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From the sea comes a red demon.
Certain that the demon is here to devour
humans, the villagers are in fear. By the
sea live three characters -- A woman,
her brother, the village idiot, and a man
who gets jealous easily. Miraculously,
the trio find themselves communicating
with the demon despite not speaking its
language. Moreover, they realize it is
here on a mission. Meanwhile, the
villagers march, torches in hand, ready
to kill the demon...

Written by acclaimed Japanese
playwright Noda Hideki and directed by
Nelson Chia, Nine Years Theatre brings
you a tale about man-eating demons
and demon-eating men.
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Red Demon is an allegory that talks about demons but tells
a story about men. It is, in other words, a story about us.

In today’s world, national borders are no longer the fences
that deter the exchange of ideas. True communications are,
however, stunted by the dividing lines we draw in our
hearts. Every day, the questions on migration deepen, the
problems of refugees remain unresolvable, not to mention
the rising impact of worldwide terrorism that sends fear all
round. At this moment, what we really need is much, much
more tolerance.

This is NYT’s first attempt at translating and adapting an
Asian contemporary play. We hope to offer our audiences a
different experience by bringing together Japanese folklore,
Southeast Asian context of migration, and devices inspired
by Chinese opera and contemporary theatre.

Thank you for coming to the theatre, for experiencing art,
and for caring about the world.

Nelson



Noda Hideki

Noda Hideki (b. 1955) is an award-winning Japanese playwright,
actor and director, who has written, directed, and often acted in more
than 60 plays. Currently, he works on bringing Japanese theater to
an international audience. He has a huge local following and was
credited for his role in the revival of contemporary Japanese theatre.
Despite that, in 1992, he dismissed his first theatre company and left
for London to study theatre, and this sowed the seed for future
international theater collaborations that Noda is currently actively
pursuing.

Red Demon could be seen as the start of Noda’s efforts at
international collaboration. Written after his return to Japan from the
UK, the play includes a non-Japanese character, and explores the
interactions between the locals and the “outsider” in a strange yet
entertaining manner. Noda sees the play as having an interesting
subject, as the potential confusion that it depicts when coming into
contact with another culture is differently perceived according to
cultures and ways of thought. The play that deals with a universal
theme of xenophobia has also been performed in English, Thai and
Korean. The use of translations in these productions also further
reinforced the idea of the play, that communities tend to fear and
discriminate against those that they do not understand, and the play
serves as a mirror that shows just that.

He is currently the artistic director of Noda Map and Tokyo
Metropolitan Theatre.




About Nine Years Theatre

Nine Years Theatre is a Singapore Mandarin theatre
company that is co-founded by Nelson Chia (Artistic
Director) and Mia Chee (Company Director).

The company believes in the accumulative process of
art. This is reflected in our three-prong artistic direction:
we are concerned with the development of our creation,
with the issues of long-term, regular actor training, and
the building of audienceship through knowledge
sharing. The name “Nine Years” is symbolic of our
commitment to grow these efforts year by year.

Nine Years Theatre does not limit its productions by
genre and scale. We aim to create works that are
essentially actor-centred, that challenge the nature of
the actor's art and ultimately, question the notion and
the state of the Mandarin theatre.

Besides creating productions, Nine Years Theatre also
teaches various classes, such as: ® Suzuki Method of
Actor Training (SMAT) e Viewpoints e Mandarin Diction
and Speech e Fundamental Knowledge of Stage
Directing

On top of that, we conduct rounds of SMAT and
Viewpoints Jam, a platform where artists who have
learnt either one or both of the methods come together
for the practice and study of them, on a regular and
long-term basis.

To date, we have garnered 15 nominations and won 8
awards at Life! Theatre Awards, including Best Director
(2014 & 2015) and Production of the Year (2015).

Nine Years Theatre Ltd. is a non-profit organisation with
IPC status.

Board of Directors: Company Staff:

Albert Chan Artistic Director  — Nelson Chia
Mia Chee Company Director — Mia Chee
Nelson Chia Admin Executive — Natalie Wong
Johnny Ng Accountant — Lynzie Auyeung
Linda Tan

Audrey Wong
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About Nine Years Theatre Ensemble Project

Led by artistic director Nelson Chia, NYT Ensemble Project is an attempt to build a company of ensemble actors who
train regularly, in a systematic way, and create together over an extended period of time. Its main activities are divided
into: regular training, creation and performance. For regular training, the ensemble uses the Suzuki Method of Actor
Training (SMAT) and Viewpoints as its core systems to develop the art of the actor. Other trainings include Voice, Speech
and Dramaturgy, etc.. The creation process draws on the synergy that emerges from these trainings over time. The
ultimate aim of the project is to develop a sustainable group of company actors that accumulates its strengths through
the ensemble environment to create works that are consistent, grounded and integral.

