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“...are we ever interested in anything but ourselves?”

— Alan, God of Carnage

The line lands like a quiet blow — unsettling, intimate, uncomfortably
familiar. It feels true, and that is precisely what makes it frightening.

This is not a dismissal of selfless love. Rather, it is because we recognise
our own limitations that generosity feels so rare, and so luminous.

Life is a long practice.
So too are love, marriage, work, and the raising of children.
To live alongside another human being is an art. The challenge is not that
we think differently, but that we cling so fiercely to being right.

Once, | believed that lying meant hiding the truth. Yet the world we inhabit
today reveals something more chilling: the refinement of falsehood lies not
in concealment, but in contempt for facts — in looking directly at what is
before us, and choosing not to see, as if asking, “What are you going to do
with that?”

And so we return to this idea of practice. It is difficult, but perhaps
necessary. To let go, to reflect and examine ourselves. In doing so,
we keep alive the possibility of a better tomorrow.

In presenting God of Carnage, we invite you to laugh — and, within that

laughter, to recognise a little of ourselves.

Nelson



Two boys in a park scuffle. Four well-meaning adults meet to talk.
What could possibly go wrong?

In God of Carnage, a simple meeting between two sets of parents, hoping
to “peacefully resolve” their sons’ fight, spirals spectacularly out of control.
Polite smiles crack, civilities crumble, and a night that begins with pastries

and good intentions descends into chaos, candour, and comic catastrophe

Nine Years Theatre brings you Yasmina Reza’s acclaimed, razor-sharp
dark comedy that reveals how thin the veneer of adulthood truly is.
Under award-winning director Nelson Chia’s signature precision, and
with strong performances from an experienced ensemble — led by NYT
co-founder Mia Chee, multi-disciplinary actor-writer-host Oon Shu An,
Mediacorp multi-hyphenate artist Cavin Soh, and seasoned stage and
film actor Tay Kong Hui — their distinct performance energies collide
to create sharp, compelling tension. This work animates every shift, crack,
and eruption, drawing audiences into a sharply observed battle of
pride, parenting, and personal truth.

Come witness the elegant meltdown.
It’s messy. It’s funny. It’s painfully human.




ABOUT NINE YEARS THEATRE

An award-winning Singapore Mandarin theatre company, Nine Years Theatre (NYT) is
dedicated to the creation of high-quality performances. NYT sees Chinese culture as the
foundation of its work but not the centre of its practice. We believe in the uniqueness of
local Chinese culture and aspires to recognise and celebrate the multicultural identity of

the Singaporean Chinese through theatre.

NYT tells stories through live performances that remind us of our humanity.
Since our inception, NYT has been invested in the training of actors, in order to create
work that is consistent in quality. We strive to entertain audiences in ways that are
honest and thoughtful. Our work is recognised for being accessible and culturally
layered, possessing deep sensibilities that speak to audiences from all backgrounds.
Fluid in scale and genre, NYT creates performances ranging from original plays and
transcreations, to interdisciplinary and international collaborations.

In recognition of our contributions to the promotion, enrichment and development of
Singaporean Chinese culture, NYT was awarded the Singapore Chinese Cultural
Contribution Award (Organisation) presented by the Singapore Chinese Cultural Centre
in 2024.

Nine Years Theatre is supported by the National Arts Council under the Major Company
Scheme for the period from 1 April 2025 to 31 March 2028, and is a registered charity
with Institution of Public Character (IPC) status.



ABOUT THE DIRECTOR

NELSON CHIA
Director | Artistic Director &
Co-Founder of Nine Years Theatre

Nelson Chia is a director, performer, playwright, acting teacher, and theatre lecturer.
He has won Best Director four times and Best Actor twice at The Straits Times Life!
Theatre Awards. In 2012, Nelson became the first Singaporean artist to be
commissioned by Esplanade — Theatres on the Bay for three consecutive years to
present a major theatre work at the annual Huayi — Chinese Festival of Arts.

