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ABOUT PISSED JULIE

A collaboration between Macau Arts Festival 2018
and Nine Years Theatre, to be performed in Macau
and Singapore.

Artistic director of Nine Years Theatre, Nelson Chia,
leads a team of actors and designers from Macau
and Singapore in a re-imagination of Swedish
playwright August Strindberg’s most influential
character “Miss Julie”. Together, they will create the
new work Pissed Julie.

How are the frustrations and hopes of Miss Julie,
who lived in a European estate in the 19th Century,
relevant to the citizens of 21st Century post-colonial
Asian cities? And how do the struggles of power and
desires between Miss Julie and her servants allow
us to examine the idea of identities?

Pissed Julie presents a world where signs of
different eras are juxtaposed within a realist plot, a
space where 3 characters are simultaneously
embodied by 9 actors on stage. It is an ironic,
contemporary take on classic literature.
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Creative and Production Team €135 &I {EEIRA:

Original Play =
August Strindberg Ef{SHEE

Translation / Adaptation / Director #i% /B4 /S8
Nelson Chia #2788

Producer Y5l
Mia Chee #&LLIE

Cast JE 5

(Nine Years Theatre) Mia Chee, Hang Qian Chou, Neo Hai Bin, Jean Toh, Timothy Wan.
(Ch&ERIZ) wILH, Bachs. RS, SFZE. BFX.

(Macau) Leong Fan Kai, Kate Leong, Flora Ho, Mandy Cheang.
(i) REE. RS, [{ELE, BHEX.

Set Designer & &%t
Cola Wong =[] (Macau i#|])

Lighting Designer KT >¢i&1it
Calvin Lam #{£58 (Macau ;&[7)

Music Composer and Sound Design EfH /& %% it
Chong Li-Chuan #E371E

Costume Designer and Wardrobe Manager fR251%1T5 £ &
Loo An Ni &1

Production Manager fl{EZ2 2
Chan Silei 2B

Stage Manager &5 55
Tan Xiang Yi BRARTS

Assistant Stage Manager BhFE& & 15&
Teo Pei Si {2

Surtitle Operator 521
Shang Dianjun (& B2

Key Visual Photography E1&HBi%S
The Pond Photography

Admin Executive and Graphic Design {TEIT / SFEIRIT
Natalie Wong E&= 5

Publicity Executive E{&H4T
Valerie Chua Z5348

Accountant &1t
Lynzie Au Yeung BRPA$8=

Intern SEXJ 4
Lim Jia Ying #R{E=
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About Nine Years Theatre

Nine Years Theatre is a Singapore Mandarin theatre company co-founded by Nelson Chia and Mia
Chee. The company focuses on the re-imagination of classic work and the creation of new work. Our
Mandarin productions (with English surtitles) have attracted audiences from all backgrounds with
their consistency in quality and a cultural sensibility in translation and adaptation.

Nine Years Theatre has a strong emphasis on actor training, our works are therefore often being
described as grounded in the actors' art. We are the only company in Singapore that works with an
ensemble of actors that train regularly on a long-term basis via systematic methods. Furthermore, we
also share these training methods and philosophy with the community through classes and open
training platforms.

In order to engage our audiences beyond the productions, the company continues to explore various
ways of holding dialogue sessions with them. Our efforts are rooted in the belief that audiences
should not merely consume art, but be offered an opportunity to discuss art.




About Nine Years Theatre Ensemble Project

Led by artistic director Nelson Chia, NYT Ensemble Project is an attempt to build a company of ensemble actors who
train regularly, in a systematic way, and create together over an extended period of time. Its main activities are divided
into: regular training, creation and performance. For regular training, the ensemble uses the Suzuki Method of Actor
Training (SMAT) and Viewpoints as its core systems to develop the art of the actor. Other trainings include Voice,
Speech and Dramaturgy, etc.. The creation process draws on the synergy that emerges from these trainings over
time. The ultimate aim of the project is to develop a sustainable group of company actors that accumulates its
strengths through the ensemble environment to create works that are consistent, grounded and integral.

The Idea of a Company Ensemble

The idea of a company ensemble is not new to many mature theatre cultures around the world. NYT believes that
there are unique qualities in an ensemble model and that these qualities, which are at this moment under-explored in
our local theatre scene, are in fact the factors that will propel us towards higher standards in our work. These are the
reasons for the initiation of the NYT Ensemble Project.

On Training and Creation

Q: Why do we train?
A: We train for many reasons. But generally it is to
e become a more capable, and hence a more creative actor.
e constantly return to a “zero” state, so that we may have the eyes and heart of a new-born.

Q: Why do we train together?
A: It is to build a common language and synergy that allow us to create works that are consistent, grounded
and integral.

Q: What are the characteristics of NYTEP productions?

A: They are
o Consistent in the world presented, the delivery of this world, and in overall standard.
e Grounded in the actors' craft and art, and in the accumulated experiences of the ensemble.
o |ntegral because we exercise sensibility in all aspects of the production.