The Idea of a Company Ensemble

The idea of a company ensemble is not new to many mature theatre cultures around the world. Around the world, we
see examples of this model in companies such as Bertolt Brecht's Berliner Ensemble, Eugenio Barba's Odin Teatret,
Peter Brook's Theatre Bouffes Du Nord and Ariane Mnouchkine's Theatre du Soleil, Theater Mandiri led by Indonesian
director Putu Wijaya, Suzuki Company of Toga by Tadashi Suzuki, and SITI Company by Anne Bogart, to name a few.
Furthermore, the essence of the ensemble model is cross-disciplinary as we see how major dance companies largely
rely on a core group of dancers who train together over extended period of time in order to produce quality works.

NYT believes that there are unique qualities in an ensemble model and that these qualities, which are at this moment
under-explored in our local theatre scene, are in fact the factors that will propel us towards higher standards in our work.
These are the reasons for the initiation of the NYT Ensemble Project.

On Training and Creation

Q: Why do we train?
A: We train for many reasons. But generally it is to
e hecome a more capable, and hence a more creative actor.
e constantly return to a “zero” state, so that we may have the eyes and heart of a new-born.

Q: Why do we train together?
A: Itis to build a common language and synergy that allow us to create works that are consistent, grounded and integral.

Q: What are the characteristics of NYTEP productions?
A: They are

e Consistent in the world presented, the delivery

of this world, and in overall standard.

e Grounded in the actors' craft and art, and in the
accumulated experiences of the ensemble.
Integral because we exercise sensibility in
all aspects of the production.




Nelson Chia
Nelson is an actor, director and theatre educator.

For more than two decades, he has been seen on the
Singapore stage, taking on numerous major and leading
roles in English and Mandarin productions. He is a
two-time winner of the Best Actor category in The Straits
Times' Life! Theatre Awards for his performance in a
100-minute, one-man show White Soliloquy (Toy
Factory Productions, 2010) and A Language Of Their
Own (Singapore Arts Festival 2012).

As a director, he has directed twenty-two major produc-
tions and is known for his translation, adaptation and
direction of old and contemporary classics in Mandarin.
He was commissioned for a consecutive three years by
the Esplanade to present works at the Huayi Festival of
Chinese Arts, out of which he won Best Director for two
consecutive years at the Straits Times’ Life! Theatre
Awards for Twelve Angry Men (Nine Years Theatre, 2013)
and Art (Nine Years Theatre, 2014). His other works
include Oleanna, Who's Afraid of Virginia Woolf?, An
Enemy of the People, Tartuffe, and The Lower Depths, to
name a few.

A graduate of Goldsmiths College, London (MA in
Directing) and the National University of Singapore (BA
Theatre Studies), Nelson had headed the Department of
Theatre at the Nanyang Academy of Fine Arts, lectured
at Lasalle College of the Arts and the Theatre Studies

Programme at the National University of Singapore. He
was the Associate Artistic Director of Toy Factory
Productions (2003 - 2013), a Resident Artist with The
Theatre Practice (2000 - 2002), an Associate Artist with
The Substation (2007 - 2009), and a founding member
of the ensemble collective A GROUP OF PEOPLE (2008 -
2012).

In 2012, Nelson co-founded Nine Years Theatre (NYT)
with his wife Mia Chee. Within a few years, NYT has
grown to become one of the key players in the scene.
Through his work as artistic director, he has not only
managed to revive the interest in production of classics
within the Mandarin theatre audiences, but has also
raised the awareness of training among the actor
community. Since 2008, he has been training regularly
in the Suzuki Method of Actor Training and Viewpoints.
He had studied both methods with SITI Company in New
York, and trained in the Suzuki Method and performed in
the Toga Festival with the Suzuki Company of Toga
(SCOT) in Japan. He was later invited by SCOT to
collaborate as a member of its international wing but
declined the opportunity in order to invest his energy in
NYT and the research of actor training. In 2013, he
created the NYT Ensemble Project (NYTEP) with an aim
to establish a company of ensemble actors who train
regularly, in a systematic way, and create together over
an extended period of time. Up till now, NYTEP is the only
ensemble of this nature in Singapore.



Cast

Hang Qian Chou

Qian Chou first worked with Nine Years Theatre on Twelve Angry Men and subsequently
played the pot-mender in The Lower Depths, the titular role in Tartuffe, and Peter
Stockmann in An Enemy of the People.

