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About FAUST/US

A journey that transforms her life

from the ordinary to the extraordinary,
getting everything she has always wanted.
Well, almoét everything. ..

A brilliant but frufirated academic, Fau$t has achieved all that she can
with her knowledge, Dissatisfied with what she has, she vearns for more
in her life, One day she is visited by an unexpected visitor, Mephifiophe-
les, who is full of surprises. Mephiftopheles makes a deal with her; spend
the rekt of her life with him, as he shows her a lifetime of everything she
desires, in exchange for her soul in the bevond. Driven by the freedom
that awaits her outside of her dusty Study, she agrees o the deal and is
whisked away into a supernatural life of magic, thrill and adventure.
After journcying through a lifetime chasing after ambition, love and

desire, will she ever find what she is looking for?



KRFAERIG

©JUAE R B R 2 B RE
iEE 2 NSO E L H. ”

U4 B 5 A i 48 A ik L 00K 5 0 S 6 B e 4 TR
W B AT 11 b A G045 5 S B L ) RO A
A 1 RN 0D S 00 5 L B B bR JF AR
A7 BT Tk () i LS 6 R, e i N Ak R T L AT A Sk
LG AL S L SN J= BTN R A B h S

FAT R A 0 0 A B A £ D e R
A R 76 2 B2 AL b L AT AR g ) 4L 92 BE . FRAN Y L
O 0 L 00 S 1 S 0 ) AR BT Ak i L A
J2 B B 4o O — 30 A X 206 B L R . BR T R 5
Mg, il hAdRE LS FINEEEE5E
Al SR B AT . EEALDER
ABHET. LENSHNHGHWIERLZE - #
Bk LA B TR A N

AT 0 AR L EL bk T 00 A R
FRHIFEA R B M 2R UL 2. S, JLEREE S
I WAAAZIUER N EAR, BRiZ Al ThEZ R

JUSE B 35 0L A~ 3 8] T L 2 a8 SR P A
I 9K [ 3 2R B £ R (20065841 1 H &
20194E3A31H ).

—EAREE, WRA

0l A g
R W, fRiLBt.
PR . i A

2y vl I Y

ZA BN A
R A A gt
TR AT - L,
LAl AT B
£t KK

B 1A ek B

Sl SLE

il e P : W
1 PG

L W i B AL 5
it
i 18
i 5 3



“i." *-Eriﬁm%:
1 5 i Pk

BFJLAE BRI . 2001948 1 4 A S

AL SAaE, BRI T BB R RN E L
HE . R AT 4 bh R0 B R 6 < Eh S S )
Fo TATIE 2 AL TR SE R B H R4l
O 1 N B i o e g O ) S
EM bk, Rt Wk —EE N
& U A B USFE R S A T iR B
HR RS IR R . Tedibe g
WAL —4 "M/ MRS WTREE,
. ST A e AR B — 4~
B0 K5 WA % A2 ER . 34
B REEESS MO B, R AR AR
B 8 fE SR - e 4h. I8 {1 E 1R
=1 4n ey L5 B BB £ s A7 A . B A L
A ¥ b F0 G B A 09 & FE T B OE AR5 i
o REREM L. RIIGBEENET =/
B A B —— e (PR R B ) L BRI
i (PSR, LRSS BRE (S
#il) - F AL CERAE/E M. X
AEH T RIS, il RN s
{107 20 0 5 B T 4

JU T A — o TR 2005 45, 0,
0 A il A B R R A S A
1 o8 T A el = T B Ao I
T g L o A S R B, e S B HE T S
S0 BI T, M 2017 EFFE, SN 4E
Bl S e b b e . L I Y
0N S A 8 0 B 4 B A L SE
(7T R R o T < e
MO M i SRR, ERSEN T hLER
mE R s ) milsERE, PR REE
T L EMN AN LM bt
W, FHid Al iRk M 0 5.
i ol | < O
EHELE MBS T ERME— —
i sk A B R e AN,




R 4. B K AN 20 75— i i o
it 46 it B % 75 2019 wn%ﬁfiggwf”/
b 42 Y B R GR R TR.

