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About First Fleet

Nine Years Theatre and Singapore Chinese Cultural Centre jointly present to you
First Fleet. The audience will be seated on the stage of the Cultural Centre’s
auditorium, as they set sail with the players to explore the relationships between
theatre and humanity.

The year is 1787. The First Fleet of the British Empire sets sail for Australia with a
group of convicts aboard, to establish a penal colony. Along the way, the
Governor instructs one of his lieutenants to rehearse a play with the convicts,
with the hope of using the power of theatre to rehabilitate them. But who has ever
heard of an officer putting up a play with his convicts? Certainly not the other
officers, priest, judge, doctor or the convicts, who all have reservations about
such a ridiculous proposition. Will they eventually be able to stage the play
successfully? For these officers and convicts, is the foreign land that they are
attempting to build a penal colony in, a brave new world or simply a nightmare
from hell?

*First Fleet is inspired by Thomas Keneally’s novel The Playmaker and cther materials on the convict
transportation to Australia.
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Creative and Production Team

% E|/S® Playwright / Director
&7 Nelson Chia

5% Producer
#WH Mia Chee

;@51 Cast

&1L Mia Chee*

#5525 Hang Qian Chou*
251 Neo Hai Bin*

i 3 Timothy Wan*
BB Jodi Chan

FE&F18 Shu Yi Ching
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&igit Set Design
fAHx#% Lim Chin Huat

¥T#¢i23t Lighting Design
PRfE3C Gabriel Chan

&%t Sound Design
& 3 Ngling

iR3%i% it Costume Design
FZIE Loo An Ni

FEHIE Surtitles Translator
BRFEAN Cherilyn Woo

245355 Movement Coach
#Hx%A Lim Chin Huat

& {4 1% Performance Make-up
The Make Up Room

H{ELZIE Production Manager
71 & 4% Tennie Su

£ 5155 Stage Manager
Priffe Tan XiangYi

EhIESE & I5E Assistant Stage Manager
EES Natalie Wong

¥TFR{E Lighting Operator
Z{H# lan Lee

BX3421{F Sound Operator
38z Rachel Ong

F#H2(E Surtitles Operator
W #8E Shang Dianjun

i 54212 Front-of-House Manager
£ #i8 Valerie Chua

EfFEStrdigit
Key Visual & Title Logo
2758 Ryan Loi

B 516 1% Key Visual Make-up
|EXE Delanie Wong

1THHL1{T Admin Executive
sKfRE Teo Pei Si
#1%EZ Ally Yong

E 5,17 Publicity Executive
#%4E Valerie Chua

#it Accountant
BXFH$EZ Lynzie Au Yeung

E 2% Intern
Pris® Phyllis Tan
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Route taken by the First Fleet
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Convicts Transportation around the world

1660s - 1776

Great Britain to
North America

1787 — 1868

Great Britain to Australia g n n »
On 13 May 1787 the First Fleet

British convicts would be tFElﬂSpDF[EC' | set sail and the transportation
by private sector merchants and § 8 ® 8 was formally abolished in
auctioned off to plantation owners | 1868. In its 80-year history,
upon arrival in the colonies. During its | over 150,000 convicts arrived
course of settlement it is estimated in Australia from England and
that more than 50,000 British convicts Ireland, as well as over 1,300
were banished to colonial America. | convicts from other parts of the
Empire.

Britain and Ireland | _ _
to Gibraltar India to Singapore

Over 4,000 convicts were The first batch of convicts (consists
transported from Britainand B E E B E B B I ©of 79 males and 1 female) arrivedin - |l W B
Ireland to Gibraltar, a British ~ Singapore on 18 April 1825. These

Overseas Territory located at convicts built the early Singapore.

the southern tip of the

Iberian Peninsula.

m
= 1852 to 1946
LG RIOLOTE, France to French Guiana

(Devil’s Island)
TR

British Ceylon to Used by France from 1852 to 1946,
Malacca Straits Settlement the inmates ranged from political
prisoners to the most hardened of
thieves and murderers. Many of the
80,000 prisoners who faced the harsh
conditions at the disease-infested
island were never seen again.

1,000 to 1,500 convicts were
transported from British Ceylon to
Malacca in Straits Settlement.