Conversation with the Director

Question: Why is the play named Pissed Julie?

Answer: Pissed Julie is a contemporary interpretation of the original play Miss Julie. The word “piss” carries the
meaning of “excretion” and “release”, which symbolises shaking off the burden of a classic to examine the current
state of the self, even with a spirit of self-ridicule.

Question: Could you please share your views on the original script, and how it is connected to the
deconstruction and adaptation in Pissed Julie?

Answer: The original play explores several topics, including some relatively outdated psychological theories and a
misogynist point of view. | chose to focus on the theme of “identity” instead. After confirming that the cast would
comprise actors from both Macao and Singapore, | started to think — what common historical, cultural and
geographical struggles are faced by the people living in these two places?

First of all, both Macao and Singapore are island cities. They both have a maritime history and rely heavily on
man-made entertainment like casinos and car races to attract visitors. Politically, it seems that public opinion has a
certain degree of influence, but in fact, both places have a one-party system. Furthermore, both are former colonies
of European countries. It is undeniable that we are still bearing the marks of the cultural clash between Europe and
Asia, even though those European colonisers have long gone by now. Some of these common aspects are superficial,
but some are crucial, such as our sense of identity — Am | Singaporean? Are you from Macao? Are we all Chinese?
Are our motherlands our birth parents and the colonisers our adoptive parents? Is Mandarin my mother tongue and
Cantonese yours, so it makes Portuguese and English foreign languages?

In the original play, the topic of identity is explored through the relationship between the social classes of Miss Julie
and the servants, and the identity issue becomes more complicated when this class relationship is mingled with
human desires. For this adaptation, | pursued the same direction — the social classes involved are not simply a
characterisation for the identity. Expectations, anxiety, fear and a servile tendency would be manifested in the struggle
for a sense of identity. At the same time, the tension for the rights of an identity also expands beyond social classes
to aspects such as male and female, human and animal.

Question: In the original script of Miss Julie, there are only three characters, in this interpretation,
however, nine actors and actresses are being cast for three roles — three for each role. How did you
come up with this idea?

Answer: This is not a ground-breaking approach. In fact, it has been adopted by quite a few plays, and | think it is
particularly suitable for Pissed Julie. The theme of identity is a complex issue and telling the story only through a
process of psychological realism can be boring. Three actors playing one role may display more sides of the
characters and possibilities of the plot. | once said jokingly that there can be 27 versions for Pissed Julie if we count
with nine actors performing the three roles. In addition to the number of actors, | have also implanted several
contemporary imageries in this adaptation, hoping to challenge the storytelling of this naturalistic classic that was
deemed subversive in its time and, in a respectful and playful manner, to create space for contemporary reactions.

Question: What is the difficulty of making three actors play the same role?

Answer: This arrangement, if viewed superficially, can easily be misinterpreted as unveiling three personalities in one
role, but this is not my intention. | intend to envisage three possible psychological outcomes of the same character,
which can perhaps help reflect the complexity of topics such as identity and power. This elaborate description of the
characters does exist in the original play script. What we have to do is to allow the three actors to share the same
character by utilising the magic of the stage. In this case, the difficulty lies in how to weave or mix such
characterisation into one world, one type of aesthetics.

Question: How will the three actors in each role work with each other?

Answer: The three actors of each of the characters differ in many aspects like body type, voice, language, background
and acting habits. The key is to extract a common stage language for communicating with each other on stage. One
way to achieve this is to cultivate, through a training system of related content, an external awareness of space and
time and an internal sensibility. What | pursue in the end is the actors’ synchronisation of “breathing” despite their
individual differences.




Nelson Chia - Director

Nelson is an actor, director and theatre educator. He
is a graduate of Goldsmiths College, London (MA in
Directing) and the National University of Singapore
(BA Theatre Studies). Nelson has headed the
Department of Theatre at the Nanyang Academy of
Fine Arts, and also lectured at Lasalle College of the
Arts and the Theatre Studies Programme at the
National University of Singapore. He was the
Associate  Artistic  Director of Toy Factory
Productions (2003 - 2013), a Resident Artist with
The Theatre Practice (2000 - 2002), an Associate
Artist with The Substation (2007 - 2009), and a
founding member of the ensemble collective A
GROUP OF PEOPLE (2008 - 2012). In 2017, he was

awarded a 3-year fellowship with the International
Society for Performing Arts in New York. He
currently sits on the examination board of the
Intercultural Theatre Institute in Singapore.

He has been an active player on the Singapore
stage for more than two decades, taking on
numerous major and leading roles in English and
Mandarin productions. He is a two-time winner in
the Best Actor category in The Straits Times' Life!
Theatre Awards for his performance in a
100-minute, one-man show White Soliloquy (Toy
Factory Productions, 2010) and A Language Of
Their Own (Singapore Arts Festival 2012). As a
director, he is known for his detailed and tight
ensemble work on stage and his translation and
re-imagination of classics in Mandarin. He was the
first Singapore artist to be commissioned for a
consecutive three years by the Esplanade to
present works at the Huayi Chinese Festival of Arts,
where two of his works won Best Director for two
consecutive years at the Straits Times' Life! Theatre
Awards, namely Twelve Angry Men (Nine Years
Theatre, 2013) and Art (Nine Years Theatre, 2014).

