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Creative and Production Team

4RI/ S & Playwright / Director
BZE7S Nelson Chia

W&l Producer
#LIE Mia Chee
;&5 Cast

R WH Mia Chee*
§8285 Hang Qian Chou*
25# Neo Hai Bin*

@ {HEX Timothy Wan*
PRI Jodi Chan

FE8F14 Shu Yi Ching

* ThERIAERMBAE HA

181t Set Design
##E& Lim Chin Huat

}T¥¢i&it Lighting Design
P15 Gabriel Chan

TR
Lighting Adaptation
EE5kZE Liu Yong Huay Faith

HEERIT
Production Sound Design
3/ Ng Jing (Ctrl Fre@k)

BR3%i%it Costume Design
FRYE Loo An Ni

FEHE Surtitles Translator
BRZ5A8 Cherilyn Woo

F:{535'S Movement Coach
#4&%& Lim Chin Huat

E L% Performance Make-up
The Make Up Room

& BT Hair Stylist
HBRLE Ashley Lim

#{E4232 Production Manager
##3R Lam Dan Fong

£ 4 5E Stage Manager
FRAME Tan Xiang Yi

BhIEEE & 15 Assistant Stage Manager
EES Natalie Wong

¥T#¢121E Lighting Operator
#E = Fiona Lim

Sn##{E5 Sound Operator
ZENTFE Jean Yap (Ctrl Fre@k)

FRIAIRIE
Radio Frequency Operator
Muhammed Taufiq bin Sawal (Ctrl Fre@k)

FHI2(F Surtitles Operator
#B%E Shang Dianjun

BR3£BHIE Wardrobe Crew
EBEE Ng Siaw Hui

7l &4212 Front-of-House Manager
I8 Valerie Chua
135S Kwah Wei Ting

EffE SRRt
Key Visual & Title Logo
& Ryan Loi

E 211 Key Visual Make-up
#EX Delanie Wong

{TH# 1T Admin Executive
EEE Kwah Wei Ting

E{£H17 Publicity Executive
8 Valerie Chua

£it Accountant
RXBA%EZ Lynzie Au Yeung
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Convict Transportation around the world
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Route taken by the First Fleet

13 MAY 1787 6 AUG 1787 A 13

MR =R F Hr iR HOXEERELIRR A HArAE
Departed from Arrived at Rio de Janeiro, Arrived at
Portsmouth, England Brazil South




OCT 1787 1 JAN 1788 18 JAN 1788

BOFFE 2 K ER D T HEIA S R B A S 8
Cape Town, Arrived at Tasmania Arrived at Port Jackson,
Africa Botany Bay
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Convict Transportation around the world
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Great Britain to
North America

British convicts would be transported
by private sector merchants and
auctioned off to plantation owners
upon arrival in the colonies. During its
course of settlement it is estimated
that more than 50,000 British convicts
were banished to colonial America.

Britain and Ireland
to Gibraltar

Over 4,000 convicts were
transported from Britain and
Ireland to Gibraltar, a British
Overseas Territory located at
the southern tip of the
Iberian Peninsula.

British Ceylon to e

Malacca Straits Settlement

1,000 to 1,500 convicts were
transported from British Ceylon to
Malacca Straits Settlement.

Great Britain to Australia [ R

On 13 May 1787 the First Fleet
set sail and the transportation
was formally abolished in
1868. In its 80-year history,
over 150,000 convicts arrived
in Australia from England and
Ireland, as well as over 1,300
convicts from other parts of the
Empire.

India to Singapore

The first batch of convicts
(consisting of 79 males and 1
female) arrived in Singapore on 18
April 1825. These convicts built the
early Singapc

1852 to 1946

France to French Guiana
(Devil’s Island)

Used by France from 1852 to 1946,
the inmates ranged from political

prisoners to the most hardened of
thieves and murderers. Many of the
80,000 prisoners who faced the harsh
conditions at the disease-infested
island were never seen again.

!



1787 - 1825

British India to
Straits Settlement

1787 - 1825 Over 11,000 convicts were
transported from British India

(Bengal, Bombay and Madras,
and Mysore and Hyderabad) to
Straits ~ Settlement  (Penang,
Malacca and Singapore after
1826).

British India to
Bengkulen (Indonesia)

Four to six thousand

prisoners were sent from
British India to the province
of Bengkulu in Sumatra,
Indonesia.

