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ABOUT NINE YEARS THEATRE

‘As a Mandarin theatre company in multicultural Singapore, we see
Chinese culture as the foundation of our work rather than the centre

of our practice.”

— Artistic Director, Nelson Chia

Nine Years Theatre is a Singapore Mandarin theatre company that loves to
dream up game-changing ways to do things. Since the beginning, we have
insisted on the hard route of investing time and effort in training our actors, so
that we can create works that feel integrated because of consistency and
grounded-ness. We believe in entertaining our audience, but in ways that are
honest and thoughtful. We present Mandarin productions with English supertitles.
Our works are often described as culturally challenging, emotionally universal
and full of care for humanity. They have therefore always allowed us to connect
with audiences from all backgrounds. We like to busy ourselves with ideas on
how to engage our audiences beyond performances, and to share our knowledge
with the larger community. We are also very interested in finding ways to
dialogue with local and international counterparts through difficult but meaningful
collaboration.

Nine Years Theatre Ltd. is a charity with IPC status. Nine Years Theatre is
supported by the National Arts Council under the Major Company Scheme for
the period from 1 April 2019 to 31 March 2022.

BOARD OF DIRECTORS COMPANY STAFF COMPANY ASSOCIATES
Albert Chan Artistic Director Director
Johnny Ng Nelson Chia Cherilyn Woo
Mia Chee C Direct Production Manager
: ompany Director ucti g
Linda Tan . Mia Chee Tennie Su
Nelson Chia
Audrey Wong Admin Executive
Kwah Wei Ting NYT ENSEMBLE
Mia Chee
Publicity Executive Hang Qian Chou
Valerie Chua Neo Hai Bin
Timothy Wan
Accountant

Lynzie Au Yeung
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ABOUT OEDIPUS

All Eyes On A man Who Is Blind

The city of Thebes is suffering under a devastating pandemic. President Oedipus vows to
put an end to the crisis and help restore the city, like he once did before. Upon consulting
the Oracle, the solution is clear. Find the murderer of their previous leader, Laius. So begins
a manhunt for the city’s most wanted. But as the investigation starts, secrets from the past
resurface.

In a thrilling modern re-telling of the great Sophoclean tragedy, Oedipus, delves deep into
how man deals with the fate dealt to us. Who is really in control, the great unknown, or us?

BACKGROUND INFORMATION

First performed in 429 BC, Oedipus Rex is a Greek tragedy written by Sophocles. The play is
highly regarded by many scholars as the masterpiece of ancient Greek tragedy, marking the
summit of classical Greek drama’s formal achievement, known for its tight construction,
mounting tension, and perfect use of the dramatic devices of recognition and discovery.
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DIRECTOR’S BIO

CHERILYN WOO
Associate Director of Nine Years Theatre

Cherilyn is a freelance Theatre Director and Writer, and
currently is Associate Director at Nine Years Theatre.

Director Credits: Note For Note (Arts House), Fantastic Mr
Fox (SRT, Associate Director), FAUST/US (NYT), [
Combattimento di Tancredi e Corinda (YST), La Boheme
(Singapore Symphony Orchestra), Nightingale (SRT,
Associate Director), The Woman Before, The Bus Stop,
Abstraction, The Chairs.

From 2014 — 2016, she was a part of the Directing Residency
at Singapore Repertory Theatre (SRT).
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DIRECTOR’S MESSAGE

The play Oedipus Rex by Sophocles came to me back in 2019. A time where none of us would
know how 2020 would unfold. Its adaptation was also in the process before any news about the
pandemic would break. As the theatre industry slowly shut its doors, the future of this production
was certain to be rescheduled but uncertain when it would return. We are very grateful to be able
to meet with you tonight.

In the course of 2020, there have been many ups and downs. During these uncertain times, my
own relationship with the future has reconfigured many times over. As the present became more
and more surreal, the answers | had to the questions about the future dissipated. It almost
became inevitable that answers are fleeting, and one has to realize we are a part of something
bigger than us. That something bigger in Oedipus is Apollo, and for us, | guess that comes in
many different forms, thoughts and ideas.

It’s interesting to watch how Oedipus the character deals with the truth of his reality and himself.
Wanting to know who he really is and what his future holds, Apollo gives it to him like a cold dish
of a brutal reality. Oedipus spent his whole life running away from it until he ran out of escapes
and had no choice but to face himself. As much as it seems like he didn’t have a choice, if we look
a little closer, he did. Watching the story of Oedipus unfold has been quite a trip. For all the good
intentions he had, he only wanted to be everything other than the fate dealt to him, only to realize
that at the end of the day he had to face himself, even if that was the very thing he feared. What
if to help the rest of the world, you had to confront everything about yourself. Would you do it?