1787 - 1825

British India to
Straits Settlement

1787 - 1825 Over 11,000 convicts were

transported from British India
ot ‘ (Bengal, Bombay and Madras,
British India to and Mysore and Hyderabad) to

Bengkulen (lndonesia) BN EE Otais Settlement  (Penang,
Malacca and Singapore after

Four to six thousand

prisoners were sent from 1826).

British India to the province

of Bengkulu in Sumatra, -
Indonesia. .

1787 — 1868

1787 — 18668

British India and British
Ceylon to Mauritius

Great Britain to EEEEEN
Bermuda Over 1,400 convicts were
Convicts were sent to Bermuda transported from British India
to work on the construction of and Ceylon to Mauritius.

the Royal Naval Dockyard and
BENBRER . defence works, including

an area still known as "Convict

Bay", at St. George's town.

1919 -2004

1854 - 1922 Panama to Isla Coiba

From 1919 to 2004, the
penal colony on Isla Coiba

France to was home to the country’s
New Caledonia most dangerous criminals
as well as home to many
who found themselves on
the wrong side of the
political struggle.

EBBERE  Between 1854 and 1922
France sent a total of
22,000 convicted felons
to New Caledonia.



Q & A with the Director
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What inspired you to create First Fleet? \*=

I've always been interested in the general phenomenon of Colonialism. Last year, | came
across Australia’s history of convict transportation and found the fact about officer Ralph
Clark of the First Fleet rehearsing a play with a group of convicts really intriguing. | went on
to read Thomas Keneally’s novel The Playmaker, Timberlake Wertenbaker’s stage adaptation
of the novel, Our Country’s Good, and other records on the subject. Taking inspiration from
these materials, | decided to create First Fleet.

Why a play about other people’s story/ history?

Other people's stories can also be our stories. | am
more concerned about the state of human condition.
In this play, the character of Lieutenant Ralph Clark
said, "Performing someone else’s story is an empathetic
practice; learning to appreciate other people's stories
is a practice of being inclusive."

Your last play Lear Is Dead was also a
play-within-a-play, is the continuation of this in First

Fleet an intentional move? How is it different this
|I '
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This is the first time NYT is presenting a
play at Singapore Chinese Cultural Centre.
) What support has SCCC given to First
' Fleet?

Singapore Chinese Cultural Centre is the
co-presenter of First Fleet. In addition,
SCCC has also assisted in providing
rehearsal venues and publicity resources.
We are very grateful to have the confidence
and support of SCCC, which enables Nine
Years Theatre to bring excellent works to
our audience.

What's next for NYT?

In July, there will be classes for both Suzuki
Method of Actor Training and Viewpoints,
both of which are two-weeks long. | will be
directing another play in October titled
Dear Elena Sergeyevna, which is a powerful
contemporary work by the Russian
playwright Lyudmila Razumovskaya. The
Mandarin title of the play is called { FHE
BED) . In 2020, NYT  will  be
participating in the Singapore International
Festival of Arts, collaborating with SITI
Company from U.S.A in a re-imagination of
Chekhov's Classic Three Sisters.




Director

Nelson Chia

Nelson is an actor, director and theatre educator.

He has been an active player on the Singapore stage for
more than two decades, taking on numerous major and
leading roles in English and Mandarin productions. He
is a two-time winner in the Best Actor category in The
Straits Times' Life! Theatre Awards for his performance
in a 100-minute, one-man show White Solifoquy (2010)
and A Language Of Their Own (Singapore Arts Festival
2012).

As a director, he is known for his detailed and tight
ensemble work on stage and his translation and
re-imagination of classics in Mandarin. He is a
four-time winner in the Best Director category in the
Straits Times' Life! Theatre Awards (Twelve Angry Men,
2014. Art, 2015. Art Studio, 2018. Pissed Julie, 2019).
He was the first Singapore artist to be commissioned for
three consecutive years by the Esplanade to present
works at the Huayi Chinese Festival of Arts. His other
works include Oleanna, Who's Afraid of Virginia
Woolf?, An Enemy of the People, Tartuffe, The Lower
Depths, Red Demon, Red Sky and Cut Kafka!, to name
a few. In 2017, he was commissioned by the Singapore
International Festival of Arts to open the festival with Art
Studio, a stage adaptation of the novel by local
award-winning author Yeng Pway Ngon.