1787 - 1868 British India and British

L. Ceylon to Mauritius
Great Britain to EENE NN

Bermuda Over 1,400 convicts were

transported from British India
and Ceylon to Mauritius.

Convicts were sent to Bermuda
to work on the construction of
the Royal Naval Dockyard and
other defence works, including
an area still known as "Convict
Bay", at St. George's town.

1919 -2004

1854 - 1922 Panama to Isla Coiba

From 1919 to 2004, the
penal colony on Isla Coiba
France to was home to the country’s

New Caledonia

most dangerous criminals
as well as home to many
who found themselves on
the wrong side of the
political struggle.

Between 1854 and 1922

France sent a total of
22,000 convicted felons
to New Caledonia.




Q & A with the Director

What inspired you to create First Fleet?

I've always been interested in the general phenomenon of Colonialism. | came
across Australia’s history of convict transportation and found the fact about
officer Ralph Clark of the First Fleet rehearsing a play with a group of convicts
really intriguing. | went on to read Thomas Keneally’s novel The Playmaker,
Timberlake Wertenbaker’s stage adaptation of the novel, Our Country’s Good,
and other records on the subject. Taking inspiration from these materials,
| decided to create First Fleet.

Why a play about other people’s story/ history?

Other people's stories can also be our stories. | am more concerned about the
state of the human condition. In this play, the character of Lieutenant Ralph
Clark said, "Performing someone else’s story is an empathetic practice; learning
to appreciate other people's stories is a practice of being inclusive."

Your previous play Lear Is Dead was also a play-within-a-play, is the
continuation of this in First Fleet an intentional move? How is it different this
time?

As | mentioned in the house programme of our play Lear Is Dead, | like to open
up the framing device of the theatre. | think the central idea of featuring the
meta-theatricality is to offer the possibility of seeing ourselves with-in the play,
and our lives with-out the play. In Lear is Dead, actors and characters are clearly
separated. When we were rehearsing First Fleet, the actors asked, “In this scene,
are we the actor or are we portraying the character?” | answered, “you only
have one identity this time, that is — “actor/character”, or as | call it
“char-actor”. This is how | explained it to them: I'm pushing the
“a-play-within-a-play” to another level this time, which is mainly reflected in
the overlap and coexistence between the two spaces of the “actual theatre” and
the “fictional world”. The “actual theatre” is bearing the “fictional world”; the
“fictional world” in turn, references back to the “actual theatre”. More
importantly, the demarcation between the two spaces is “fluid”. Through the
performance of the actors, the ratio of the spaces between “actual” and
“fictional” rendered at any time changes. The distinction between actors and
characters also flows and changes; in other words, they can be the actors and
the characters at the same time. With regard to this, | am being influenced by
the Quantum Theory. However, we'll have to wait until next time to talk about
this topic.

20



This is a collaboration between Nine Years
Theatre and Singapore Chinese Cultural
Centre. What support has SCCC given to
First Fleet?

Singapore Chinese Cultural Centre is the
co-presenter of First Fleet. In addition,
SCCC has also assisted in providing
rehearsal venues and publicity resources.
We are very grateful to have the confidence
and support of SCCC, which enables Nine
Years Theatre to bring excellent works to
our audience.




Director / Playwright

Nelson Chia

Nelson is an award-winning director / performer who
also writes, researches and teaches. He is a four-time
Best Director winner and two-time Best Actor winner at
the Straits Times Life! Theatre Awards. He was the first
Singapore artist to be commissioned for three
consecutive years by the nation’s main arts centre - The
Esplanade to present work at the Huayi Chinese Festival
of Arts. In 2017, he received a Fellowship by Centre42
to adapt Cultural Medallion novelist Yeng Pway Ngon'’s
seminar work Art Studio for the stage, followed by a
commission from Singapore International Festival of
Arts to open the festival with this work in the same year.
His other commission partners include Macau Arts
Festival, Singapore Chinese Cultural Centre, M1
Singapore Fringe Festival, and Singapore Writers’
Festival, to name a few.

