

PERFORMANCE MAKEUP & iH{tik
PRODUCTION MANAGER #i{i32

STAGE MANAGER &1

ASSISTANT STAGE MANAGER REESB &
WARDROBE MISTRESS IRETE

SOUND ENGINEER M8 T2

SURTITLE OPERATOR FHRHE(E

KEY VISUAL PHOTOGRAPHY AND GRAPHICS Ef§ 5 ¥E
KEY VISUAL MAKEUP Ef$fR{tix

ADMIN EXECUTIVE {TB#RIT

PUBLICITY EXECUTIVE Ef$#hiT

ACCOUNTANT &it

William Shakespeare Eif - 5 LbIE
Nelson Chia i§ 7%

Mia Chee LUK
Cherilyn Woo %5518

Mia Chee fRLLH *

Hang Qian Chou &8z *
Neo Hai Bin 2i&H *
Timothy Wan :Bf5X *
Jodi Chan BF#X

Shu Yi Ching FE&F1a
‘ThERIBHRREARR)
Nelson Chia i§i#75
ARTFACTORY
Genevieve Peck E1i#14
Chong Li-Chuan 37§
Loo An Ni B R4

Valerie Chua Z5:#58
Tennie Su 7 &l

Tan Xiang Yi BR#t4

Geraldine Ang, Alethea Koh SEZ{X. 2%k

Yeo Fu Bi 17§88
Teo Wee Boon A
Shang Dianjun B8 &
Ryan Loi 3&EiH

June Goh, Amber Liu (assistant) 2 E. YR (BHEE)

Teo Pei Si @2
Valerie Chua ZE#148
Lynzie Au Yeung BXPR$EZ
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About Nine Years Theatre

Nine Years Theatre is a Singapore Mandarin theatre
company co-founded by Nelson Chia and Mia Chee. The
company focuses on the re-imagination of classic work and
the creation of new work. Our Mandarin productions (with
surtitles) have attracted audiences from all language
backgrounds with their consistency in quality and a cultural
sensibility in translation and adaptation. We also
collaborate with local and international arts groups in
cross-cultural and cross-disciplinary work .

We believe in actor training, our works are therefore often
being described as grounded in the actors' art. We are the
only company in Singapore that works with an ensemble of
actors that train regularly on a long-term basis via
systematic methods. Furthermore, we also share these
training methods and philosophy with the community
through classes and open training platforms. Under artistic
director Nelson’s leadership, the NYT Ensemble is
currently developing a performance approach known as the
“NYT Actors’ Work™.

In order to engage our audiences beyond the productions,
the company continues to explore various ways of holding
dialogue sessions with them. Our efforts are rooted in the
belief that audiences should not merely consume art, but be
offered the opportunity to discuss art.

Nine Years Theatre Ltd. is a charity with IPC status. Nine
Years Theatre is supported by the National Arts Council
under the Major Company Scheme for the period from 1
April 2016 to 31 March 2019.

Board of Directors

Albert Chan Johnny Ng
Mia Chee Linda Tan
Nelson Chia Audrey Wong

Company Staff

Artistic Director: Nelson Chia
Company Director:  Mia Chee

Admin Executive: Teo Pei Si
Publicity Executive:  Valerie Chua
Accountant: Lynzie Au Yeung

Company Associates

Director: Cherilyn Woo
Production Manager: Tennie Su
Stage Manager: Tan Xiang Yi

“The purpose of Nine Years Theatre is to enable more people to do more things.”
-- Artistic Director, Nelson Chia




Playwright Information —

Shakespeare & King Lear

William Shakespeare is an English playwright, writer and poet. He is
widely regarded as the greatest writer in the English language, the most
important writer during The Renaissance and the world’s pre-eminent
dramatist. He produced most of his known works between 1589 and
1613. His early works were primarily comedies and histories, followed by
tragedies, which includes Hamlet, Othello, King Lear and Macbeth, all
considered as some of the finest works in the English language. In his
later years, he wrote tragicomedies (also known as romances) and
collaborated with other playwrights.