A graduate of Goldsmiths College, London (MA in Directing) and the National
University of Singapore (BA Theatre Studies), Nelson has headed the Department
of Theatre at the Nanyang Academy of Fine Arts, and also lectured at Lasalle
College of the Arts and the Theatre Studies Programme at the National University
of Singapore. He was the Associate Artistic Director of Toy Factory Productions
(2003 - 2013), a Resident Artist with The Theatre Practice (2000 - 2002), an
Associate Artist with The Substation (2007 - 2009), and a founding member of the
ensemble collective A GROUP OF PEOPLE (2008 - 2012). In 2017, he was
awarded a 3-year fellowship with the International Society for Performing Arts in
New York. He currently sits on the examination board of the Intercultural Theatre
Institute in Singapore.

In 2012, Nelson co-founded Nine Years Theatre (NYT) with his wife Mia Chee.
Within a few years, NYT has grown to become one of the key players in the scene.
Through his artistic direction, he has managed to not only rejuvenate the
Singapore Mandarin theatre scene with his work, but raised the awareness of
actor training among the artistic community. Since 2008, he has been training
regularly in the Suzuki Method of Actor Training and Viewpoints. He studied both
methods with SITI Company in New York, and trained in the Suzuki Method and
performed in the Toga Festival with the Suzuki Company of Toga (SCOT) in Japan.
In 2013, he created the NYT Ensemble (NYTE) with an aim to establish a stable
company of ensemble actors who train regularly in a systematic way, and create
work together over an extended period of time. Under Nelson’s leadership, the
NYT Ensemble is currently developing a performance approach known as the
“NYT Actors” Work”. To date, the NYT Ensemble is the only actor ensemble of this
nature in Singapore.




“The purpose of Nine Years Theatre is to enable
more people to do more things.”

About Nine Years Theatre

Nine Years Theatre is a Singapore Mandarin theatre company
co-founded by Nelson Chia and Mia Chee. The company
focuses on the re-imagination of classic work and the
creation of new work. Our Mandarin productions (with
surtitles) have attracted audiences from all language
backgrounds with their consistency in quality and a cultural
sensibility in translation and adaptation. We also collaborate
with local and international arts groups in cross-cultural and
cross-disciplinary work,

We believe in actor training. Our works are therefore often
being described as grounded in the actors' art. We are the
only company in Singapore that works with an ensemble of
actors that train regularly on a long-term basis via systematic
methods. Furthermore, we also share these training methods
and philosophy with the community through classes and
open training platforms. Under artistic director Nelson’s
leadership, the: NYT Ensemble is currently developing a
performance approach known as the “The Paradoxical Body:
The NYT Actors” Work”.

In order to engage our audience beyond our productions, the
company has continuously explored various ways of holding
dialogue sessions with them. Our efiorts are rooted in the
belief that audiences should not merely consume art, but be
offered the opportunity to discuss art.

Nine Years Theatre Ltd. is a charity with IPC status. Nine
Years Theatre is supported by the National Arts Council
under the Major Company Scheme for the period from

1 April 2019 to 31 March 2022.

-- Artistic Director, Nelson Chia

Board of Directors

Albert Chan Johnny Ng
Mia Chee Linda Tan
Nelson Chia Audrey Wong
Company Staff

Artistic Director

Nelson Chia

Company Director
Mia Chee

Admin Executive: Ally Yong
Publicity Executive: Valerie Chua
Accountant: Lynzie Au Yeung

Company Associates
Director: Cherilyn Woo
Production Manager: Tennie Su
Stage Manager: Tan Xiang Yi

NYT Ensemble
Mia Chee

Hang Qian Chou
Neo Hai Bin
Timothy Wan

About Singapore Chinese Cultural Centre

The Singapore Chinese Cultural Centre aims to nurture and promote Singapore Chinese culture,
and to foster mutual understanding among all ethnic communities of our multicultural heritage.

Opened by our Patron, Prime Minister Lee Hsien Loong on 19 May 2017, the Cultural Centre
strives to become a hub for high-quality performances, exhibitions and cultural activities, and a
lively and interactive platform for all ethnic communities to gather and interact with one another.
New immigrants may also acquaint themselves with our local Chinese traditions and customs.