In delving deeper into the voyage that Oedipus embarks on, there’s much to admire about the
man. His courage, his determination and to a certain extent his selflessness. A great hero. His
greatness comes not from his intelligence or strength, but in facing his fears. Some might call it
his downfall or his tragedy. | hope that as you witness his journey, you'll see his courage and
strength right till the end. That even in his downfall, he was still a leader.

I'd like to express my heartfelt gratitude to the company of Nine Years Theatre. Their unwavering
support and encouragement to be bolder has been a vital contribution in my craft. A huge thank
you to the team of Oedipus. Each and every member of the team has given their all in making this
production happen in a time like this. | am continually in awe and full of respect for their dedication.
Thank you to you, the audience, for coming out tonight and sharing this moment with us.

Cherilyn
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ARTISTIC DIRECTOR’S
MESSAGE

How do we emerge from the crisis? How do we
return to theatre? How do we move forward?

| remember it was in March last year when we were
preparing to move into the theatre for the re-staging
of First Fleet, that the virus situation escalated. The
government announced on a Tuesday night that all
external school activities would be halted. On
Wednesday morning, our company staff received
a string of of cancellation emails from schools that
had made bookings to watch our show. First Fleet
became one of the earliest productions on the local
stage to be postponed due to the pandemic.

Then came the Circuit Breaker. Like many, it was a chance for us to pause and re-look at what
we have been doing through the years. Instead of making work, we decided to spend most of
our time training, exploring new ways to train virtually, and to prepare ourselves for the “New
Unnormal”.

Come 2021, theatres here are opened with strict safety measures, and we have decided to roll
out quite a number of productions. Some people are surprised by the amount of work we
intend to do this year, but in my opinion, there’s really no other way to come back. If we were
to emerge from a crisis, we should do so with fire, we should strive higher and create better.
But of course, having said that, we are trying our best to brace ourselves for all the challenges
that may come our way.

Oedipus marks the first work that will return us to the stage in this new year. It is helmed by
our associate director Cherilyn Woo, following her success with FAUST/US, also by NYT, in
2019. Her work is a representation of the passion of our younger generation arts maker, and
this production is our commitment to invest in our future despite the uncertainties. 2021 is not
the end of the pandemic, but | hope it is the beginning of everything better, because | believe
in the will and strength of the human race.

Thank you for “emerging” to support us, your presence is our motivation to keep moving
forward, and to bravely imagine a better tomorrow.

Nelson
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CREATIVE TEAM

Photo Credits: Ric Liu

PETRINA DAWN TAN — Set Designer

Petrina graduated with a Masters in Collaborative Theatre Production
and Design from London’s Guildhall School of Music and Drama. She
practises Scenography and has conceptualised a range of projects,
including circus acts, music festivals and installations.

She recently won the Best Set Design award for The Truth (Singapore
Repertory Theatre) at the 2020 Straits Times Life! Theatre Awards and
was nominated in 2017 for Best Lighting for her work on Manifesto (The
Necessary Stage & Drama Box).

More at: petrinadawntan.com

ADRIAN TAN — Lighting Designer

A Graduate Of Lasalle College Of The Arts in 2006, Adrian has since
designed shows that have been staged on the local and international
arts scene. It spans a wide spectrum of the performing arts and outdoor
light installations.

As one of Singapore’s most sought-after Lighting Designers, He has
worked extensively across various disciplines in performing arts, and
more recently ventured into architectural design and installations.

From traditional theatre to musicals, dance and operas locally &
internationally, He has also had the opportunity to work in
multi-disciplinary entertainment projects such as collaborations with
Disney for Star Wars May the Fourth Festival. A recent collaboration
with the UK’s prominent landscape artist Tom Massey for the Singa-
pore Garden Festival 2018 also led to a win in the Best Indoor Lighting
Award during the festival.

Several of his theatre works have received theatre awards, including
shows like Monkey Goes West And Another Country by Wild Rice, A Cage
Goes In Search Of a Bird by A Group Of People, BITCH For the M1
Fringe Festival and Dark Room, which was commissioned by The
Esplanade.
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BANI HAYKAL — Sound Designer
Bani Haykal experiments with text + music.

As an artist, composer and musician, Bani considers music (making /
processes) as material and his projects investigate modes of interfacing
and interaction with feedback / feedforward mechanisms. He is a
member of b-quartet.

Manifestations of his research culminate into works of various forms
encompassing installation, poetry and performance. In his capacity as a
collaborator and a soloist, Bani has participated in festivals including
MeCA Festival (Japan), Wiener Festwochen (Vienna), Media/Art
Kitchen (Indonesia, Malaysia, Philippines and Japan), Liquid
Architecture and Singapore International Festival of Arts (Singapore)
among others.

His current work frames encryption as a process and basis for
human-machine intimacy by navigating interfaces such as a QWERTY
keyboard as mediums of interactivity.