King Lear was written by Shakespeare between 1605 and 1606 during
the time of James | of England. The tragedy of Lear begins when he
disposes of his kingdom by giving bequests to two of his three daughters
egged on by their continual flattery. His death marks the end of his
madness. The play has been rewritten with a happy, non-tragic ending for
audiences who disliked its dark and depressing tone after the English
Restoration. Due to the political situation of the Kingdom of Great Britain,
King Learhas been either adapted or been banned from being performed.
Nahum Tate rewrote King Learin 1681 where he changed the ending of
the play to a happy one. Also, under the ruling of George Il of the United
Kingdom, the play was banned due to similarities between George Ill and
King Lear. Since the 19th century, the original version by Shakespeare
has been regarded as one of his greatest achievements.




Nelson Chia - Director

Nelson director and theatre

educator

IS an actor,

He has been an active player on the Singapore
stage for more than two decades, taking on
numerous major and leading roles in English
and Mandarin productions. He is a two-time
winner in the Best Actor category in The Straits
Times' Lifel Theatre Awards for his
performance in a 100-minute, one-man show
White Soliloquy (2010) and A Language Of
Their Own (Singapore Arts Festival 2012)

As a director, he is known for his detalled and
tight ensemble work on stage and his
translation and re-imagination of classics in
Mandarin. He Is a three-time winner in the Best
Director category in the Straits Times' Life!
Theatre Awards (Twelve Angry Men, 2013. Ant,
2014, Art Studio, 2017). He was the first
Singapore artist to be commissioned for a
consecutive three years by the Esplanade to
present works at the Huayi Chinese Festival of
Arts. His other works include Oleanna, Who's

Afraid of Virginia Woolf?, An Enemy of the

People, Tartuffe, The Lower Depths, Red
Demon, Red Sky, Cut Kafka! and Pissed Julie,
to name a few. In 2017, he was commisioned
by the Singapore International Festival of Arts
to open the festival with Art Studio, a stage
adaptation of the novel by local award-winning
author Yeng Pway Ngon

A graduate of Goldsmiths College, London (MA
in Directing) and the National University of
Singapore (BA Theatre Studies), Nelson has
headed the Department of Theatre at the
Nanyang Academy of Fine Arts, and also
lectured at Lasalle College of the Arts and the
Theatre Studies Programme at the National
University of Singapore. He was the Associate
Artistic Director of Toy Factory Productions
(2003 - 2013), a Resident Artist with The
Theatre Practice (2000 - 2002), an Associate
Artist with The Substation (2007 - 2009), and a
founding member of the ensemble collective A
GROUP OF PEOPLE (2008 - 2012). 18 2017,
he was awarded a 3-year fellowship with the
International Society for Performin@Arts in New,
York. He currently sits on the examipatio
board of the Intercultural Theatr& Institute in
Singapore.

In 2012, Nelson co-founded Nine Years
Theatre (NYT) with his wite Mia Chee. Within a
few years, NYT has grown to become one of
the key players in the scene. Through his
artistic direction, he has managed to not only
rejuvenate the Singapore Mandarin theatre
scene with his work, but raised the awareness
of actor training among the artistic community.
Since 2008, he has been training regularly in
the Suzuki Method of Actor Training and
Viewpoints, He studied both methods with SITI
Company in New York, and trained in the
Suzuki Method and performed in the Toga
Festival with the Suzuki Company of Toga
(SCOT) in Japan.

In 2013, he created the NYT Ensemble (NYTE)
with an aim to establish a stable company of
ensemble actors who train regularly in a
systematic way, and create work together over
an extended period of time. Under Nelson's
leadership, the NYT Ensemble is currently
developing a performance approach known as
the "NYT Actors’ Work™ . To date, the NYT
Ensemble is the only actor ensemble of this
nature in Singapore.




A conversation with.thexdirector

Q: Why did you choose to present a play by Shakespeare?