In 2017, he transcreated Cultural Medallion writer Yeng Pway Ngon’s seminal novel Art
Studio for the stage, which was commissioned by Singapore International Festival of



Arts (SIFA) as the opening programme for the festival that year. In 2021, he collaborated
with the renowned SITI Company from New York to present a hybrid version of
Chekhov’s Three Sisters at SIFA 2020/21. Other commissioning and artistic partners
he has worked with include Macau Arts Festival, Singapore Chinese Cultural Centre,
M1 Singapore Fringe Festival, Singapore Writers’ Festival, The Substation,

The Arts House, World Shakespeare Congress, T.H.E Dance Company and
Contemporary Legend Theatre (Taiwan), to name a few.

Nelson’s directorial works are marked by detailed and dynamic ensemble work.

His original scripts and transcreations are known to be culturally layered, possessing
sensibilities that speak to audiences from all backgrounds. In 2012, Nelson, with his wife
Mia Chee, co-founded Nine Years Theatre (NYT)—currently the only company under the

National Arts Council’s Major Company Scheme that positions itself as a Singapore

Mandarin theatre company. NYT sees Chinese culture as the foundation of its work but
not the centre of its practice. It believes in the uniqueness of local Chinese culture and
aspires to recognise and celebrate the multicultural identity of the Singaporean Chinese
through theatre.




ABOUT THE PRODUCER-PERFORMER

MIA CHEE
as Veronica Goh

Company Director & Co-Founder of
Nine Years Theatre

Mia Chee is an actor, theatre producer,
and educator, and the Co-Founder and
Company Director of Nine Years Theatre
(NYT). Her performance journey began
at the age of nine when she joined
Rediffusion’s children and youth radio
drama group, where she was first
trained to perform in Mandarin. She
continued performing throughout her
school years and later graduated in
Theatre Studies and Chinese Language
from the National University of
Singapore.

In 2012, Mia co-founded Nine Years
Theatre with Nelson Chia, with the
shared vision of building a professional Mandarin theatre company in Singapore — one
rooted in rigorous actor training, ensemble practice, and a creative philosophy that is
culturally layered, globally minded, and reflective of Singapore’s multicultural identity.

To deepen her understanding of the actor’s craft, Mia studied the Viewpoints approach with
the SITI Company (New York) and the Suzuki Method of Actor Training with both the SITI
Company and the Suzuki Company of Toga (Japan). She has practised both methods for
over a decade, and regularly leads NYT’s actor training programmes, including ensemble
jams, classes, and educational workshops on these methodologies. She’s currently an
Alumni Network Ambassador of the SITI Company.

Mia also worked as a part-time DJ at Y.E.S. FM93.3 from 1997 to 2014, an extension of her
early background in radio performance. Since 2015, she has taught NYT’s Mandarin
Enunciation classes (formerly Diction of Standard Mandarin), and in 2024 began teaching
Mandarin Speech Work for Performance, continuing her dedication to voice and speech
training for actors. From 2014 to 2021, she was a founding and core member of the NYT
Ensemble, where she led vocal and speech work.

As a performer, Mia has collaborated with many of Singapore’s leading theatre companies,
including Toy Factory Productions, Drama Box, The Theatre Practice, The Necessary Stage,
and TheatreWorks (now T:>Works). Her notable performance credits include Waiting For
Audience, Everything For You, See You, Anniversary, Windward Side of the Mountain,
Between You and Me, Three Sisters, Dear Elena, First Fleet, FAUST/US, Cut Kafkal, Art
Studio, Red Demon, Tartuffe, An Enemy of the People, and Who's Afraid of Virginia Woolf?.