BR BN HELREFRE. 5L
P T A . R
“% N U O B T R OR B A R
B A B Mt w&&wﬂﬁﬂ
CEE TR TR P
RE: TR QR WL T R
i J 58 R T A A R Y
k. R SRR
RO R A R e - HE T O i
B B L 76 2 40 5 90400 ) B
MAARE S

A e B 5 — R 3 R —
HI%, T it — A % 0 1 k3]
#7615 A 5 B0 SR Y T e
R 75 B O S LA B DL AN S
A B . 18 AR R R 3 — U 2
TS A S T
B A o TR LA R A 750 T A
Wﬁiﬁdﬁ@MM“WﬁMﬂmm\
RIFE AR, & B AU B 75 A A
H%%ﬁﬁﬁ#%ﬁﬁ'ﬁﬁﬁi%ﬁk
B %500 0 90 A S ) T 0 2 B0 7 A
B 08 25 S TR, LI AR B 6 R
B, L BERE A A

— A



FHRE

O Ry R EAEN. ER
b B — ] 450G L. AR RSLAE B AR AL
{1 I M 2 . O LA BB 1 B 3 A By
AR e, B S AR kA B A
e 2 0 L4 B, A I A Ik i A 5
WA Ol R A R B BRI A
M. L, AN AL iR R4
B EBAE 7oA+ 2k 5 R B .
CER L AWM T T R
YR RAEERZAES. & -E0E
i TRARAE M R 4 AR

2 IR AE N AR 0 A ) B B R 0 1E S
B, AT A [ 0 EE  (E R ] — - i
— VL T 76 R0 G 4% L B —
POATVF 2 R, AT 3 004 0 A AR
AT 25 F B A T A T AR B A
¥ 8 DA ) R A 1 Al T BB R
3, EANTH AT L At R R . B A R
FEAT M- i 7E 2 4 1 0 TR A AT
EA JUT- BRI, — B T
fil 452 0 0 — P o R B, o R — i SR
S W R o A 00 2 4 8T 44 ) i
0 A e Y b LR R R Ao A A )
A7 I AR 1 HE g — o oA T )l . AR
I L R 2 o I ) A R R L
A 2 4y L N R R ) FE R 4

SRRt TR moried. 40

A 7 MR B [ Ik, 5 S B
FEA A b Fon. 3200, R

4.

HeBR i B SRR
M AR AR D 1 R LR AT B e
i, WS A W T . AL R TR
A TH L, £ N EMEABE. £ R
F AT L BLA LT 40 AT
MR T HECH B REE. BEaC
A9 R 5 7 g AL TR 1. RAT) 5 RLAE
BEAT— AR, JF 4 TR — A B
- A RAT T B R Z A P .

B AR E C A e WRRITE
CAYEE . LA RIAMERITAS.
R A 00 ] XA LR 1 BT R
REER - AM—m 85 “FrAre .
R St 0 R O TE 40 L TR A 2 A
A G 0% €0 15 70 55 A 8 L AT eI oAy
T, ATE R A, R
EACAER . R mHEREAYA L.
THRE, FER NS, JRATTED AT 3 3k 5K 245
(B 3R A0 98 A7 PR 09 T i Ok 3% 3k R
o AR, dedi. RO, BRAE. JEAF MR
& PR RS R e ATIHE, R AT 5 08 4% 6]
I 3 L O B A 45

PR R A ) T
HI“HT A S B b, R AR A,

Afta: MAERAN 7 RES B Ah, SR
PESEATAA B BT (02 RO MrP FE

IBRA LW — T EARMA?  RATY
B A2 AN LML T L7 HAPE 10
BARAREHAE R . FRERIFE



fit T AT: o] A PSR FRATC LR 8 TR
O SGE 4 " e armE RfAr "
SO 1 L ) R ) A G S B 2
PRI RO ) T, T XA R R L Y
5 B R B 4 SN A L A ) A T
EHLH, 3T A A R

AW, A RLRBE R SRR — R R TE X ]
R e A4 AT e R R M R )
B, WANBAR— 25 XA . ek
G MG R, RA—EE
B4 T . R AE R i R B, RBLT
—fF A S A . HE R SR TR IR S

T AT He LLTE o 2 0 1 {ERR TR MR ik
ML O 2 ) R Y 2 A KPR AE 7N TAE
LK AR A dn, — P B i e SR — .