A: Shakespeare’ s plays have a certain universality, and that’ s because his works are totally unrealistic.
Even when the plays are based on historical events, they were given artistic treatment and became poetic
stories. He was not burdened by the representation of history, but was loyal to the facts of life and rooted
in the problems of humanity. This allowed him to use words that are allegorical to discuss our common
human challenges.

Q: Why King Lear? And why Lear Is Dead?

A: | chose King Lear because | feel there is a connection between its theme of power and our current
global politics. In Lear Is Dead, tragedy happens when power and wisdom cannot co-exist. In the political
world, we want power when we have none. When power is gained, we want more power. When we have
more power, we find the need to hold on to power. As a result of gaining power, we begin to lose wisdom.
When | say wisdom, | am referring to the light of humanity. In the process of grabbing power, politicians
often find themselves involuntarily acting in ways that disregard the basics of human relationships.
Moreover, we can see from the play how the tanglement of politics and family can be so complex that it
becomes an area of interesting research.

Of course, Lear |s Dead is an adaptation; a re-imagination of the original text. Even though | feel that the
themes of King Lear are universal and hence am not approaching the play solely from the Singaporean or
Asian context, | have to admit that thereis a “post-great man” anxiety among us. That is what inspired me
to create Lear Is Dead.

Q:What is the greatest challenge in the creation of Lear Is Dead?

A: The greatest challenge is not in creating the work, but in convincing the audiences that this is a work
that they can “understand”. Usually, the general audiences, when told that it is a classic work, will
respond with doubt that they may not “understand” the work. When told that it is Shakespeare, they
express fear of not being able to appreciate. A small group of audiences may even feel that there is hardly
any significant relationship between us and a play written by an Englishman some 400 years ago.

Therefore, part of the reason to re-imagine the work as a “play-within-a-play” is to offer the audiences a
bridge towards Shakespeare, and to encourage them to imagine a relationship between themselves and
the classics. The “play-within-a-play” structure is a framing that offers us the space for contemporary
response to the original text. The Fools organise the production, they also question the decision to
re-enact Lear’ s life. Interestingly, to question is precisely the Fools’ duty in the court. In a way, elements
in and outside of the play start to mirror or relate to each other. More importantly, the “play-with-
in-a-play” structure allows us to throw the question back to the audiences - Are the politicians’ tragedies
a result of us ignorantly allowing them to have the power to do what they will?

A couple of Shakespeare’ s plays, such as Hamlet and A Midsummer Night’ s Dream, have a “play-with-
in-a-play” in them. All of them serve to entertain while being satirical and hence, critical. In the same
playful way, Lear Is Dead strives to incite the audiences’ imagination, to point to its currency in history,
and to encourage us to draw a relation between the play and our daily reality.

In fact, a lot of Nine Years Theatre' s productions have the characteristics of breaking the illusion and
foregrounding the meta-theatrical. This is a style that | like. In a way, | think that the central tenet of this
“meta-theatricality” is to offer the possibility of seeing “ourselves with-in the play, and our lives with-out
the play”.



Cherilyn Woo

Assistant Director

Cherilyn is currently Associate Director at Nine Years Theatre (NYT). Having assistant directed with
NYT for Pissed Julie and Art Studio, Cherilyn is thrilled to be working with NYT again.

Director Credits: The Last Five Years: A Gender Reversal, La Boheme (Singapore Symphony
Orchestra), Nightingale (SRT), The Woman Before, The Bus Stop, Abstraction, The Chairs.

Assistant Director Credits: Sparks the Musical ( Pangdemonium), Pissed Julie (NYT), Art Studio
(NYT), Orpheus in the Underworld (New Opera Singapore), The Three Billy Goats Gruff (SRT),
Treasure Island (SRT), Hello/Goodbye (SRT), LKY: The Musical (Metropolitan Productions), The
Tempest (SRT), Goldilocks & The Three Bears (SRT), Junior Claus (SRT).