ABOUT THE PERFORMER

OON SHU AN
as Annette Lee

Oon Shu An is an actor who has been
spreading her natural warmth and
energy across theatre, TV and film. She
is an Associate Artist with Checkpoint
Theatre and a Board Member of socially
engaged theatre company Drama Box.
Her sell-out one-woman show with
Checkpoint Theatre, the cross-media
production, #UnicornMoment, was
nominated for Best Original Script at the
Life! Theatre Awards. She has also
received Best Actress nominations for
her roles in Pandemonium's Chinglish,
This is What Happens to Pretty Girls,
Esplanade's Mergers and Accusations
and for Singapore Repertory Theatre’s
(SRT) Lungs.

On TV, her other notable roles were in Netflix cult favourite Marco Polo, Code of Law and
HOOQ's How to be a Good Girl for which she won the National Award for Best Actress and
represented Singapore at the inaugural Asian Academy Creative Awards. Her feature film
credits include James Thoo’s The Sandbox, Han Yew Kwang's Rubbers, Sam Loh's 4Love
and Kelvin Tong's Republic of Food.

She was recently in SRT’s one woman show Grounded, W!LD RICE’s Tartuffe, The Last Bout
with Verite Productions, and was the host of RenovAID S10 and CNA’s On the Red Dot:
Museum of U and Me.

Shu An is also deeply committed to social justice and advocacy through storytelling, it has
been an important part of her personal work and professional practice. She actively supports
various causes, including mental health awareness, gender equality, and the rights of
marginalised communities. She strongly believes in the power that critical storytelling has on
shaping the world we see. Here’s to one where all people live with dignity, equity and
freedom.



ABOUT THE PERFORMER

CAVIN SOH
as Alan Lee

Cavin Soh is a veteran Singaporean
actor, host and singer with a career
spanning more than two decades across
television, music and live performance.
He is widely recognised for his nuanced
character work, most notably his
award-winning portrayal of Zhou Daqiu
in Portrait of Home, which earned him
the Star Awards “Best Supporting Actor”
and a place among the “Top 10 Most
Memorable Villains”. His screen career
encompasses leading and supporting
roles across contemporary drama,
comedy and long-form series.

Beyond acting, Cavin has written and
performed numerous theme songs for
television dramas and served as a judge
on national music competitions. He
remains an active and versatile presence
in the performing arts, bringing depth,
precision and creative intuition to every
role.




ABOUT THE PERFORMER

TAY KONG HUI
as Michael Goh

Kong Hui holds a Master of Arts from
Central Saint Martins College of Art and
Design, University of the Arts London.
He was also awarded a Bachelor of
Social Science by the Hong Kong
Baptist University School of Media.

He learnt the performing arts from the
late Mr Thia Mong Teck, a respectable
and legendary theatre veteran in
Singapore history.

Kong Hui has been a media and theatre
practitioner over the years. He was also
funded by National Arts Council in 2014
to undergo an intensive theatre training

in New York. The theatre and film
productions that he was involved in have
received several awards and nominations.

In the 2022 National Chinese Poetry Singing competition, Kong Hui won the First Prize.

Kong Hui has been a multimedia practitioner for many years. In 2020, he founded i-Quartier
(BTEZ ) - a multimedia art studio which has enhanced his in-depth involvements in arts,
culture and media, both socially and artistically.



ABOUT THE CREATIVE TEAM

WONG CHEE WAI
Set

Wong Chee Wai is a full-time freelance set designer in Singapore. He has designed for
various theatre companies such as Drama Box, Toy Factory Productions Ltd, The
Theatre Practice, WILD RICE, Singapore Repertory Theatre.

Chee Wai has also worked with Nine Years Theatre on various productions, including
Twelve Angry Men, See You, Anniversary, Everything for You, Immortal Variables, and
Between You and Me.

ADRIAN TAN
Lighting

Adrian Tan is a highly acclaimed and sought-after lighting designer from Singapore,
known for his distinctive visual language and versatile approach to the medium of light.
With an extensive portfolio spanning the local and international arts scene, he has
shaped the visual identity of productions ranging from contemporary dance and theatre
to outdoor light installations and multidisciplinary spectacles.