He graduated from NUS Theatre Studies and the pioneer cohort of WILD Rice's actors'
training programme young & W!LD. He also attended summer workshops at Ecole
Philippe Gaulier (Paris, France) and David Diamond's Theatre for Living (Vancouver,
Canada).

He has won Best Ensemble three times at the Life! Theatre Awards, for Twelve Angry
Men, Lao Jiu: The Musical and Mad Forest; and was similarly nominated for Own Time
Own Target and The Hypochondriac.

Qian Chou is a founding and core member of Nine Years Theatre Ensemble Project.

Mia Chee

Mia is an actor, producer and theatre educator, also co-founder and Company Director
of Nine Years Theatre. She started performing at 9 years old when she joined
Rediffusion Singapore's children group and eventually graduated with a BA in Theatre
Studies and Chinese Language from the National University of Singapore. In addition to
that, she studied at the Theatre Training and Research Programme for close to 2 years
and had also trained with SITI Company (New York) and Suzuki Company of Toga
(Japan). Recent works include The Lower Depths (2015), Tartuffe (2015), An Enemy of
the People (2014), The Bride Always Knocks Twice (2013) and Who’s Afraid of Virginia
Woolf? (Macau Arts Festival 2013).

Mia is a founding and core member of Nine Years Theatre Ensemble Project.

Tay Kong Hui

Kong Hui holds a Master of Arts from London Central Saint Martins College of Art and
Design. He was also awarded a Bachelor degree by the Hong Kong Baptist University
School of Media, majoring in cinema and television, and had learnt the performing arts
from the late Mr Thia Mong Teck, a respectable and legendary theatre veteran in
Singapore history.

His profession over the years covers journalism, radio broadcasting, television,
filmmaking and theatre. The theatre productions that he was involved in had received
several awards and nominations. He was also funded by National Arts council in 2014
to undergo an intensive theatre training in New York.

Kong Hui is a core member of Nine Years Theatre Ensemble Project.

Timothy Wan

Timothy is an actor, singer, and musician. He graduated with a BA(Hons) in 2013, from
the Theatre Studies department in the National University of Singapore. Since then, he
has been actively involved in both the local English and Mandarin theatre scene.
Stage credits include: Army Daze, Glass Anatomy, High Class, Red Riding Hood,
Firecrackers & Bombshells, Romeo & Juliet: The Musical, Hansel & Gretel, The
Nightingale (in both English & Mandarin), Junior Claus, Titoudao, The Tempest,
December Rains, White Soliloquy, Beauty World.

Timothy is a core member of Nine Years Theatre Ensemble Project.



Wong Chee Wai — Set Designer
Chee Wai is a full-time freelance set designer. He has designed and worked with various performing arts companies in
Singapore.

Some of his recent works include: Michael Chiang & Dick Lee's Beauty World, Esplanade's Studio Series Emily of
Emerald Hill, Descendants of the Eunuch Admiral and The Lady of Soul and Her Ultimate 'S' Machine, Pangdemonium's
Tribes, and Circle Mirror Transformation, W!LD RICE’s Hotel, Monkey Goes West, Public Enemy, and The House of
Bernarda Alba, Blank Space Theatre’s Red, Freud’s Last Session, The Theatre Practice’s Legends of the Southern Arch
and If There’re Seasons, and Nine Years Theatre’s Art (Huayi 2014), Who’s Afraid of Virginia Woolf? (Macao Arts Festival
2013) and Twelve Angry Men (Huayi 2013).

Dorothy Png - Lighting Designer

Seduced and conned into theatre at a young impressionable age, Dorothy has somehow stayed onboard this “pirate
ship” for 25 years. She grew from a nondescript crew — sweeping the deck and pushing piano — to being an established
lighting designer and a production manager.

Enroute, she has waged battles and suffered some scars, met and learned from many, her mentors and gurus of life,
philosophy, aesthetics and wisdom. To these teachers, Dorothy remains eternally grateful and thankful.

As much as she wants to retire, it seems that once a pirate, always a pirate. And with fellow pirate friends who are
always on interesting adventures, Dorothy is lured into joining them in their journeys. Nine Years Theatre is one such ship
which Dorothy has gone on board and journeyed with, and she knows that this current adventure to seek the “Red
Demon” will yield some treasures as well.