FRAERS . T S LA Rk 4B e BB BB e
e Ml 5B A E TR B 3 T BE AL R 3 1
R T, M GRS . 10
Il . ] 8 e P - 85 T AR
AL SR A . M TR
3w A OB R R I O A% MULT
. BT T AR 65 I MO T R A
PUAE 3 B0 2 fir 2 . R A Rl i — M
Ea BEVE. FRATIHAE 8 5 2 iy o Sk 16 0 6y 1

¥,

— B



5875 Wi — 51

FHE—EBHTH AR, BH 5
THE A ML SRR A i 5 R A e L e
BEAF SFF ARG 200348, B K Bl i
b 5 LAE RSB B — KA, E ARATD
BT H AR 2 AR 0 A 4 A5 ) T B

M 2014 4R ZE 201655, 8mA 1 8 n 64 b
ol Ay Bk A S e ) XL B 5T AR
B e A e 7 o T e o - =
VAR TR AR . [RIIE t E
S L EE AR L 4R R P G

TE 85 o1 T 5 3 3 42 i 10 35 0 35 B S5
i a5 e R A R B i AR . Mo
4T 1 LEB U AF B 45 1 1 0 B PR S B
TE 2018 4F BLEE 0 T U SE B B A0 38— 1 B
U

£ 4 Hh T O AL S RO AR Y 2 AF
75 it 5 B DU 0B B LA - R (P — I
B bl 1 e S A A 2018 4 5% i
A G R R P RO A Y
R S

52 B e £

Il Combattimento di Tancredi ¢ Clorinda (3775 6k
T HR2ERL) s The Last Five Years: A Gender Reversal
CHEPACTE NS (RSS2 ma SR HD. «lHZ>
(The Woman  Hefords €FERED o Absnaction.
The Chairs,

TEE Sl R A e w e (R
Al B 55 $60E B B B4 < IR e
(TLAER k), Sparks the Musical (3 NRERH)

CHRA DB (RERF) . ¢l 5>
CILSER B, < MRk Py R (New Opera
Singaporc), €= GErhnbt b,

i F & G e 1 i B 45, Hello/Goodbye
(Bt Ll B . PR LAY The Musical
(Metropolitan  Productions). <L GHbI
Hrtell Bilis). c& R =g . Junior
Claus (8 e 24 &)

(i H B AT Y LB Y S O — B
b v N T il N

Ml Hooh i 9 0. ik 1 X W
e Gl ALY A fFF . BE BE gk SR A R M
8 R . % FE o K M RN 5 MO S
PR/ X R AR

JUSERYG, PR MEREA . Breakfast
Club. Libbys Napoleon. E. G641 BA&A ]

SRR, WA MR AT MRy SERATHA.

a‘ﬁ;—
podh

www.cherilynwoo,.com
Instagram: @cherilynwoo
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i3 Original Play
290 - RARKR - 1 -
Johann Weltgang von Goethe

M H / i Adaptation/Director
% m Cherilyn Woo

2 A LW Artistic Director
i 8% & Nelson Chia

i Producer
1t Mia Chee

Ki A8 iF Script Translation
i ig e Neo Hai Bin

il Cast
TS W B T 0 #1454
NYT Ensemble

i Mia Chee

il RS Hang Qian Chou
i H Neo Hai Bin
A Timothy Wan

*I¥Ei%il Lighting Design
EE 48 9k Adrian Tan

il Sound Design
HE{E Zai Tang

PES il Set Design
EE DS # Petrina Dawn Tan

M 3% i Costume Design
%42 Luo An Ni

HIEL: M Production Manager
R E Tennic Su

12.

Ml Stage Manager
EE#ItE Tan Xiang Yi

PR P 5 Wi FF Assistant Stage Manager

B3 Toh Wen Fang

i &5 25 Front-of-House Manager
ok gl . Teo Pei Si

T HAR{E Surtitle Operator
JEFPE Chng Yi Kai

VL1 bR T

Key visual and title design
Qu'est-ce Que Cest Design

Fifé{% ¥ Key visual photography
Studio W Photography

ekl Key visual make-up
The Make Up Room

T iT Admin Executive
B Teo Pei Si

H AT Publicity Executive
B Valerie Chua

2xil Accountant
BB 52 Lyneie Au Yeung



About Nine Years Theatre

“The purpose of Nine Years Theatre is to

enable more people to do more things.”
—Artstic Director, Nelson Chia

Nine Years Theatre is a Singapore Mandarin theatre company
eo-founded by Nelson Chia and Mia Chee. The company
focuses on the re-imagination of classic work and the creation
of new work, Our Mandarin productions (with surtitles)
have attracted audiences from all language backerounds
with their consistency in quality and a cultural sensibality in
translation and adaptation, We also collaborate with local
and international arts groups in cross-cultural and cross-

disciplinary work .

