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27-28 Jan

Who's Afraid of Virgina 15-17 Feb 29 Jul-3 Aug 1
Woolf? (Huayi Festival)  Twelve Angry Men (Huayi Festival) Viewpoints class 1 SM
(BERRE? ) (#29) o) (£25) AL 1 ‘

8-11 Jan
31 Aug 22-23 May An Enemy of the People (M
Incorporation SMAT class 1 Singapore Fringe Fesﬂvag
ez FARYE 1 (ARARD (MIFTIEETET

12-15 Dec 1-2 Jun 7-9 Feb
The Sea (Journey Arts Who's Afraid of Virginia Woolf?  ART (Huayi Festival)
Festival, Beijing) (Macau Arts Festival) (ERY (#EZ7)
(8 (REZAT, IbR) GERRRE? ) (RIERT)

23 Feb 15F
Audience Knowledge Sharing Platform - Audience Know
What Is A Classic Realist Play? Platform - Defining
BRHRDEEE — FAIBEZBAELIRE? the Singapore Mz
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SMAT = Suzuki Method of Actor Training

2R = RARREERINEE

Awards RIn
2014 2014

(TZROX) —HREFR 1 4E BRI R
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Twelve Angry Men garnered 4 wins at
the 14th "Life! Theatre Awards"

RESE - WENR

- RERK

- RESKA - BXRE
- REZR/IRIT - BEE

« Best Director - Nelson Chia

» Best Ensemble

+ Best Supporting Actor - Johnny Ng

+ Best Set Designer - Wong Chee Wai

2015
ART garnered 3 wins at the 15th “Life!
Theatre Awards”

2015
(ZR) —HIXEE 1 5/E BN
“HETE! REIET 3R

« Best Production of the Year - FERERIE
« Best Director — Nelson Chia cRESE - SR
- Best Actor — Peter Sau | REEEA - HES
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17-28 Feb Speech in Performance Techniques in Mandarin
SMAT class 2 class (Basic) 4-8 Feb Speech Performance class
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le (M1 19-30 May Viewpoints class 26 Feb-3 Mar 27 Apr-2 May
tival) SMAT class 3 with ﬁr;semble SMAT class 4 Viewpoints class
£18T) $K3E 3 W $ARIE 4 T
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Suzuki and Viewpoints Jam
BARE W Rillkuh

Nine Years Theatre has conducted 7
rounds (each round consisting 10
sessions) of Jam since 2013.

The upcoming round will take place in
August 2015.

NERIZBE2013F R, ERTI7
BRI ZR,

TRENINIFHRESFS RN,

the Revival of Classics:
The Historical Momentum of
Nine Years Theatre's
Establishment
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Artistic Director’s Message

To assess a country’s economic achievements, we will probably,
amongst other factors, study the average income of its citizens. To
understand a country’s level of development, we may take note of
the income gap between its wealthiest and poorest groups. To know
if a country has progressed and matured, we will have to look at its
attitude towards the lives of its citizens that dwell at the lowest rungs
of the society.

And that is what The Lower Depths aims to remind — the amount and
nature of concern any country offers to the conditions and mentality of
the people at the lowest level.

Of course, as a timeless piece of classic play, Gorky’'s The Lower
Depths goes beyond mere political criticisms. In the beginning, what
we hope to do in the midst of all the SG50 events was to turn the
focus towards those who are forgotten and left behind as a result of
societal progress. But as we delve deeper into this play, it becomes
clear that what Gorky has presented are the complex problems of
human condition under the harshest environment.

By the way, The Lower Depths is one of the favourite plays of my
teacher and friend, the late director William Teo. Therefore, | would
like to dedicate this production to William.

In the year of our golden Jubilee, Nine Years Theatre also hopes to,

in a reflective way, express our sincerest wish for Singapore to have a
bright future filled with prosperity, equality and progress.

Nelson Chia



About Nine Years Theatre

Nine Years Theatre is a Singapore Mandarin theatre company that is
co-founded by Nelson Chia (Artistic Director) and Mia Chee (Company
Director).

The company believes in the accumulative process of art. This is
reflected in our three-prong artistic direction: we are concerned with
the development of our creation, with the issues of long-term, regular
actor training, and the building of audienceship through knowledge
sharing. The name “Nine Years” is symbolic of our commitment to
grow these efforts year by year.