With significant contributions to dance and theatre, Adrian’s collaborations with
companies such as T.H.E Dance Company, Singapore Ballet, Teater Ekamatra, and Nine
Years Theatre have consistently garnered critical praise both at home and abroad. His
artistic range also extends into large-scale and cross-disciplinary entertainment,
including projects with Disney and Lucasfilm.

A notable highlight in his career includes his collaboration with renowned UK landscape
designer Tom Massey for the Singapore Garden Festival 2018, which earned the Best
Indoor Lighting Award.

Adrian is the founder of The Light Project, a design studio dedicated to exploring the
creative and experiential possibilities of light. Through this platform, he continues to
push the boundaries of lighting design as a primary medium for artistic expression.

Several of Adrian’s theatre works have also received major accolades. Among these are
Monkey Goes West and Another Country (Wild Rice), A Cage Goes in Search of a Bird (A
Group of People), BITCH (M1 Fringe Festival), and Dark Room, commissioned by the
Esplanade.

www.thelightproject.co



ABOUT THE CREATIVE TEAM

VICK LOW
Sound

Vick Low is a Singaporean sound designer/electronic artist. Traditionally trained in the

cello, he fuses both organic and electronic sonic elements to create soundscapes. His

works are influenced by the genres of minimalism, electronica and ambient, creating a
space for organic and electronic elements to co-exist.

He is a part of Canvas Conversations, an electronic ambient quartet that won the Noise
Singapore Award in 2015. They have also performed at Singapore Biennale 2016 and
Mosaic Music Series 2017 at the Esplanade. In 2019, he was nominated for Best Sound
Design at The Straits Times Life! Theatre Awards for The Watching (Toy Factory
Productions).

Some of his sound design works include Moonlit City (Toy Factory Productions),
Everything for You (Nine Years Theatre), | Am Seaweed (MASHH, M1 Singapore Fringe
Festival 2025), Karung Guni Boy (PLAYtime! Esplanade Theatres), Third Man Syndrome

(Gateway Arts) and Bodily Meander. A site-specific movement connection by Chiew
Peishan, presented by The Everyday Museum.

AUDREY TANG
Costume

Audrey Tang is a fashion designer and mentor whose work spans theatre costumes,
bespoke bridal, and kidswear. She has designed for Nine Years Theatre’s Home Kitchen,
Phinny & Wally, and Red Demon, and is excited to be on board for God of Carnage.

ASHLEY LIM
Hair

Ashley started his hairstyling career in 1986 and established Ashley Salon in 1999 to
further pursue his passion for the art of hairdressing, especially for the theatre. Since
1987, he has worked on over 300 productions locally and abroad. He is honoured to be
regarded as a veteran in his artistry by the local theatre community.

Some of Ashley’s most memorable creations include his headpieces for Forbidden City
and Monkey Goes West. Recent credits include The Great Wall, SRT’s Forbidden City,
Michael Chiang’s Army Daze 2, WILD RICE’s Boeing Boeing, La Cage Aux Folles and
HOTEL, The Theatre Practice’s Liao Zhai Rocks!, and Dream Academy’s Broadway
Beng: 10th Anniversary Concert, Kumar50, Liu San Jie, and Hua Yi. He was recently
awarded the Lifetime Achievement Award for Theatre, presented by Mediacorp.



Cast: Mia Chee, Oon Shu An, Cavin Soh, Tay Kong Hui

Playwright: Yasmina Reza
Director: Nelson Chia
Script Translator: Gong Baorong
Producer: Mia Chee

Set: Wong Chee Wai
Lighting: Adrian Tan
Sound: Vick Low
Costume: Audrey Tang
Hair: Ashley Lim

Production Manager: Celestine Wong
Stage Manager: Keira Lee
Assistant Stage Manager: Lee Jia Min
Props Master: Daniel Sim (Prop-erly)
Surtitle Operator: Teo Pei Si

Key Visual Design: Ryan Loi
Title Calligraphy: Kimie Nagai

Artistic Director: Nelson Chia
Company Director: Mia Chee
Admin Manager: Kwah Wei Ting
Senior Marketing Executive: Sunny Liu
Marketing & Outreach Executive: Chew Yi Hui
Intern: Teo Jing Wei

We would also like to thank all our front-of-house volunteers
for their time and invaluable support.