A graduate of Goldsmiths College, London (MA in Directing) and National University of
Singapore (BA, Hons, Theatre Studies), Nelson was Head of Department for Theatre at
Nanyang Academy of Fine Arts, adjunct lecturer at Lasalle College of the Arts and
full-time lecturer of Theatre Studies Programme at the National University of Singapore.
He was the Associate Artistic Director of Toy Factory Productions (2003 - 2013), a
Resident Artist with The Theatre Practice (2000 - 2002), an Associate Artist with The
Substation (2007 - 2009), and a founding member of the ensemble collective A GROUP
OF PEOPLE (2008 - 2012). In 2017, he was awarded a 3-year Fellowship with the
International Society for the Performing Arts in New York, and was on the planning
committee for the society’s NYC congress in 2019. He was a Singapore Youth Festival Arts
Presentation (Drama) Adjudicator for many years, an active member of Singapore Chinese
Language Theatre Alliance, and currently sits on the Examination Board of Intercultural
Theatre Institute and the Industry Advisory Group of Lasalle College of the Arts in
Singapore.
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Nelson’s directorial works are marked by detailed and dynamic ensemble work.
His original writings, adaptations, translations and choice of plays are known to
possess deep cultural challenges and linguistic sensibilities. In 2012, Nelson
co-founded Nine Years Theatre (NYT) with his wife Mia Chee. Within a few years,
NYT has grown to become one of the key players in the scene. Through his artistic
direction, he has managed to not only rejuvenate the Singapore Mandarin theatre
scene with his work, but raised the awareness of actor training among the artistic
community. For many years, he has invested his energy in the research of actor
training methods, making him an important figure in this field in Singapore. Since
2008, he has been training regularly in the Suzuki Method of Actor Training and
Viewpoints. He studied both methods with SITI Company in New York, and
trained in the Suzuki Method with Suzuki Company of Toga (SCOT) in Japan and
performed in the Toga Festival. In 2013, he created the NYT Ensemble (NYTE)
with an aim to establish a company of ensemble actors who train regularly in a
systematic way and create work together over an extended period of time. Under
Nelson’s leadership, the NYT Ensemble is currently developing a performance
approach known as “Body Paradox: The NYT Actors’” Work”. To date, the NYT
Ensemble is the only actor ensemble of this nature in Singapore.




Cast

Mia Chee — as Liz Abraham / Major Robert Ross
Company Director & Co-Founder
Founding & Core Member of NYT Ensemble

Mia is an actor, producer and theatre educator.

She started performing at 9 years old when she joined Rediffusion
Singapore's children group and eventually graduated with a BA in Theatre
Studies and Chinese Language from the National University of Singapore.
In addition to that, she studied Viewpoints with SITI Company (New York)
and Suzuki Method of Actor Training with SITI and Suzuki Company of
Toga (Japan).

Recent works include Oedipus, Is That It?, Dear Elena, FAUST/US, Lear Is
Dead, Pissed Julie, Cut Kafka!, Art Studio, Red Sky, Red Demon, The Lower
Depths, Tartuffe, An Enemy of the People, The Bride Always Knocks Twice
and Who's Afraid of Virginia Woolf? (Macau Arts Festival 2013).

Hang Qian Chou

— as Henry Mason / Governor Arthur Phillip
Founding & Core Member of NYT Ensemble

Qian Chou first worked with Nine Years Theatre on Twelve Angry Men and
subsequently became a Founding and Core Member of the NYT Ensemble.
Since then, he has appeared in most of NYT’s productions, including
Oedipus, Is That It?, Dear Elena, FAUST/US, Lear Is Dead, Pissed Julie, Cut
Kafka!, No Parking on Odd Days (Cantonese), Art Studio, Red Sky, Red
Demon, The Lower Depths, Tartuffe and An Enemy of the People.

He graduated from NUS Theatre Studies and the pioneer cohort of W!LD
Rice's actors' training programme young & WILD. He also attended
summer workshops at Anne Bogart’s SITI Company (Saratoga Springs, US),
Ecole Philippe Gaulier (Paris, France) and David Diamond's Theatre for
Living (Vancouver, Canada). He is also a ten-time Best Ensemble nominee
at The Straits Times Life! Theatre Awards, winning it five times.

Neo Hai Bin

— as William Paterson / Judge David Collins
Founding & Core Member of NYT Ensemble

Over the years, he experienced the theatre’s power to develop social
awareness and empower communities. He started off as a member of
"ARTivate", the youth wing of Drama Box. Now a freelance theatre
practitioner, he receives long-term, regular and systematic training in Nine
Years Theatre. In 2014, he attended and deepened his understanding of
“Suzuki Method of Actor Training” in Suzuki Company of Toga, Japan. He
attended the SITI Company Summer Workshop 2018, Saratoga Springs, to
further his practice of “Viewpoints”.