The Cultural Centre aspires to be a community institution for everyone to participate in and
appreciate our distinctive Singapore Chinese culture, and to establish itself as a cultural landmark
locally as well as in the region.



Cast Bio

Mia Chee — as Liz Abraham / Major Robert Ross
Company Director & Co-Founder

Founding & Core Member of NYT Ensemble

Mia is an actor, producer and theatre educator.

She started performing at 9 years old when she joined Rediffusion
Singapore's children group and eventually graduated with a BA in Theatre
Studies and Chinese Language from the National University of Singapore. In
addition to that, she studied Viewpoints with SITI Company (New York) and
Suzuki Method of Actor Training with SITI and Suzuki Company of Toga
(Japan).

Recent works include FAUST/US, Lear Is Dead, Pissed Julie, Cut Kafka!, Art
Studio, Red Sky, Red Demon, The Lower Depths, Tartuffe, An Enemy of the
People, The Bride Always Knocks Twice and Who's Afraid of Virginia Woolf?
(Macau Arts Festival 2013).

Hang Qian Chou — as Henry Mason / Governor Arthur Phillip
Founding & Core Member of NYT Ensemble

Qian Chou first worked with Nine Years Theatre on Twelve Angry Men as
Juror £2 and subsequently became a Founding and Core Member of the
NYT Ensemble. Since then, he has appeared in most of NYT’s productions,
including taking on Kuo Pao Kun's monologue No Parking on Odd Days in
Cantonese; playing God in FAUST/US, Gloucester in Lear Is Dead, Jean in
Pissed Julie; Old Zhou in Cut Kafka!; Big Beard in Art Studio; Mr Lee's son
in Red Sky; the titular role in Red Demon and Tartuffe; the Pot-mender in
The Lower Depths; and Peter Stockmann in An Enemy of the People.

He graduated from NUS Theatre Studies and the pioneer cohort of W!LD
Rice's actors' training programme young & W!LD. He also attended summer
workshops at Anne Bogart’s SITI Company (Saratoga Springs, US), Ecole
Philippe Gaulier (Paris, France) and David Diamond's Theatre for Living
(Vancouver, Canada).

Neo Hai Bin — as William Paterson / Judge David Collins
Founding & Core Member of NYT Ensemble

Over the years, he experienced the theatre’s power to develop social
awareness and empower communities. He started off as a member of
"ARTivate", the youth wing of Drama Box. Now a freelance theatre
practitioner, he receives long-term, regular and systematic training in Nine
Years Theatre. In 2014, he attended and deepened his understanding of
“Suzuki Method of Actor Training” in Suzuki Company of Toga, Japan. He
attended the SITI Company Summer Workshop 2018, Saratoga Springs, to
further his practice of “Viewpoints”.

He is part of performing arts collective "fs{Wei Collective". He keeps a blog
at: http://thethoughtspavilion.wordpress.com




Timothy Wan — as Lieutenant Ralph Clark
Core Member of NYT Ensemble

Timothy is an actor, and musician. He graduated from the theatre studies
programme in the National University of Singapore. Since then, he has
been actively involved in both the local English and Mandarin theatre

N scene. He has undergone training programs with SITI Company in

Saratoga Springs, as well as with the Suzuki Company of Toga, in Toga,
Japan.

Stage credits include: Army Daze, Glass Anatomy, High Class, Red
Riding Hood, Firecrackers & Bombshells, Romeo & Juliet: The Musical,
Hansel & Gretel, The Nightingale (in both English & Mandarin), Junior
Claus, Titoudao, The Tempest, December Rains, White Soliloquy, Beauty
World, Red Demon, Kumarajiva, Red Sky, Fundamentally Happy, Girl in
the White Sandbox, Art Studio, Cut Kafka!, Sometime Moon, Pissed Julie
and FAUST/US.

Jodi Chan — as Anne Sheldon / Father Richard Johnson

Jodi graduated from the University of Exeter, UK, with a Master of Arts
~ degree in Theatre Practice - Physical Performance & Actor Training
(Distinction). Her affinity with theatre began in secondary school, where
she first performed on stage. Since 2014, she has been working
professionally as a theatre actor and educator. Jodi is very excited to be
working with Nine Years Theatre again in First Fleet.