We believe in actor training. Our works are therefore ofien
being described as grounded in the actors' art. We are the
only company in Singapore that works with an ensemble of
actors that train regulardy on a long=term basis via systematic
methods. Furthermore, we also share these training methods
and philosophy with the community through classes and open
training platforms. Under artistic director Nelson's leadership,
the NYT Ensemble is currently developing a performance
approach known as the “The Paradoxical Body: The NY'T
Actors” Work”,

In order 10 engage audiences beyvond our productions, the
company has continuously explored various ways of holding
dialogue sessions with them., Our cfforts are rooted in the
beliel that audiences should not merely consume art, but

b offered the opportunity to discuss art.

Nine Years Theatre Lid. is a charity with IPC status.
Nine Years Theatre is supported by the National Arts Council
under the Major Company Scheme for the period from
I April 2016 to 31 March 2019,

Board of Directors

Albert Chan

Johnny Ng

Mia Chee
Linda Tan
MNelson Chia

Audrey Wong

Company Staff

Artistic Director: Nelson Chia
Company Director: Mia Chee
Admin Executive: Teo Pei 51
Publicity Executive: Valeric Chua

Accountant: Lynzie Au Yeung

Company Associates

Director: Cherilyn Woo
Production Manager: Tennie Su
Stage Manager: Tan Xiang Yi

NYT Ensemble
Mia Chee
Hang Qian Chou

MNea Hai Bin

Timothy Wan
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Artistic Director’s Message:
Of the Challenges Ahead

2019 15 a particularly exciting vear for NY'T.
This. yvear, we are plannming to increase the
involvernent and commitment of the company
members, We are encournging the office stall
to take more lead in the company’s operation.
We are learning to deepen the training of the
NYT Ensemble actors and o push oursclves
further tlerritories.  We  are

it unfamilar

trying to consolidate our training experience,

16.

through the articulation of a methodology called
NYT

Work™, We are thinking about the possibility

“The Paradoxical Body: The Actors’

of organizing a “sccond company/associate
ensemble”, and we are hoping (0 move into a
higmer home. In terms of productions, we will
conlinue 1o create re-imaginations ol classics,
adaprations of varous forms of texis, and the

making of new work, Furthermore, we have been




learning o build international relationships,
with a number of cross-cultural and cross-genre
cedlaborations in the pipeline. Most importantly,
we have 3 additions 1o the team-—Tennie Su and
Tan Xiang Yi. who are our Associate Production
Manager and  Associate  Stage  Manager
PSP |i1.|'|1_.. and f.ili':ii:'f.h Woo, our Associate
Director, who 15 also the divector of Faust/ L,
I'his is the first time that an NYT production will
be directed by someone other than me, and by a

VOUNEer, |||.'n.l.n|_;¢_'r:|r'|:|.|:i|)|:| directo

I first met Cheribyn in 2005 when | mentored her
in the dircction of her graduating production in
Lazalle College of the Ars, After her graduation,
I ivited her to work as director’s assistant while
also taking up the tasks of backstage crew in a
couple of NYT% productions. From 2017, she
started collaborating more regularly with NY'T
as assistant director or translator of text for our
prescug ttons. In between, she had also attended
the acrors’ classes vy NYT and praciized the
training methods used by the XY'T Ensemble
in order to understand the nature of the actors’

work. Therefore, as one can see, the opportunity

i t:|r|'|'1|:,|t to direct FouatA T 15 the result of

a period of practice and preparatnon, something
very much in line with NYT%s philosophy

of  long-term  training and  accumulation

ol kne u.-.'|4'|:|_|;r.

I remembered the day we sat down at a café
She

proposed to tackle the text of Fausd but had also

to discuss what she would direct in 2019

prepared a few other options just 10 case [ did
not agree, | asked her, *Which of the options

do vou think poscs the greatest challenge and

which option do you really like?” She answered,
without hesitation, “Faust™ And [ said, “faoust it

shallbe " 1 A VETY glad that t.:||.|'|"||w_. n has chosen

to o for something she thinks iz difficult. T have

ablways belicved that courage and the willingness
oo towards dificulty are some of the qualities a
direcior must have. After all, the only person who
can really AL0p you from au i|i|'1'1||.5._'| Vol VRO O

stage 15 voursell,

Nevertheless, the actual i|<'||1|'ill|._: ol a E“":"'l'“ Lion
is never casy and i is something thal no amount
of practice and training can fully prepare you
for. Although Cherilyn  has  directed  other
|:l!'u|i'u-: tions outside of NY'T, 1 believe this is the
first time she 18 directing something of her choice
in a professional environment. I wish her all the
hest and 1 oruly hope ghe will have a geeat learning
cxperience. | thank vou, the audience, for turning
up to support NY'T's effort o nurture, invest
in and provide opportunitics for the younger
gencration of Mandarin theatre directors, May
you be inspired by the challenges offered by this
re-imagination. of a two-centuryv-old  German
classic.