He is part of performing arts collective "#Wei Collective". He keeps a blog
at: http://thethoughtspavilion.wordpress.com



Timothy Wan — as Lieutenant Ralph Clark
Core Member of NYT Ensemble

Timothy is an actor, and musician. He graduated from the theatre
studies programme in the National University of Singapore. Since
then, he has been actively involved in both the local English and
Mandarin theatre scene. He has undergone training programs with
SITI Company in Saratoga Springs, as well as with the Suzuki
Company of Toga, in Toga, Japan.

Stage credits include: Army Daze, Glass Anatomy, High Class, Red
Riding Hood, Firecrackers & Bombshells, Romeo & Juliet: The
Musical, Hansel & Cretel, The Nightingale (in both English &
Mandarin), Junior Claus, Titoudao, The Tempest, December Rains,
White Soliloquy, Beauty World, Red Demon, Kumarajiva, Red Sky,
Fundamentally Happy, Girl in the White Sandbox, Art Studio, Cut
Kafka!, Sometime Moon, Pissed Julie, FAUST/US, Dear Elena, Is
That It?, and Oedipus.

Jodi Chan — as Anne Sheldon / Father Richard Johnson

Jodi graduated from the University of Exeter, UK, with a Master of
Arts degree in Theatre Practice - Physical Performance & Actor
Training (Distinction). Her affinity with theatre began in secondary
school, where she first performed on stage. Since 2014, she has
been working professionally as a theatre actor and educator. Jodi is
very excited to be working with Nine Years Theatre again in First
Fleet.

Shu Yi Ching — as Mary Beckman / Doctor John White

Shu i is an actor, singer, dancer and host. Born in Singapore, raised
in China and Canada, Shu Yi returned to Singapore to pursue a
performing arts degree, where she attended LASALLE College of the
Arts and graduated with a BA(Hons) in Musical Theatre in 2016.
Since then, she has been actively involved in the local theatre scene
and the TV/Film scene.
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Creative Team

Lim Chin Huat — Set Designer / Movement Coach

A cross-disciplinary arts practitioner who has over two decades of
experience in capacities as creative director, choreographer, visual
artist, performer, dancer, production designer, mentor and educator.
Chin Huat is known for his stunning visual creative theatrical works
with multi- disciplinary, site-specific, installation, outreach and
non-conventional in nature. Prior to being an independent arts
practitioner, Chin Huat was co-founder and artistic director of ECNAD
(1996-2013) with late Tan How Choon. Some of his signature and
collaborative works were seen and presented locally and overseas with
arts festivals, arts companies, cultural centres and special event
commissions. A recipient of Young Artist Award (2000), Professional
Artist Grant (1999), a nominee for the Spirit of Enterprise Award (2004)
and awarded NAFA Distinguish Alumni Medal (2019), Chin Huat is
currently faculty of movement at Intercultural Theatre Institute since
2015.

Gabriel Chan — Lighting Designer

www.gabrielchan.me

Recipient of the NAC Overseas Bursary, Gabriel graduated from
HKAPA with First Class Honours in Lighting Design. He was also
awarded the Strand Lighting Scholarship, funding his training at the
Metropolitan Opera, New York (‘09 Winter Opera Season). He was
conferred the Young Artist Award in 2019 for his artistic excellence and
contribution to Singapore's performing arts scene.

Signature theatre designs include Constellations, Shakespeare in the
Park: Julius Caesar, Romeo & Juliet, The Tempest (Singapore Repertory
Theatre), The LKY Musical (Metropolitan Productions), First Fleet (Nine
Years Theatre), Sometime Moon (Toy Factory Productions), and Fluid
(The Theatre Practice). Gabriel was also lighting designer for
Singapore’s National Day Parade 2017 and 2018.

Liu Yong Huay Faith — Lighting Adaptation

Liu Yong Huay trained at The Hong Kong Academy for Performing Arts
in Lighting Design (2016), under the National Arts Council Arts
Scholarship (Postgraduate). In September 2017, she co-founded f#{Wei
Collective with Neo Hai Bin. She loves the collaboration of nature,
space and art and wants to embark on creative projects that encompass
these elements. She is honoured to be working with Nine Years Theatre.