LOO AN NI — Costume Designer

Loo An Ni is fascinated with the tactility of objects and spaces. This
brought her into theatre where possibilities are limitless. She has taken
various roles in costuming, from design and construction to wardrobe
management.

Her costume design credits include PheNoumenon (Kuik Swee Boon &
T.H.E Dance Company), La Meh-Lions (Esplanade - Theatres on the
Bay’s Flipside festival 2019), and First Fleet (Nine Years Theatre and
Singapore Chinese Cultural Centre).

First Fleet was awarded Production of the Year and Best Costume in
The Straits Times Life Theatre Awards 2020.
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CAST

MIA CHEE — Jocasta, Law Minister

Company Director & Co-Founder of NYT
Founding & Core Member of NYT Ensemble

Mia is an actor, producer and theatre educator.

She started performing at 9 years old when she
joined Rediffusion Singapore's children group
and eventually graduated with a BA in Theatre
Studies and Chinese Language from the
National University of Singapore. In addition to
that, she studied Viewpoints with SITI
Company (New York) and Suzuki Method of
Actor Training with SITI and Suzuki Company
of Toga (Japan).

Recent works include Is That It?, Dear Elena,
First Fleet, FAUST/US, Lear Is Dead, Pissed
Julie, Cut Kafkal, Art Studio, Red Sky, Red
Demon, The Lower Depths, Tartuffe, An Enemy
of the People, The Bride Always Knocks Twice
and Who's Afraid of Virginia Woolf? (Macau
Arts Festival 2013).

HANG QJAN CHOU — Oedipus
Founding & Core Member of NYT Ensemble

Qian Chou first worked with Nine Years
Theatre on Twelve Angry Men and
subsequently became a Founding and Core
Member of the NYT Ensemble. Since then, he
has appeared in most of NYT’s productions,
including Is That It?, Dear Elena, First Fleet,
FAUST/US, Lear Is Dead, Pissed Julie, Cut
Kafkal, No Parking on Odd Days (Cantonese),
Art Studio, Red Sky, Red Demon, The Lower
Depths, Tartuffe and An Enemy of the People.

He graduated from NUS Theatre Studies and
the pioneer cohort of WILD Rice's actors'
training programme young & WILD. He also
attended summer workshops at Anne Bogart’s
SITI Company (Saratoga Springs, US), Ecole
Philippe Gaulier (Paris, France) and David
Diamond's Theatre for Living (Vancouver,
Canada). He is also a ten-time Best Ensemble
nominee at The Straits Times Life! Theatre
Awards, winning it five times.
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NEO HAI BIN —
Press Secretary, Teiresias, Shepherd

Founding & Core Member of NYT Ensemble

Over the years, he experienced the theatre’s
power to develop social awareness and
empower communities. He started off as a
member of "ARTivate", the youth wing of
Drama Box. Now a freelance theatre
practitioner, he undergoes long-term, regular
and systematic training at Nine Years Theatre.
He attended Suzuki Company of Toga
summer workshop 2014 (Japan) and
deepened his understanding of “Suzuki
Method of Actor Training”. He attended the
SITI Company Summer Workshop 2018
(USA), to further his practice of “Viewpoints”.

He is part of performing arts collective "fitWei
Collective". He keeps a blog at:
http://thethoughtspavilion.wordpress.com

TIMOTHY WAN —
Creon, Secretary from Corinth

Core Member of NYT Ensemble

Timothy is an actor, and musician. He
graduated from the theatre studies
programme in the National University of
Singapore. Since then, he has been actively
involved in both the local English and
Mandarin theatre scene. He has undergone
training programs with SITI Company in
Saratoga Springs, as well as with the
Suzuki Company of Toga, in Toga, Japan.

Stage credits include: Army Daze, Glass
Anatomy, High Class, Red Riding Hood,
Firecrackers & Bombshells, Romeo & Juliet:
The Musical, Hansel & Gretel, The
Nightingale (in both English & Mandarin),
Junior Claus, Titoudao, The Tempest,
December Rains, White Soliloquy, Beauty
World, Red Demon, Kumarajiva, Red Sky,
Fundamentally Happy, Girl in the White
Sandbox, Art Studio, Cut Kafka!l, Sometime
Moon, Pissed Julie, FAUST/US, First Fleet,
Dear Elena and Is That It?.