To the following organisations and individual donors, we thank you from the bottom of our
hearts, for making it possible for us to continue creating high quality theatre productions.

Organisational Donors
Allied World Assurance Company Ltd.
CLS International (1993) Pte Ltd
GP Hotel Management Pte Ltd
Hock Tong Bee (Private) Limited
Hong Leong Foundation
Microsoft Singapore
Pek Sin Choon Pte Ltd
Tan Ean Kiam Foundation

9-Grid Givers Toh Keng Hoe
&4 Breakthrough Woo Wei Quee
Anonymous Wu Peihui
Pasar Glamour Yap Swee Peng
Yvonne Tay
A& Integrity RANDT
Anonymous (2)
Chan Heng Chee {£#& Foundation
Gu Jing Anonymous (14)
Alicia Tan
R4 Style Chng Jiahui Audrey
Cheow Kai Jian CK Loo
Jazz Chong Crys Tan
Jonathan Goh Yue Chien F. Lim
Lau Wan Sze Faye & Billy Kwan
Leong Thim Wai Goh Mia Yang
Ngu Chi Ming Jin Liyan
Soo Kuo Tong Joseph Tan
The NeoKeleLims SC Karen Beth Chia Wai Ping
Lai Yiling, Karin
4% Identity Mervyn Quek
Anonymous (9) Nathan Ong
Adrian Wong Ong Ee Hwee, Adeline
Astrid Ha Ong Sor Fern
Kok Wang Lin PST.

Lim Hwee Kian, Eileen Rachelle Tan
Lim Teck Yong Raymond Lin Tzer Pin
Low Eng Teong Tan Shi Hui
Michelle Chew Tang Shaowei

Mr Koo Kai Siong Wanyi Huang
Ngu Chi Ming Xie Shangbin
Tham Kwang Hsueh Yvonne Yongyao Andy Tan

Toh Bao-En

BRif



##& Standard
Anonymous (10)
Alaric Koh
Ang Siok Chen
Chan Zhe Ying
Chiat Sian
Ching Feng Qi, Stephanie
Choo Foo Yuan
Eric Tan
Gary Lee
Goh JunYi
Guo Zihe
Ho Minru
Huang Jierui, Pauline
Hui Yuen
Jean Tan Si Se
Koh Whee Yong
Kwan Wei Meng, William
Lee Wen En
Lee Yin Zhen, Clara
Lim Say Chionh
Michelle Yoong
Moon Meade
Ng Shi Xuan
Quah Jia Ling
Quek Xue Wei
Suzanna Kusuma
Tan Kiat Hui
Wee Cathleen
Winson Lay Chee Loong
Wong Si Hui Jacqueline
Yee Jia Min, Joy
Zachary Chan

Individual Donors
Anonymous (13)

Ang Pek Sia
Elizabeth Mary Sergeant Tan
Eng Khu Jien, Darren
Goh Ying Sheng
Ho Cher Kee, Andy
Hu Shu
Huang Yanhua
Koh Yee Ting
Lim Siyin
Loh Yan Ling, Clara
Low Ching Cheow
Lune Loh
Melisa Tan
Muhammad Irsyad Bin Dawood
Ng Kwee Tian Kenneth
Paul Joseph Haakenson
Phua Cheng Foo
Quek Swee Chong
Randall Marty Robert Takashi
Tan Hwee Ting
Tan Kok Liang
Teo Guo Nian
Tracie Jane Pang
Wong Hong Ting
Wu Meiyi Amanda
Yap Yuling, Eunice

Listed above are donors who made a new donation or continued their support between
1 March 2025 and 28 February 2026.



If you’re in a position to give, every contribution — big or small —
makes a meaningful difference.