Shu Yi Ching — as Mary Beckman / Doctor John White

Shu Yi is an actor, singer, dancer and host. Born in Singapore, raised in
China and Canada, Shu Yi returned to Singapore to pursue a performing
arts degree, where she attended LASALLE College of the Arts and
graduated with a BA(Hons) in Musical Theatre in 2016. Since then, she
had been actively involved in both the local theatre scene, as well as the
TV/Film scene.

Her stage credits include: Woman of Asia, Cabaret, Little Red Riding
Hood, PRISM, Masters of Comecdy, Lear Is Dead.

Her TV credits include: NDP 2017, Die Die Also Must Serve, Babies on
Board, VIC, 20 Days, Paddles Up!.

Cast Bio



Creative Team Bio

Lim Chin Huat — Set Designer / Movement Coach

A cross-disciplinary arts practitioner who has over two decades of
experience in capacities as creative director, choreographer, visual
artist, performer, dancer, production designer, mentor and educator.
Chin Huat is known for his stunning visual creative theatrical works
with multi- disciplinary, site-specific, installation, outreach and
non-conventional in nature. Prior to being an independent arts
practitioner, Chin Huat was co-founder and artistic director of ECNAD
(1996-2013) with late Tan How Choon. Some of his signature and
collaborative works were seen and presented locally and overseas with
arts festivals, arts companies, cultural centres and special event
commissions. A recipient of Young Artist Award (2000), Professional
Artist Grant (1999) and a nominee for the Spirit of Enterprise Award
(2004), Chin Huat is currently faculty of movement at Intercultural
Theatre Institute since 2015.

Gabriel Chan — Lighting Designer
www.gabrielchan.me

Recipient of the NAC Overseas Bursary, Gabriel graduated from the
Hong Kong Academy for Performing Arts with First Class Honours in
Lighting Design. He was also awarded the Strand Lighting Scholarship,
funding his training at the Metropolitan Opera (New York ‘09 Winter
Opera Season).

Signature theatre designs include Constellations, Rising Son,
Shakespeare in the Park: Julius Caesar (2018), Romeo & Juliet (2016);
The Tempest (2015) [Singapore Repertory Theatre], The LKY Musical
[Metropolitan Productions], Sometime Moon, The Story of Kumarajiva
[Toy Factory Productions] and Fluid [The Theatre Practice].

He was also lighting designer for Singapore’s National Day Parade
2017 and 2018.

Fresh off two successful dance commissions in Austria and France, First
Fleet marks his return to the Chinese theatre scene after over a year of
absence, and first collaboration with Nine Years Theatre. He hopes the
fleet will make a big splash in the local theatre scene.
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Thank you, from the bottom of our hearts, to the following [9-Cell Donation Gridl donors for
making it possible for us to continue in the creation of high quality theatre productions.
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EE &3 Anonymous
Mr. Chan Boon Keng

%4& Personality
Mr C.) Chen

Ms Veronica Chua
Mr Kok Wang Lin
EE &% Anonymous
Ms Esther Leong
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Ms Yvonne Tham

k1% Physique
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Ms Ng Wai Mun
Ms Audrey Wong
Ms Wang Shuyang
EE &% Anonymous
EE&& Anonymous
Mr Anthony Goh
Ms Stephanie Chew
Ms Ng Cheng Quee
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Mr Lee Chen Kang
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Ms Cynthia Wong
Mr Xie Shangbin
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Ms Kanai Kay Grace
Ms Yin Mei Lenden
Ms Evelyn Gong

Mr William Neo Hock Seng

Additionally, we would also like to thank the
following donors:

Mr. Ho Shen Yuan

Mr. Khoo Choon Yen

Ms. Loo Xuemel

Mr. Mu Kwek Fei

Mr. Murugaiyan Rajkumar
Ms. Joyce Soon

Mr. Tan Poh Hoon

EE &% Anonymous

Ms. Shirley Tan

Ms. Seow Sook Foon

Ms. See Yuat Beng

Ms. Jasmine Low Xiu Hui
Ms. Lo Hwei Shan

Ms. Low Yanling

Ms. Sang Siew Hoon

Ms. Sarah Phua Yiran

Ms. Seah Ying Shan Christina
Mr. Choo Bing Nian lan
Ms. Leow Pei Shan

Ms. Cheot Xiu Qin Julia
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THE NEXT NYT PRODUCTION
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