Nine Years Theatre does not limit its range of productions by genre
and scale. We aim to create works that are essentially actor-centred,
that challenge the nature of the actor's art, and question the notion
and the state of the Mandarin theatre.

Nine Years Theatre Ensemble Project

NYT Ensemble Project, a developmental platform of Nine Years
Theatre, is an attempt to build a company of actors that train and
create together over an extended period of time. Its main activities are
divided into: regular training, creation and performance. The ultimate
aim of the project is to develop a sustainable group of company actors
that accumulates its strengths through the ensemble environment to
create works that are grounded and organic.

The core members include Mia Chee, Hang Qian Chou, Neo Hai Bin,
Jean Toh and Tay Kong Hui.



Synopsis

At the edge of a city, near the end of autumn, a group of people, struggling
to survive the hardships of daily living, spends nights at a rental lodge for the
poor. Among them we find a pot-mender, a busker, a thief, a retired actor, a
prostitute, etc. They drink to pass the days. Some of them have long given
up on life while others hold on to unrealistic dreams. One day, an old man
arrives. He seems to stir up new hopes in the hearts of these people who
dwell at the lowest rungs of society. Or are these hopes merely the greatest
lies in life?

About Maxim Gorky and The Lower Depths
Alexei Maximovich Peshkov, better known as Maxim Gorky (1868 — 1936),
was a Russian and Soviet writer, a founder of the Socialist realism literary
method and a political activist. Around fifteen years before success as a
writer, he frequently changed jobs and roamed across the Russian Empire.
These experiences were later believed to have influenced his writing.

Written during the winter of 1901 and the spring of 1902, The Lower Depths
is Maxim Gorky’s best known play, widely considered both a masterpiece
and an extremely problematic work. The characters were said to have been
inspired by the denizens of the so-called Bugrov Homeless Shelter in Nizhny
Novgorod, which was built in 1880 — 1883. Realistic depiction of this segment
of Russian society was new and avant-garde at the turn of the century, in
contrast to the age-old trend towards romanticizing the underclasses. Some
critics at the time took issue with Gorky’s subject matter, and his pessimistic,
unredemptive presentation of the lower depths. Others disliked the ambiguity
of the moral message about the human condition and the unconventional
structure of conversation. Most agreed, however, that the play’s character
sketches were powerful and moving, and the subject matter, at the very least,
provocative. As a revolutionary writer, Gorky was not satisfied with merely
exposing the darker sides of society, but was also interested in reflecting
these issues from a philosophical perspective.

Debate over its chief theme, the merits of the “truth” versus the “consoling
lie,” continues to engage audiences and scholars today, and it continues to
be produced worldwide a century after it was written.



Nelson Chia

Director /
Adaptation /
Direction

Dorothy Png

Lighting
Designer

Chong
Li-Chuan

Sound
Designer &
Composer

Nelson is a bilingual actor, director and theatre educator. He has
performed in numerous major and leading roles in English and
Mandarin plays by various companies for the past two decades.
He is a two-time winner of both the Best Actor and Best Director
categories at the ST Life! Theatre Awards.

Nelson has been training regularly in the “Suzuki Method of Actor
Training” and “Viewpoints” since 2008. He had studied these
methods with the SITI Company in New York and the Suzuki
Company of Toga in Japan, and had performed at the Toga
Summer Festival.

Nelson is the co-founder and artistic director of Nine Years Theatre,
and the director of the NYT Ensemble Project.

A lighting designer by profession since 1994, Dorothy is a
highly experienced and much sought after designer for most
of Singapore’s theatre companies. She also collaborates with
independent artists for their own performances as a passion for
creative experimentation. Her range of work spans across theatre,
contemporary dance, ballet, opera, musical, site-specific works,
outdoor productions and music concerts.

Favourite works include: Farewell: The Body in 16 Chapters (Drama
Box, Macao Arts Festival 2013), Madame Butterfly (Singapore
Lyric Opera, 2013), RAW: Empty.Interval, (collaboration with
Lee Yong Wei, Lim Chin Huat and Julius Foo (The Esplanade,
The Studios 2012), < BEHIEY A Language of Their Own and
Dream Country — a Lost Monologue (Singapore Arts Festival
2012), Silat (Fort Cornwallis, Penang, Malaysia, Georgetown Arts
Festival 2012), The Music Room (Kit Chan 2011 Concert), <MW
Z» December Rains and «Wk#E{E» The Crab Flower Club (Toy
Factory Productions, 2009 & 2010).