Chong Li-Chuan - Sound Designer & Composer

Singapore born composer Chong Li-Chuan (also known as Chuan) is a musician by training, an academic at large, and
a design researcher in user experience/ strategic design. As a composer/ sound designer, Chuan collaborates with
different practitioners in theatre, dance, visual arts, and architecture. In the past two years, he had the good fortune to
work with landscape designer Chang Huai Yan, visual artist Donna Ong, theatre director Jeff Chen, and choreographers
Kuik Swee Boon, Silvia Yong, Jeffrey Tan, and Albert Tiong. Chuan's music site is at https://soundcloud.com/li-chuan-chong

Audrey Tang — Costume Designer

Audrey is currently studying Fashion Design and Textiles (BA Hons) in Lasalle College of the Arts and will soon graduate
in mid-2016. Her love for fashion has brought her to work short stints in Bangkok, London and Paris. Previously, she has
been freelancing in the theatre industry as part of the costuming team for productions such as Toy Factory’s Glass
Anatomy (2013), Singapore Lyric Opera’s Pursuant a Musical (2013), W!ld Rice’s To Cook a pot of Curry (2013) and SPH’s
ChildAid (2013). This is Audrey’s first design production and she is very thrilled to be working with Nine Years Theatre.




Neo Hai Bin - Translator

Why theatre? Over the years, he experienced the theatre’s power to question, transform, create, and develop social
awareness. Neo Hai Bin started off as a member of "ARTivate", the youth wing of Drama Box. Now a freelance theatre
practitioner, he has worked with Drama Box, The Theatre Practice Lab, Nine Years Theatre, The Finger Players, and The
Necessary Stage.

His performances include Bondage, Shh.. (Forum Theatre), Mulan (children’s theatre), Dua Dai Ji (Mockumentary
Theatre), 11: Gao Xing Jian Devised (TTP Lab), Life Choices (Monologue), An Enemy of the People, Upstream, etc. To him,
it is a humbling experience to be part of theatre, part of life.

He is a founding and core member of the Nine Years Theatre Ensemble Project.

Chan Silei — Production Manager
Silei has taken on various roles in production and stage management, as well as set and props design since 2007.

Her recent production management credits include The Lady of Soul and her Ultimate S Machine (Esplanade’s The
Studios: fifty, 2015) and LASALLE 30 (LASALLE College of the Arts, 2014). She has also been involved in the following
festivals in recent years as a production manager: Singapore International Festival of Arts “Post-Empire” (2015) and NUS
Arts Festival “Con$umed” (2014).

Silei has designed sets for As One: The Dance Musical (Nanyang Polytechnic, 2015), and The Next Page (The Arts House
10th anniversary, 2014). She has also assisted both local and international set designers and artists.

Tan Xiang Yi — Stage Manager

Xiang Yi is a stage management graduate and has been actively involved in local theatre productions. She has
collaborated with Nine Years Theatre for their past productions — The Lower Depths, Tartuffe and ART (Huayi, 2014).
Other credits include: The Incredible Adventures Of The Border Crossers (SIFA, 2015), December Rains (Toy Factory), Afar
(Watch This Space, 2015), Sprouts Edition 6 Preliminary (Co-presented by NAC and Frontier Danceland), Selected works
of Michael Chiang (The Studios: fifty, Esplanade) , Goldilocks and The Three Bears (SRT), IgnorLAND of its Time (Drama
Box), Follies for é Birds (Singapore Night Festival 2014), The Locust Wrath and The Rite of Spring: A People's Stravinsky
(The Arts Fission Company).

She would like to thank Nelson, Mia and the entire “oni” team for their support and trust.

Phua Yun Yun - Assistant Stage Manager

Yun Yun has been participating actively in Singapore theatrical productions since 2008. Some of her assistant stage
management credits include: December Rains (Toy Factory Productions Ltd), Dim Sum Dollies - History of Singapore Part
2 (Dream Academy), Vision (Gateway Entertainment Ptd Ltd), 12 Angry Men (Nine Years Theatre), La Cage aux Folles
(W!ld Rice Ltd), Don Giovanni (Singapore Lyric Opera), and Ah Boys To Men: The Musical (Running Into The Sun). She
was also involved in the recent touring of Glass Anatomy (Toy Factory Productions Ltd) at the Shanghai's 3rd Original
Musical Festival (2014).
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for making it possible for us to continue in the creation of high quality theatre productions.
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Written by Stan Lai, directed by Nelson Chia.
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Starring 8 veteran actors of our local Mandarin stage,
together with members of NYT Ensemble Project.
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Johnny Ng  Yang ShiBin Henry Lau Tay Kong Hui Goh Guat Kian Chia Choo Sian Lim Poey Huang Liow Shi Suen
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