Portfolio: http:/liuyonghuay.tumblr.com
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Ng Jing (Ctrl Fre@k) — Production Sound Designer

Awarded the National Arts Council Scholarship, Jing graduated with
first class honours from Rose Bruford College (UK) specialising in
Performance Sound. Having designed for various companies and
productions over 10 years of practice, he aspires to provide a
wholesome sonic experience for the audience - what, why and how
you listen through a live performance.

His works have been nominated for Best Sound Design in the 2014 Off
West End Theatre Awards, as well as the 2018 Singapore Straits Times
Life Theatre Awards.

Website: www.jingngsound.com / www.soundcloud.com/jingsound

Loo An Ni — Costume Designer

Loo An Ni is fascinated with the tactility of objects and spaces. This
brought her into theatre where possibilities are limitless. She has taken
various roles in costuming, from design and construction to wardrobe
management.

Her costume design credits include PheNoumenon (Kuik Swee Boon &
T.H.E Dance Company), La Meh-Lions (Esplanade - Theatres on the
Bay’s Flipside festival 2019), and First Fleet (Nine Years Theatre and
Singapore Chinese Cultural Centre).

ar and Best Costume in The

First Fleet was awarded Production of the Ye

Straits Times Life Theatre Awards 2020
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As a Mandarin theatre company in multicultural Singapore, we see Chinese
culture as the foundation of our work rather than the centre of our practice.

About Nine Years Theatre

Nine Years Theatre is a Singapore Mandarin theatre company
that loves to dream up game-changing ways to do things.
Since the beginning, we have insisted on the hard route of
investing time and effort in training our actors, so that we can
create works that feel integrated because of consistency and
grounded-ness. We believe in entertaining our audience, but
in ways that are honest and thoughtful. We present Mandarin
productions with English supertitles. Our works are often
described as culturally challenging, emotionally universal
and full of care for humanity. They have therefore always
allowed us to connect with audiences from all backgrounds.
We like to busy ourselves with ideas on how to engage our
audiences beyond performances, and to share our
knowledge with the larger community. We are also very
interested in finding ways to dialogue with local and
international counterparts through difficult but meaningful
collaboration.

Nine Years Theatre Ltd. is a charity with IPC status. Nine
Years Theatre is supported by the National Arts Council
under the Major Company Scheme for the period from 1
April 2019 to 31 March 2022.

About Singapore Chinese Cultural Centre

-- Artistic Director, Nelson Chia

Board of Directors

Albert Chan Johnny Ng
Mia Chee Linda Tan
Nelson Chia Audrey Wong
Company Staff

Artistic Director

Nelson Chia

Company Director
Mia Chee

Admin Executive: Kwah Wei Ting
Publicity Executive: Valerie Chua
Accountant: Lynzie Au Yeung

Company Associates
Director: Cherilyn Woo
Production Manager: Tennie Su

NYT Ensemble
Mia Chee

Hang Qian Chou
Neo Hai Bin
Timothy Wan

The Singapore Chinese Cultural Centre collaborates with arts and cultural groups and community
partners to promote and develop local Chinese culture. Through engaging and accessible
content, we hope to nurture greater appreciation of our multi-cultural identity and a stronger

sense of belonging.

Opened by our Patron, Prime Minister Lee Hsien Loong on 19 May 2017, our centre in the heart
of city welcomes everyone to enjoy exhibitions, fairs, performances, seminars, talks, workshops

and other cultural activities throughout the year.
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To the following [9-Cell Donation Gridl donors, we thank you from the bottom of our hearts, for

making it possible for us to continue creating high quality theatre productions.