Melson Claa
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Director’s
Message

My first interaction with Faust was seven years
ago at a bookshop overseas. There was something
alluring about the idea of humans mingling with
a force of nature like the devil, in hopes of getting
a fleeting taste of what it might feel like to have
access beyond any kind of human potential. Over
the course of the seven years, the story has found
its way back into my thoughts sporadically. Seven
years is a relatively long time to be thinking about
a play. But it’s hardly enough time to even begin
to understand the masterpiece that Goethe spent
sixty years writing. Faust is a heavily complex
masterpiece that possesses some of the most
difficult philosophies of life. With every read, I
view it in a completely different way.

Despite all the different revelations I've had
while revisiting this piece at different stages in
my life, the one image that stuck was this—here
was this incredibly intelligent and well-achieved
individual who despite having all the possibilities
and potential to achieve so much more, still felt
the unbearable weight of existence. Almost as
if everything achieved was each a stone that
weighed Faust down instead of carrying the
individual forward. And in that hunched-over
posture under the weight of the individual's
thoughts, a devil appears. He is selling the escape
route into an unknown. There was this idea that
everything is in front of you asking to be chosen,

18.

and yet something deep inside you pushes you
into an unknown, into a harrowing journey
of uncertainty. And in a strange way, that
uncertainty is a very comforting escape route to
take instead of confronting oneself.

Living in a fast-paced society and culture, there
is a ton of pressure to focus on achievement and
success. Everything has become a checkpoint, a
goal, an award, a title to seize. With every step
we get, we end up searching for the next thing
that we feel brings us closer to a status we want
to achieve, a step closer to “living the dream”.
But somehow despite all we have, at whatever
point we are in our lives, behind closed doors,
there are times, just sometimes... we find
ourselves morphing into a similar image of
Faust. A human buried and choking in our own
thoughts, playing with the idea that if someone
could offer us a fast-track route out of this, we
might just take it.

Maybe we are scared of our own creations, our
own choices, maybe we’re scared of ourselves.
But instead of asking what this fear is, I borrow
a quote from Joseph Campbell who once wrote,
“All the Gods, all the Heavens, all the hells are
within you.” Within us, there is the potential to
create and to destroy, there is light and there is
dark, there is happiness and there is pain. Our



human condition is not to be soaked up in our
own tragedics, circumstances or mistakes. But
being human is what gives us license to be all. We
have the infinite capacity to express fears, hopes,
loss, pain, pleasure, excitement, anger, happiness
and peace, sometimes all at onee,

Aswe are chasing a “god”, “hero”, “presidential”,
“eelebrity™ status, we need 1o ask oursehes, what
for? If we replace the “gods” that command us
in hopes of being free [rom the constraints of
being at the merey of someone clse, who do we
wanl ta become: in the face of freedom? What do
we want o do? What will we feel? To ask what
Fausr was looking for is not the point. Thar is

looking for an answer, but the answer doen't

solve anything. Also Dthink we've asked ourselves
enough about what the point or the meaning ol
life s, These questions we know, It's time wa find
new guestions 1o ask, o find new perspectives in
the existential crisis we all fear which has
hecome more apparent in the wake of all the
chaos in the world.

Tonight, we ask that you live in the guestions
with us, Az Faust laces the gods, the heavens
and the hells within her, we ask that vou join us
on this journcy. That in the wake of cvervthing
happening and’ passing us by, we lay out the
questions  together. That 15 what 've found

incredibly beautiful abow reading Fowst, That
I walk away with more questions that [ had
before, but still manage o find the magic in
realising those questions. Goethe spent sixty
years writing this, he wrote this till the end of his
days. To think that | can stage it in ils entirety
so carly in my career would be to do it injustice,
Instead, I've written a response, a glimpse of
what Goethe offered me, and hopefully, a peck
af what Goethe's Fanst can offer you. As we all
walk away from the theatre, | hope that when

you do feel yoursell hunched over aga
drowning in thoughts, maybe think of Faust,
Thar mavhe Faust might remind vou to look out
for thar little twinkle of life in your heating heares

and see the hittle hit of magic dost in the air
That sometimes we can learn from even the
simplest of things in life.