From 2014 — 2016, she was in the Directing Residency at Singapore Repertory Theatre (SRT).

www._cherilynwoo.com

Genevieve Peck
Lighting Designer

Genevieve graduated from The Royal Central School of Speech and Drama, London in 2012 with a
BA(Hons) in Theatre Practice, specialising in Lighting and Projection/ Video Design.

Design credits include Art Studio (Nine Years Theatre), Tango, The Effect (Pangdemonium), Four
Horse Road, | Came at Last to The Seas, Lao Jiu 2017, Liao Zhai Rocks 2016, If There’re Seasons
20174 (The Theatre Practice), Prism (Toy Factory), Missing, sixpointnine, The Silly Little Giri and The
Funny Old Tree (Drama Box), / am Trying to Say Something True (Esplanade), Forever Young,
Jacques Brel is Alive and Well and Living in Paris (Sing'Theatre), ASEAN Para Games 2015 Opening
and Ciosing Ceremonies (Philbeat Pte Lid), Kit Chan Spelibound Concert (Banshee Empire), Sides
2016 (Frontier Danceland), From: The Platform (Chowk Productions), You Are Here (Pooja Nansi),
Mirror of Clandestine Blooms, Serenading Pangolins, Butterfly Effect, Things with Wings, Rainbow
Palace of the Sea (The Arts Fission Company), It Could Have Been (Sin Feng Xiang Sheng Society),
Musicians of the Imperial Court, Soul Journey - Nine Songs, Moving Horizon: A Nanyin Journey
(Siong Leng Musical Association), Everything But the Brain (Sightlines Productions), and Cloud
(Tara Tan).

Chong Li-Chuan

Music Composer and Sound Designer

Chong Li-Chuan is a Singaporean composer with a keen interest in philosophy, culture and the arts.
As a practitioner, Chong’s activities run the gamut of acoustic composition, electroacoustic sound,
sonic art, installation, free improvisation, “live” electronics, site-specific and collaborative work
involving music and sound as key elements.

Chong’s career in music and sound started in the late "90s, freelancing as a composer and sound
designer in collaboration with practitioners in theatre, dance, visual arts, and architecture. Chong’s
works have been presented in the UK, Japan and Singapore.

Please visit his SoundCloud channel for a listen: https://soundcioud.com/li-chuan-chong.

Loo An Ni
Costume Designer

Loo An Ni is fascinated with the tactility of objects and spaces. This brought her into theatre where
possibilities are limitless. She has taken various roles in costuming, from design and construction to
wardrobe management.

Her costume design credits include Pissed Julie (Nine Years Theatre and Macau Arts Festival), Cut
Kafka! (Nine Years Theatre x T.H.E Dance Company), Nine Songs (Siong Leng Musical Associa-
tion), and Returning (asst. design, SIFA 2015 commission.

ARTFACTORY

Set Realisation

ARTFACTORY recognizes the importance of working closely with out collaborators in order to
produce work of the highest quality. We believe in breaking conventional rules in order to develop
and explore new strategies and technologies during the creative process. Above all, we are deeply
interested in pushing the limitations of possibilities in technology and art.
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Mia Chee - as Goneril/Fool

Nine Years Theatre Company Director
and Co-Founder

Founding & Core Member of Nine Years
Theatre Ensemble

Mia is an actor, producer and
theatre educator.

She started performing at 9 years
old when she joined Rediffusion
Singapore's children group and
eventually graduated with a BA in
Theatre Studies and Chinese
Language from the National
University of Singapore. In addition
to that, she studied Viewpoints with
SITI Company (New York) and

Suzuki Method of Actor Training
with SITI and Suzuki Company of

Toga (Japan). Recent works
include Pissed Julie (2018), Cut
Kafkal (2018), Art Studio (2017),
Red Sky (2016), Red Demon
(2016), The Lower Depths (2015),
Tartuffe (2015), An Enemy of the
People (2014), The Bride Always
Knocks Twice (2013) and Who's
Afraid of Virginia Woolf? (Macau
Arts Festival 2013).