HAVTARBSUTRE MBS BEE, ERINBENBEEHRSRRBFIE,

A#%& Character
Anonymous
Anonymous

R Style
Dr Chan Heng Chee
Mr Chan Boon Kheng

%4 Personality
Anonymous

Mr Albert Chan Chye Kia
Ms Au Ching Sien Sharon
Mr Chen Choong Joong
Anonymous

Mr Johnny Ng

Ms Linda Tan Jue Ning
Anonymous

Tan Xianglin

Ms Tham Kwang Hsueh Yvonne

#4& Physique
Anonymous

Mr Kok Wang Lin
Anonymous

Mr Toh Wei Seng

Ms Gong Eng Jye Evelyn
Ms Janice Koh

Mr Liew Wheng Khong Alvin
Mdm Lim Poey Huang
Anonymous

Mr Ong Hup Lee Albert
Ms Wong Wai Yen Audrey
Anonymous

#4% Standard
Anonymous

Choo Bing Nian lan

Mr Soh Yuan Jie

Mr Xie Shangbin

Ms Chirnside Schuster Laura Lane
Mr Fabian Lua Wenyi

Mr Goh Chin Chye

Ms Kanai Kay Grace

Ms Lee Wen En

Mr Lin Tzer Pin Raymond
Anonymous

Ms Nikko Aw Jun Li

Ms Suzanna Kusuma
Anonymous

Ms Ally Yong Siew Fun
Ms Samantha Joann Lim
Anonymous

Anonymous

Ms Wong Mun Ling Cynthia
Anonymous

Anonymous

Ms Yunru Katlyn Law

Ms Chua Wan Jing

Additionally, we would also like to thank the following donors:

Miss Elizabeth Sergeant Tan
Ms Gan Wan Ting

Mr Alfian Bin Sa'at

Mr Anthony Goh

Mr Henry Cheng

Mr Ping Ping

Mr Chong Li-Chuan

Dr Hoe Su Fern
Anonymous

Ms Judy Ngo Mui Leok
Ms Koh Bee Bee

Mr Lee Kah Yat

Ms Grace Leong

Ms Lim Xin Hui

Mr Marshall Poh Wei Meng
Ms Cheryl Neo

Mr Daniel Ng

Mr Ng Wai Keong

Ms Ng Wai Mun
Anonymous

Mr Ryan Loi

Mr Emil Tan
Anonymous

Ms Jean Tay

Mr Teo Eng Hao

Mr Daniel Teo

Ms Teo Qi Wen

Ms Cherilyn Woo

Dr Lim Eng Hui Alvin
Anonymous

Ms Ma Yanling

Ms Mok Cui Yin

Mr James Ng

Mr Eugene Tay Kian Leng
Ms Natalie Wong

Mr Tang Jui Piow
Anonymous

Mr Loh Kai-En

Ms Ang Xin Yi Michelle
Ms Cai Yi Tian

Miss Jocelyn Chng

Ms Chow Qin Wei

Ms Chua Chen Yun

Dr Douglas John OLoughlin
Ms Laura Hayes

Ms Koh Meng Yee

Mr Kwan Wei Meng William
Ms Davina Lai

Ms Karin Lai

Mr Lee Shyh Jih

Ms Faith Ng

Ms Seema Saigal

Mr Tan Hai Ping

Ms Tan Joy

Ms Toh Wen Fang

Miss Vicki Ng

Mr Xavier Kang

Ms Lim Yuhui

Ms Kia Jie Hui

Mr Cai Hongliang

Ms See Yuat Beng

Ms Cheot Xiu Qin Julia
Ms Chia Yan Wei

Ms Chong Gua Khee
Miss Alicia Chong

Ms Heng Jia Min

Mr Khairi Johann Bin Jasmin
Ms Lam Dan Fong

Ms Loy Yi Xuan

Mr Ng Fong Kuan

Mr Nishad More

Ms Oon Kay Yen Clarissa
Mr Phan Seow Kang

Mr Seah Kar Huat

Ms Corrie Tan

Miss Tay Yan Hoon

Ms Amanda Teo

Ms Teo Zia Yi

Ms Valerie Chua

Ms Wong Yi Wei

Ms Ethel Yap

Mr Heng Kai Leong

Ms Miriam Cheong

Mr Ang Lai Sheng

Mr Isaac Tan

Ms Tan Boon Hui

Miss Natasha Lau Shan Ru
Ms Fam Hui Yuen

Ms Kalpana D/O Vijakumar
Mr Ke Weiliang

Ms Kong Leng Foong llsa
Mr Lee Kuan Wai
Anonymous

Ms Loo Xue Mei

Mr Mattia Ferrari

Ms Teo Pei Si

Ms Chee Jia Ling Serena
Mr Goh Ying Sheng

Mr Lee Chee Guan

Ms Loh Shen Lune

Mr Mu Kwek Fei
Anonymous

Ms Seah Ying Shan Christina
Ms Soon Hwee Chin Joyce
Mr Su Zhirong

Ms Wong Hsiao Hwei
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