Your support fuels our passion and enables us to keep creating, performing, and
inspiring. Donate today and help us continue telling stories that connect us all.

As Nine Years Theatre is an Institute of Public Character (IPC), your donation qualifies for
a 250% tax deduction. It will also help us benefit from the Cultural Matching Fund, a
dollar-for-dollar grant set up by the Ministry of Culture, Community and Youth.

Every dollar makes an impact.

To learn more, visit nineyearstheatre.com/donate

[RfThEE]

9-Grid of Giving

Support Nine Years Theatre - Choose Your Giving Tier

s $300

STANDARD and above

Your donation helps us
strengthen the essentials
and keep our operations
running smoothly.

* 2 complimentary tickets
* 20% off 2 tickets

R $2,500

STYLE and above

Your support encourages us
to explore boldly and
develop our artistic style.

* 12 complimentary tickets
* 20% off 12 tickets

i $10,000
BREAKTH

ROUGH and above

Your kindness propels us to
break through boundaries
and create fearlessly.

* 20 complimentary tickets
* 20% off 20 tickets

3 $550

FOUNDATION and above

Your contribution supports
the core training and
practices that give strength
to our foundation.

* 4 complimentary tickets
* 20% off 2 tickets

AtE $5,000

INTEGRITY and above

Your generosity inspires us
to uphold our values and
strengthen the integrity of
our work.

* 16 complimentary tickets
* 20% off 16 tickets

Gt $25,000
REFINEMENT and above

Your foresight inspires us to
pursue refinement in

our craft and celebrate

the arts and humanities.

* 30 complimentary tickets
* 20% off 30 tickets

3] $1,000

IDENTITY and above

Your backing helps us
cultivate our unique voice

and shape the identity of
our theatre.

* 8 complimentary tickets
* 20% off 2 tickets

FHE $7,500

ELEVATION and above

Your trust lifts us higher,
driving us toward ever
greater excellence.

* 18 complimentary tickets
* 20% off 18 tickets

#R2—#  $50,000

SINGULARITY  and above

Your extraordinary support

makes you truly one of a kind
a singular force shaping

Nine Years Theatre’s journey.

* 50 complimentary tickets
* 20% off 50 tickets


https://nineyearstheatre.com/en/donate
https://nineyearstheatre.com/en/donate
https://nineyearstheatre.com/en/donate
https://nineyearstheatre.com/en/donate

9-GRID GIVER PRIVILEGES

% )

250% Priority Acknowledgment
tax deduction booking seats on website and
house programmes

= &3('1@

= bLewd

Donor Invitation to Offers from 10% off
Letters exclusive supporting merchandise
events partners

= ¥ O

Friend of Patron of Distinguished

the Arts the Arts Patron of
the Arts

Individuals donating $$10,000 / $$50,000 / S$100,000 and above are eligible for
nomination for these awards under the National Arts Council’s Patron of the Arts Awards.

9-GRID OF GIVING PARTNERS

Please present your [9-Grid of Giving] appreciation card at participating stores

to enjoy respective exclusive offers.

HOCK TONG BEE (PRIVATE) LIMITED

For Best Deals, visit www.CornerStoneWines.com

Hook onBooOkS Whools e [Boois



SHARE YOUR FEEDBACK

We hope you have enjoyed God of Carnage!

Please take 3-5 minutes to let us know how we can improve by completing
this feedback form.

Click to do the survey now!
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https://docs.google.com/forms/d/e/1FAIpQLSeFOlr4t3O8AZ5VAWXFAXIyH5ueOh3pN3ZuYDfDLIhleWd4xQ/viewform

Join Nine Years Theatre in bringing
Singapore Mandarin Theatre to France!

This July, Waiting For Audience is on its way to Festival Off Avignon —
One of the world’s prominent theatre festivals!

For Singapore Mandarin Theatre, this is a rare and meaningful opportunity to share our
stories with international audiences.