di

Hang Qian Chou - as Gloucester/Fool

Founding & Core Member of Nine Years
Theatre Ensemble

Qian Chou first worked with Nine
Years Theatre on Twelve Angry Men
as Juror #2 and subsequently
became a Founding and Core
Member of the NYT Ensemble. Since
then, he has appeared in most of
NYT’s productions, including taking
on Kuo Pao Kun's monologue No
Parking on Odd Days in Cantonese;
playing Jean in Pissed Julie; Old
Zhou in Cut Kafka!, Big Beard in Art
Studio; Mr Lee's son in Red Sky;, the
titular role in Red Demon and
Tartuffe; the Pot-mender in The
Lower Depths; and Peter Stockmann
in An Enemy of the People.

He graduated from NUS Theatre
Studies and the pioneer cohort of
WILD Rice's actors' training
programme young & WILD. He also
attended summer workshops at
Anne Bogart's SITI Company
(Saratoga Springs, US), Ecole
Philippe Gaulier (Paris, France) and
David Diamond's Theatre for Living
(Vancouver, Canada).

He has won Best Ensemble five
times at The Straits Times Life!
Theatre Awards, for Art Studio, Red
Sky, Twelve Angry Men, Lao Jiu: The
Musical 2012 and Mad Forest, and
was similarly nominated for Lao Jiu:
The Musical 2017, Own Time Own
Target and The Hypochondriac.

Neo Hai Bin - as King Lear/Fool
Founding & Core Member of Nine
Years Theatre Ensemble

Over the years, he experienced the
theatre’s power to develop social
awareness and empower
communities. He started off as a
member of "ARTivate", the youth
wing of Drama Box. Now a freelance
theatre practitioner, he receives
long-term, regular and systematic
training in Nine Years Theatre. In
2014, he attended and deepened
his understanding of “Suzuki
Method of Actor Training” in Suzuki
Company of Toga, Japan. He
attended the SITI Company
Summer Workshop 2018, New
York, to further his practice of
“Viewpoints™.

He is part of performing arts
collective "f{Wei Collective”. He
keeps a blog at:

http:/thethoughtspavilion.wordpress.com




Timothy Wan - as Edmund/Kent/Fool

Core Member of Nine Years Theatre
Ensemble

Timothy is an actor, and musician.

He graduated from the theatre
studies department in the National
University of Singapore. Since then,
he has been actively involved in both
the local English and Mandarin
theatre scene. He has undergone
training programs  with  SITI
Company in Saratoga Springs, as
well as with the Suzuki Company of
Toga, in Toga, Japan.

Stage credits include: Army Daze,
Glass Anatomy, High Class, Red
Riding Hood, Firecrackers &
Bombshells, Romeo & Juliet: The
Musical, Hansel & Gretel, The
Nightingale (in both English &
Mandarin), Junior Claus, Titoudao,
The Tempest, December Rains,
White Soliloquy, Beauty World, Red
Demon, Kumarajiva, Red Sky,
Fundamentally Happy, Girl in the
White Sandbox, Art Studio, Cut
Kaftkal, Sometime Moon, Pissed
Julie.

Jodi Chan - as Regan/Fool

Jodi graduated from the University of
Exeter, United Kingdom, with a Master
of Arts degree in Theatre Practice. Her
affinity with the stage began in
secondary school, where she first
performed under the guidance of
various inspiring teachers and drama
instructors. Since then, she has been
determined to pursue her passion in
theatre and contribute to the local arts
scene.

Shu Yi Ching - as Cordelia/Fool

Shu Yi is an actor, singer, dancer
and host. Born in Singapore, raised
in China and Canada, Shu Yi
returned to Singapore to pursue a
performing arts degree, where she
attended LASALLE College of the
Arts and graduated with a BA(Hons)
in Musical Theatre in 2016. Since
then, she had been actively involved
in both the local theatre scene, as
well as the TV/Film scene.

Her stage credits include: Woman of
Asia, Cabaret, Eurydice, Family,
Little Red Riding Hood (In Mandarin),
PRISM, Masters of Comedy.
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What would you pay for power and desire?