Singapore born composer Chong Li-Chuan (also known as Chuan)
is a musician by training, an academic at large, and a design
researcher in user experience / strategic design. As a composer /
sound designer, Chuan collaborates with different practitioners in
theatre, dance, visual arts, and architecture. Recently, he had the
good fortune to work with landscape designer Chang Huai Yan,
visual artist Donna Ong, and theatre director Jeff Chen.



Neo Hai Bin
as Teacher /
Thief

Hang Qian
Chou

as

Pot Mender /
Landlord

Over the years, he experienced the theatre’s power to question,
transform, create, and develop social awareness. It is a humbling
experience to be part of theatre, part of life. Neo Hai Bin started off
as a member of “ARTivate”, the youth wing of Drama Box. He is now
a freelance theatre practitioner and has worked with Drama Box,
The Theatre Practice, Nine Years Theatre, and The Finger Players.
His performances include Bondage, Shh.. (Forum Theatre), Mulan
(children’s theatre), Dua Dai Ji (Mockumentary Theatre), 71: Gao Xing
Jian Devised (TTP Lab Programme), Life Choices (Monologue), Off-
Centre (by The Finger Players), Twelve Angry Men, An Enemy of the
People, Tartuffe (Nine Years Theatre), etc.

Hai Bin is a founding and core member of Nine Years Theatre Ensemble
Project.

Qian Chou first worked with Nine Years Theatre on Twelve Angry
Men and later went on to play the titular role in Tarfuffe and Peter
Stockmann in An Enemy of the People. He graduated from the NUS
Theatre Studies Programme and has also trained at David Diamond’s
Theatre for Living (Vancouver, Canada) and Ecole Philippe Gaulier’s
Summer School (Paris, France). He was also in the pioneer cohort of

- WILD Rice’s actors’ training programme young & WILD. He has won

Jean Toh

as Musician/
Landlady's
Sister

Best Ensemble three times at the Life! Theatre Awards, for Twelve
Angry Men, Lao Jiu: The Musical and Mad Forest; and was similarly
nominated for Own Time Own Target and The Hypochondriac.

Qian Chou is a founding and core member of Nine Years Theatre
Ensemble Project.

Jean Toh graduated from the BA (Hons) Acting Programme at
LASALLE College of the Arts. The Lower Depths is Jean’s third show in
collaboration with Nine Years Theatre, previous shows include Tartuffe
and An Enemy of the People. Other stage credits include Abigail
Williams in The Crucible (Toy Factory Productions), Decimal Points
7.7, Decimal Points 810 (Cake Theatrical Productions) and Stand
Behind the Yellow Line (Singapore Repertory Theatre). TV credits
include main roles in HBO Asia’s Grace and Mediacorp’s Working
Class. In 2013, she was the selected artist by Institue Francais to
attend the Avignon Theatre Festival in France.

Jean is a founding and core member of Nine Years Theatre Ensemble
Project.



Mia Chee

as Prostitute /
Flower Seller
=

Tay Kong Hui
as Beggar /
Old Man

Koh Wan
Ching

as Pot
Mender’s Wife/
Landlady /
Villager

Johnny Ng
as Actor /
Policeman

Mia is an actor, producer and theatre educator, also co-founder and
Company Director of Nine Year Theatre. She started performing at 9
years old when she joined Rediffusion Singapore’s children group and
subsequently graduated with a BA in Theatre Studies and Chinese

| Language from the National University of Singapore. In addition, she

studied at Theatre Training and Research Programme for close to 2

k< years and had also trained with SITI Company (New York) and Suzuki

Company of Toga (Japan). Recent works include Tartuffe (2015), An
Enemy of the People (2014), The Bride Always Knocks Twice (2013)
and Who's Afraid of Virginia Woolf? at Macau Arts Festival 2013.

Mia is a founding and core member of Nine Years Theatre Ensemble Project.

Kong Hui is a media and theatre practitioner. He has performed in
plays such as Senang (2014), Twelve Angry Men (Huayi — Chinese
Festival of Arts 2013), HERstory (Singapore Arts Festival 2011), The
Coffin is Too Big for the Hole (Huayi — Chinese Festival of Arts 2010)
and House of Sins (2008).

Kong Hui is a core member of Nine Years Theatre Ensemble Project.