— Cherilyn Woo
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Director’s Bio

Cherilyn is a Freelance Theatre Stage Director
and Writer. Her journey to hecome a director
started by her being an assistant director on many
different local productions here in Singapore
both in the Mandarin and English theatre scene,
Straight out of college, Cherilyn first came 1o
waork with Nine Years Theatre on An Eneny of the
Feaple, where she was an assistant to the director,
Nelson Chia in 2013,

From 2004 2016, She was a resident m the
Directing Residency programme at Singapore
Repertory Theatre, Throughout ber time there
she worked on several differemt productions,
including The Linde Company, MainStage and
Young Company productions, She was also the
assistant director on two Shakespeare in the Park

productions.

After finishing her Residency at SRT, Cherilyn
returned o work with NYT. Afver working on a
couple more productions as an assistant director,
she became NYTs first Associate Director in
2018,

Combining both her love for classical music and
story-telling, Cherilbyn has also ventured into
opera. Most notahly, she was the stage dircctor in
Singapore Symphony Orchestra concert version
of La Boléme at the Esplanade Concert Hall in
2018,
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Directing Credits: il Combattiments of  Taneredi
¢ Clornda (YST Conservatory), The Last Fiee
Years: A Gender Reversal, La Boléme [Singapore
Symphony Orchestral, The Woman Before, The
Bus Stap, Abstraction, The Chatrs.

Associate Dircetor; The Nightingale (SRT)

Assistant Director Credits: Leor &0 Deadd (NY'T),
Sparks, the Musical (Pangdemonium), Piged Julie
(NYT), At Stdio (NYT), Ovpidieres i the Underoorlal
(Mew Opera Singapare), The Thiee Billy Goals Gruff
(SR, Treasnre ffand (SRT), Heflo/Goodbye (SRT),
LEY: The Muisical (Metropolitan  Productions),
The Tempest (SRT), Goldifocks & The Three Bears
(SR, Junior Clans (SR

For all bher achievements, it ok a community of
people that supported her in many different ways
and gave Cherilyn the courage and inspiranon
1o chase her dreams without trading her soul.
Cherilyn would like 1o sincerely thank the
following people for her journey on FAUSTS
LS the NYT company, the FAUSTAUS eam,
Breakfast Club, Libly, Napoleon, E, Gbs,
friends, mentors, and last but not least, her

uniguely wonderful family.

www.cherilynwoo.com

Instagram: @cherilynwoo

[Photo Credit: Tan_ Jun Yin |



Original Playwright

and Script Information

About Playwright—Johann Wolfgang von Goethe

About Faust

Johann Wollgang von Goethe (1749-1832) was one of the greatest writers

in world literature. Born in Frankfurt, Germany, he was a famous
philosopher, writer, scientist and the most renowned representative of the
Weimar Classicism, a German literary and culwral movement. Goethe
was ennohled by the Duke of Saxe-Weimar-Eisenach, Karl August, as
a nobleman at the age of 25, Goethe's literary creations include poetry,

dramas, prose, and novels, His main works comprise of the tragedy

“Criilz pon Berlichingen™ (1773), the novel “The Sorrows of Toung Werther™ (1774)

and “Fawust”, which consists of “Faust: A Tragedy”, and “Fansl: The Second Part
of the Tragedy”. The second part of Faust was completed in 1831, before his
death in the following year. A cultural institute with a global reach known
as Goethe-Institut is named after him.

“Faust™ 15 a play in two parts “Faust: A Tragedy” and “Faust: The Second Part of

the Tragedy”, which is later regarded as one of the greatest works contributed
by Germany to world literature, It is also the blueprint for many literary
works, music, operas, movies and animations. Faust originated from the
Latin language, known as Favestus, with the meaning of luck and hlessing,
It was said that historically, Faust was a real figure who lived in the fificenth
century. He was regarded as a brilliamt man and became one of the

characters of German folklore after his death.

The play shares the same name as the protagonist; it revolves around Fausts
thoughits and development that happened during German Renaissance and
the European Society. Faust is highly respected due to his knowledge, but
he lives in pain and is unable to experience joy of life. Just then, the devil
Mephistopheles appears and proposes an irresistible deal. Mephistopheles
will free Faust from his painful state of mind, provided that Faust agrees o
deliver his soul to him after his death. In his quest to search for the meaning

of lile, Faust accepts the deal and embarks on a journey with Mephistopheles.