To make this journey possible, we warmly invite your support.
You can support Nine Years Theatre on giving.sg via the link below:

Our Journey So Far

Waiting For Audience was presented at Singapore International Festival of Arts 2024 &
2025, where it connected with local audiences through its playful yet thoughtful
exploration of theatre itself.

In 2025, the production was invited to perform in Milan, Italy, where it received the
Special Mention of the Public Jury Award at the 16th Teresa Pomodoro “The Naked
Theatre” International Prize.

Now, the journey continues.

Festival Off Avignon

In July 2026, Waiting For Audience will be presented at Festival Off Avignon in Avignon,
France — a meeting point for artists, programmers, critics and theatre lovers from across
the world.

Bringing a Singapore Mandarin theatre work to this global stage is both an exciting step
and a meaningful responsibility.


https://nyt.short.gy/nytwfadonate

WAITING FOR
AUDIENCE

. T

ABOUT THE PLAY

An old theatre reaches its last performance night.

Two actors—A and O—find themselves sharing the stage.
They bicker,

they compete,

they create,

they wonder,

and they

wait...
and wait,

and wait.
But will the audience ever come?
Playful yet thought-provoking, Waiting For Audience invites us to rethink the fragile
bond between performers and spectators. Drawing on physical theatre, clowning,
absurdist humour and Chinese crosstalk, the work becomes a lively meditation on why
theatre still matters — and what it means to perform when no one is watching.
Waiting For Audience was staged as a work-in-progress at the Singapore International

Festival of Arts 2024, and later commissioned by Arts House Limited for the Singapore
International Festival of Arts 2025.



UPCOMING PERFORMANCE

Theatre for Young Audiences in September 2026

(AKX#F*H#, h&EL) THE FOREST HEROES

What would you do if a baby elephant suddenly showed up at your door?

Ying, a little girl with a big imagination, has always dreamed of being a superhero.
She never expected that one day, she would meet a friend who needs her protection.

When a young elephant she names Fu wanders into her village,
life begins to change in unexpected ways, and a story of courage and
companionship quietly unfolds.

How can we learn to live alongside nature?

With touches of music, imagination, and audience interaction, The Forest Heroes
invites young audiences into a heartfelt journey of empathy, courage, and care.

Each performance includes a short pre-show introduction to
the story’s world and environmental themes.

Great for ages 5 and above
Performed in Mandarin

Date & Time
11 to 27 September 2026 (Tue — Sun)

Tue — Thu: 10am, 12pm
Fri: 10am, 12pm, 3pm
Sat - Sun: 11am, 2pm, 4pm

Venue
Drama Centre Black Box, National Library Building (Level 5)

Duration
Approximately 55 minutes

Stay tuned —
Ticket sales begin
in May 2026!




NINE YEARS THEATRE
9-FAN MEMBERSHIP

Join our membership to accumulate
your spendings! 9-Fan can look forward
to exclusive surprises and special offers

from time to time!

Click to Join 9-Fan Now!

CONTACT US

Connect with us on Social Media!

Facebook | Instagram: @NineYearsTheatre
Xiao Hong Shu: L& Eli7NineYearsTheatre

Website: https://nineyearstheatre.com
Address: 28 Aliwal Street, #02-09, Aliwal Arts Centre Singapore 199918

Email: admin@nineyearstheatre.com


mailto:admin@nineyearstheatre.com
https://nineyearstheatre.com/en/index.php
https://www.xiaohongshu.com/user/profile/6486e6f000000000110004d3?xhsshare=CopyLink&appuid=66584ed700000000070061ca&apptime=1721041534
http://www.instagram.com/nineyearstheatre
http://www.facebook.com/NineYearsTheatre
https://docs.google.com/forms/d/e/1FAIpQLSfA6CUpC4h4-BtNo3DYcLpcsa0wv5GMjreTcTVdCibJ6KrFuw/viewform
https://docs.google.com/forms/d/e/1FAIpQLSfA6CUpC4h4-BtNo3DYcLpcsa0wv5GMjreTcTVdCibJ6KrFuw/viewform
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