Wan Ching is a bilingual performer who has worked with companies
including Drama Box, Nine Years Theatre, The Theatre Practice as
well as Toy Factory Theatre Ensemble. She has performed in the
International Theatre Festival 2010 in Beijing, the Zuni 2011 Theatre
Season in Hong Kong, Suzuki Company of Toga Summer Season
2012 in Japan, Macao Arts Festival 2013, and the Seoul Fringe
Festival 2014. Recent theatre credits include Invisibility directed by
Kok Heng Leun, Tartuffe directed by Nelson Chia and Descendants of
the Eunuch Admiral directed by Jeff Chen. She has trained with SITI
Company as well as the Suzuki Company of Toga and is a graduate
of the inaugural SITI Conservatory Program, a fulltime, 9-month
immersion program for international theatre artists.

Since graduating from Practice Performing Arts School’s Acting Course
in the 1970s, Johnny has gone on to take centre stage in the Singapore
Mandarin theatre scene, undertaking challenging roles in many of Kuo
Pao Kun’s plays over the years. In 2014, he has won Best Supporting
Actor at the Life! Theatre Awards for Twelve Angry Men. His recent
works include Utter (2012), Who’s Afraid of Virgina Woolf? (2011),
Legends of the Southern Arch (2015).

He is also the chairman of Sin Feng Xiang Sheng Society, and has just
performed a crosstalk production, /t Could Have Been __!, in May 2015.

Johnny Ng is a member of Nine Years Theatre Board of Directors.
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In Appreciation of youx support,

all 9-Cell Grid donors will~enjo :
15% discount for tea and accessories
purchase at our shop.

(Traditional Blends not included)
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Pek Sin Choon Pte Ltd
36 Mosque Street S059514
Tel: 65 6323 3238
SINCE 1925 Email: ask@peksinchoon.com gertA s




HOCK TONG BEE (PRIVATE) LIMITED
CELEBRATING wine & spirit specialist since 1938

etV

®

#
£ %% YEARS
OF COMMITMENT

1938-2013  BEVERAGE * DISTRIBUTION « RETAIL + STORAGE

For Best Deals, visit www.CornerStoneWines.com

351150neﬁ

15p-$95-00nett
40% OFF

CHAMPAGNE

Hkv‘r RESER\'E “
AWARDS:

* Bronze Medal: The Global Champagne Masters 2014
* Gold Medal: Vinalies China 2013
* Silver Medal: San Francisco International Wine
Competition 2013
* Silver Medal: Vinalies Internationales 2013
| * Gold Medal: San Francisco International
Wine Competition 2010
| *Top value Champagne: 92/100 Wine Spectator 2011
| * Wine of the year 2010/2011: World Association Wine &
| Spirits Writers & Journalists
1
1

* Silver Medal: International Wine & Spirit Competition 2012

Market BEST Price!
Nicolas Feuillatte
Brut Reserve NV

Tasting Notes:

“Lightly floral and fresh, this offers pretty
notes of ripe Gala apple and glazed
apricot, layered with subtle hints of
almond paste, piecrust, honey and
ground spice. Shows fine balance and a
lively mousse, leading to a lingering
finish. Drink now through 2018. Tasted
twice, with consistent notes."

- Wine Spectator: 90pts

Terms & Conditions:

* Price inclusive of GST. item subject to
availability prior to sale.

* Free delivery for order of $750 and
above, else delivery charge of $32.10
will be imposed. Or self collect at: 61
Lorong 17 Geylang #01-00 Corner-
stone Building Singapore(388574).

* Special offer is valid from

24 July - 06 August 2015.

* HOCK TONG BEE (PRIVATE) LIMITED
reserves the right to change, add or
delete any ferms and conditions herein,
without prior nofice.

* Quote “NYT_NF" to order.

Contact:

Geri Ching
E: corporate04.sg@cornerstonewines.com
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SUPPORTING
PROFESSIONAL
MAKEUP ARTISTS
WORKING IN

FILM, TELEVISION,
THEATRE, MUSIC,
EDITORIAL AND THE
PERFORMING ARTS




#ManjalikeaBaby #TheMovieKing #Hayron

A Rojak of Rel

D pisosin s

GO 0 LA Tl
UBSNCOTRULAH LN W, ANOE

)
.@;ursis.terllambo
f R Like' Us
L ®

Ve

Vi~

N,

s

KEAnAuntie

Mrs Wond
»

GHACE
#Thealfce HSEHOBINIKER2)

hay Asia Films Pte Ltd () CAFHAY
%

i5HULY 2015

@OursSisterMambo
Follow Us
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