.21



Cast Bio

ﬁg 2»

Mia Chee

as FAUST

Nine Years Theatre

Clompany Director and Co-Founder

Founding & Core Member of
MNine Years Theatre Ensemble

Mia is an acror, producer and theatre educator.
She started performing ar 9 years old when she
joined Rediffusion Singapore's children group
and eventually graduated with a BA in Theatre
Studies and Chinese Language from the National
University of Singapore. In addition to that, she
stindied Viewpoints with SI'TT Company (MNew
York) and Suzuki Method of Actor Training with
SITT and Suzuki Company of Toga (Japan],

Recent works include Lear 5 Dead, Pissed fulte,
Cut Kafka!, Art Studio, Red Sky, Red Demon,
The Lower Depths, Tartuffe, An Enenry of the Peaple,
The Bride Always Knocks Troree and Wha's Afraid of
Virginia Waelf? (Macau Arts Festival 2013).

Mia:

What will 1 trade with the devil? Erm, can |
trade my carclessmess and forgetlulness?

22,

Hang Qian Chou s God/Sybil/ Wagner
Founding & Core Member of

Nine Years Theatre Ensemble

Qian Chouw first worked with Nine Years Theatre
on Tiwefve Angry Men as Juror #2 and subsequently
became a Founding and Core Member of the
NYT Ensemble. Since then, he has appeared
in most of NY'T's productions, inclading taking
on Kuo Pao Kun's monologue No Farking on Odd
Days in Cantonese; playing Gloucester in Lear
fs Dead, Jean in Prssed Julte; Old Zhou in Cur
fafkal Big Beard in Are Stueio; Mr Lee’s son in
feed Sky; the titular role in Red Demon and  Farioffe;
the Pot-mender in The Lower Depiths; and Peter
Stockmann in An Enewiy of the People.

He graduated from NUS Thes
pioneer cobort of WILD RICE's actors’ training
programme young & WILD. He also anended
summer workshops at Anne  Bogarts ST

e Studics and the

Ciompany (Saratoga Springs, TS, Frole Philippe
Gaulicr (Paris, France] and David Diamond's

Theatre for Living | Vancouver, Canada).

Oian Chow:

What will [ trade with the devil? Like Faust, I'd
tracde him my soul at the end of my life, since
I'd have no use for it by then. In return, T want
a lifetime of health so that ©ean always do what
1 wish to.



Neo Hai Bin—as Greee/ Mark
Founding & Core Member of
Nine Years Theatre Ensemble

Ower the years, he experienced the theaire's

power o develop social awareness and empower

communitics. He started off as a member of

“ARTivate", the youth wing of Drama Box.
Now a freclance theatre practitioner, he receives
lomg-term, regular and systematic training m
Nine Years Theatre, In 2014, he anended and
deepeneed his understanding of “Suzuki Method
of Actor Training” in Suzuki Company of Toga,
Japan, He attended the SIT1 Company Summer
Warkshop 2018, New York, to lurther his practice
of “Viewpoints™.

He is part of performing aris  eollective
"B Wei Collective”,

He keeps a blog at:
hupe/fthethoughtspavilion wordpress.com

Hai Bin:

Whaat will T tracde with the devil? Twill trade
my soul, in exchange the devil will eradicate all
human weaknesses!—The paradox is, to trade
with the devil is in itsell a buman weakness.. Let
the world keep turning as it is then!

Timothy Wan—as Mephistopheles
Core Member of
Ninc Years Theatre Enzsemble

Timothy is an-actor, and musician, He graduated
from the theatre studies programme in the
Mational University of Singapore. Since then,
he has been actively invelved in baoth the local
English and Mandarin  theatre  scene.. He
has undergone training programs with SI'TI
Ciompany in Saratoga Springs, as well as with the
Suzuki Company of Toga, in Toga, Japan.

Stage credits include: Army Deze, Glass Anatomy,
High Class, Red Riding Heod, Firecrackers &
fombshells, Romeo & Juitet: The Musical,
Hansel &  Gretef, The Nightingale (in both
English & Mandarin), Junior Cloes, Tiloudao,
The Tempest, Decermber Rains, Whte  Softfoguy,
HBeauty World, Red Demon, Kumaraiva, Red Sk,
Fundamentally Hapby, Girl @n the White Sandbox,
Ari Stuedte, Cut Rafka!, Sometime Moon, Prised Julte,

Timothy:

What will [ trade with the devil? Tt feels like
every deal with the devil always somehow
backfires. But il I had o, I think I would want
to be able to have all the wisdom in the world,
in exchange for a shorter life. | might not live
as long, but hopelully Pl be able to live a better

[shorter! life,

.23



Creative Team Bio
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Adrian Tan — Lighting Designer

Addrian Tan's designs have been staged ag venues in Jakarta, Manila, Koala
Lumpur, Beijing, Bratislava (Slovakia) and Prague. Most notably, his work
for 4 Cape Goes fn Search of A Bind for theatre collective A GROUP OF
PEOQPLE was nominated for Best Lighting Design - at The Straits Times’
Life! Theatre Awards 2011 and also awarded Production of The Year.
Tan has worked exvensively with theatre and dance companies including
Dire:
Company, and with festivals such as the M1 Singapore Fringe Festival and
Ml COXNTACT Contemporary Dance Festival. In 2006, he was the first
Astan recipient of the ETC Sponsorship Awards held in Las Vegas, USA.

m Academy, Wid Rice, Singapore Dance Theatre, T-H.E Dance

Zai Tang—Sound Designer

Zai Tang (b, 1984, 3G S UK) isan artist, composer and sound designer based
in Singapore. In his solo practise he experiments with the abstraction and
visualization of ficld recordings from natoral environments under threat, as
a means of responding to the spectre of mass extinetion. Transformed from
their original state these sonorities are combined with other clements

drawing, amimarion, projection and/or performance—ito create immersive
and reflexive expericnces that explore notions of awareness and connection

between the human and the nonhuman via listening.

Collaboratively Zai works across different context; [rom contemporary
dance and film to architccture and wisual art installations. Recent
cxhibitions and collaborations  include;  Eocape  Felocity [, 2nd
Yinchuan Biennale, China (20018} Spectres, SIFA, Singapore (2017,
Restdent Frequencies, National Gallery Singaporc (20075 Bits & Pieces,
Danspace  Projects, New  York (2008] with Emmanuéle  Phuon;
Railtrack Sengmaps Raosting Past 1, Singapore (2018) with Migrant Ecologies.

MWWIWLER i.[.'ll'lg.(‘l’!ll'l'l

[Fhoto eredit: courtesy of N'TU CCA Singapore. |



Petrina Dawn Tan — Set Designer

Petrina Dawn Tan holds & Masters of Art with Merit in Collaborative
Theatre Production and Design from the Guildhall School of Music and
Drama in London. She practices scenic design and conceptualised a range of
projects including musie festivals, circus acts and installations with elements

of audicnce participation.

Petrina was nominated for Best Lighting Design in the The Straits Times'
Life! Theawre Awards 20017 for her work on Mangfesta {The Necessary Stage
& Drama Box). Her set and lighting design on Recalling Mother (Checkpoint
Theatre) has been seen internationally at Esplanade The Studios: 2016,
Singapore, Brishane Festival 2016 and O Asia 2007, Adelaide.

Recent  local ser designs  include  Lale Company  (Pangdemonium!),
Cireted and Heansel [Singapore Repertory Theatre), Here and Beyond { Toy Factory
Productions), Sometime Moon the Mustcal (Toy Factory Productions) and

Thick Beas for Good Cirls (Checkpoint Theatre),

Peirina first worked with Nine Years Theatre as Stage Manager
for Ticelve Augry Mer, and is happy o be working with them again
for FALSTALIS!

Loo An Ni— Costume Designer

Loo An Niis fascinated with the tactility ol objects and spaces. This brought
her into theatre where possibilities are limitless, She has taken various roles
in eostuming, from design and construction o wardrobe management,
Her costume design credits include Lear f5 Dead (Nine Years Theatre),
Pissed Fulfe (Nine Years Theatre and Macaw Ars Festival), Cul hafla!
(Nine Years Theare % T.H.E Dance Company), Nine Songs (Siong Leng
Musical Association), and Returning (asst. design, SIFA 20015 commission.
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WE ARE BRINGING IT BACK!
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Adapted from novel of the same name by local Cultural Medallion writer Yeng Pway Ngon.

Opening production of Singapore International Festival of Ares 2017,

“Integrating all aspects of its production info a
unified and seamless whola, Arl Studio is an
immensely satisfying work of art

- Helmi Yusof, The Business Times

BB o S i

¥ B AE T

Scene by scene, snapshol by snapshot, Arl
Studio is beauwliful, another stand-oul work
commissioned by the Singapore International
Festival of Arts over the past four years

-= Akshita Nanda, The Straits Times
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