23



Bift 38 8% THANK YOU TO OUR DONORS

To the following [9-Cell Donation Gridl donors, we thank you from the bottom of our hearts, for making it

possible for us to continue creating high quality theatre productions.
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Anonymous
Anonymous

R STYLE
Dr Chan Heng Chee
Mr Chan Boon Kheng

H4#% PERSONALITY
Anonymous

Mr Albert Chan Chye Kia
Ms Au Ching Sien Sharon
Mr Chen Choong Joong
Anonymous

Mr Johnny Ng

Ms Linda Tan Jue Ning
Anonymous

Mr Tan Xianglin

Ms Tham Kwang Hsueh Yvonne

A& PHYSIQUE
Anonymous

Mr Kok Wang Lin
Anonymous

Mr Toh Wei Seng

Ms Gong Eng Jye Evelyn
Ms Janice Koh

Mr Liew Wheng Khong Alvin
Mdm Lim Poey Huang
Anonymous

Mr Ong Hup Lee Albert
Ms Wong Wai Yen Audrey
Anonymous

HAs STANDARD
Anonymous

Mr Choo Bing Nian lan
Mr Soh Yuan Jie

Mr Xie Shangbin

Ms Chirnside Schuster
Laura Lane

Mr Fabian Lua Wenyi
Ms Chirnside Schuster
Laura Lane

Mr Fabian Lua Wenyi
Mr Goh Chin Chye

Ms Kanai Kay Grace
Ms Lee Wen En

Mr Lin Tzer Pin Raymond
Anonymous

Ms Nikko Aw Jun Li
Ms Suzanna Kusuma
Anonymous

Ms Ally Yong Siew Fun
Ms Samantha Joann Lim
Anonymous
Anonymous

Ms Wong Mun Ling Cynthia
Anonymous

Anonymous

Ms Yunru Katlyn Law

Ms Chua Wan Jing

Mr Francis Woo

Additionally, we would also like to

thank the following donors:
Miss Elizabeth Sergeant Tan
Ms Gan Wan Ting

Mr Alfian Bin Sa'at

Mr Anthony Goh

Mr Henry Cheng

Mr Ping Ping

Mr Chong Li-Chuan

Dr Hoe Su Fern
Anonymous

Ms Judy Ngo Mui Leok

Ms Koh Bee Bee

Mr Lee Kah Yat

Ms Grace Leong

Ms Lim Xin Hui

Mr Marshall Poh Wei Meng
Ms Cheryl Neo

Mr Daniel Ng

Mr Ng Wai Keong

Ms Ng Wai Mun
Anonymous

Mr Ryan Loi

Mr Emil Tan

Anonymous

Ms Jean Tay

Mr Teo Eng Hao

Mr Daniel Teo

Ms Teo Qi Wen

Ms Cherilyn Woo

Dr Lim Eng Hui Alvin
Anonymous

Ms Ma Yanling

Ms Mok Cui Yin

Mr James Ng

Mr Eugene Tay Kian Leng
Ms Natalie Wong
Anonymous

Mr Loh Kai-En

Ms Ang Xin Yi Michelle

Ms Cai Yi Tian

Miss Jocelyn Chng

Ms Chow Qin Wei

Ms Chua Chen Yun

Dr Douglas John OLoughlin
Ms Laura Hayes

Ms Koh Meng Yee

Mr Kwan Wei Meng William
Ms Davina Lai

Ms Karin Lai

Mr Tan Hai Ping

Ms Tan Joy

Ms Toh Wen Fang

Miss Vicki Ng

Mr Xavier Kang

Ms Lim Yuhui

Ms Kia Jie Hui

Mr Cai Hongliang

Ms See Yuat Beng

Ms Cheot Xiu Qin Julia
Ms Chia Yan Wei

Ms Chong Gua Khee
Miss Alicia Chong

Ms Heng Jia Min

Mr Khairi Johann Bin Jasmin
Ms Lam Dan Fong

Ms Loy Yi Xuan

Mr Ng Fong Kuan

Mr Nishad More

Ms Oon Kay Yen Clarissa
Mr Phan Seow Kang

Mr Seah Kar Huat

Ms Corrie Tan

Miss Tay Yan Hoon

Ms Amanda Teo

Ms Teo Zia Yi

Ms Valerie Chua

Ms Wong Yi Wei

Ms Ethel Yap

Mr Heng Kai Leong

Ms Miriam Cheong

Mr Ang Lai Sheng

Mr Isaac Tan

Ms Tan Boon Hui

Miss Natasha Lau Shan Ru
Ms Fam Hui Yuen

Ms Kalpana D/O Vijakumar
Mr Ke Weiliang

Ms Kong Leng Foong llsa
Mr Lee Kuan Wai
Anonymous

Ms Loo Xue Mei

Mr Mattia Ferrari

Ms Teo Pei Si

Ms Chee Jia Ling Serena
Mr Goh Ying Sheng

Mr Lee Chee Guan

Ms Loh Shen Lune

Mr Mu Kwek Fei
Anonymous

Ms Seah Ying Shan Christina
Ms Soon Hwee Chin Joyce
Mr Su Zhirong

Ms Wong Hsiao Hwei
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