His other works include Oleanna, Who's Afraid of
Virginia Woolf?, An Enemy of the People,
Tartuffe, The Lower Depths, Red Demon and Red
Sky, to name a few. In 2017, he was commisioned
by the Singapore International Festival of Arts to
open the festival with Art Studio, a stage
adaptation of the novel by local award-winning
author Yeng Pway Ngon. Art Studio also won him his
third Best Director award at the 2018 Straits Times
Life! Theatre Award.

In 2012, Nelson co-founded Nine Years Theatre
(NYT) with his wife Mia Chee. Within a few years,
NYT has grown to become one of the key players in
the scene. Through his artistic direction, he has
managed to not only rejuvenate the Singapore
Mandarin theatre scene with his work, but raised
the awareness of actor training among the artistic
community. Since 2008, he has been training
regularly in the Suzuki Method of Actor Training and
Viewpoints. He studied both methods with SITI
Company in New York, and trained in the Suzuki
Method and performed in the Toga Festival with the
Suzuki Company of Toga (SCOT) in Japan.

In 2013, he created the NYT Ensemble (NYTE) with
an aim to establish a stable company of ensemble
actors who train regularly in a systematic way, and
create work together over an extended period of
time. Today, the NYT Ensemble is the only actor
ensemble of this nature in Singapore. Under
Nelson’s leadership, the NYTE is currently
developing a performance approach known as the
“NYT Actors’ Work”.




August Strindberg

August Strindberg, in full Johan August Strindberg, Swedish playwright, novelist, and
short-story writer, who combined psychology and Naturalism in a new kind of European drama
that evolved into Expressionist drama.

In 1879, he published his first novel, The Red Room, a satirical account of abuses and frauds
in Stockholm society: this was something new in Swedish fiction and made its author nationally
famous. The production of The Fatherin 1887 established his reputation as one of the most
powerful dramatists of Europe.

Most of Strindberg’s earliest efforts were historical dramas, a popular genre in the late 19th
century and one he would return to many times in the course of his writing. Shakespeare’s
works were an influence, especially his psychologically nuanced characters. After a few poorly
received plays, including The Freethinker (1869) and /n Rome (1870), Strindberg made his
breakthrough as a dramatist in 1881 with the first performance of Master Olof, which he had
reworked several times since he wrote it in 1872.

Strindberg’s international breakthrough came with his great naturalist tragedies The Father
(1887), Miss Julie (1888) and Creditors (1889). His naturalist dramas are imbued with
Darwinian and Nietzschean ideas — presenting a struggle between the strong and the weak,
and often between the sexes. In The Father, a wife tries to make her husband believe he is
mad, while in Strindberg’s most frequently staged play, Miss Julie, the power struggle plays
out on several levels: between different social classes and between a man and a woman. Other
naturalist dramas by Strindberg include The Stronger and Pariah (both 1888-89), which
respectively describe the struggles between two women and two men. The Dance of Death
(1900) is one of Strindberg’s darkest depictions of marriage, with the naturalism punctuated by
dreamlike sequences.




Cast - Playing JULIE

Kate Leong

(Macau)

Leong worked as an actor and
instructor at the School of Theatre
of Macao Conservatory from 2009
to 2015 and is currently a freelance
theatre practitioner. In recent years,
she has participated in overseas
theatre performances including
512911921 in Beijing, Long Day’s
Journey into Night and A
Gambling World Il in Taiwan. Her
other works include Roberto
Zucco and Lungs, and films such
as Timing and Come, the Light.
She has also started learning
Naamyam, in the hope of exploring
different types of performing arts.

Mia Chee
NYT Ensemble Founding
and Core Member

Chee started her performing arts
career at the age of 9 when she
joined Rediffusion’s children radio
drama group in Singapore and has
collaborated with a number of
Singaporean theatre companies
after graduating with a Bachelor of
Arts degree in Theatre Studies and
Chinese Language from the
National University of Singapore.

She has also received Viewpoints
training from SITI Company and
Suzuki Method of Actor Training
from SITI Company and Suzuki
Company of Toga. Her recent works
include Cut Kafka!, Art Studio, Red
Sky, Red Demon, The Lower Depths,
Tartuffe, An Enemy of the People,
The Bride Always Knocks Twice and
Who's Afraid of Virginia Woolf?.

Jean Toh
NYT Ensemble Founding
and Core Member

Holding a Bachelor of Arts (with
Honours) degree in Acting from
LASALLE College of the Arts in
Singapore, Toh is an actor and dance
theatre maker. She has presented
cross-disciplinary experimental
productions in theatres, museums
and other site-specific locations.

She was nominated for the Best
Supporting Actress for her role in
HBO Asia’s Grace at the 2015 Asian
TV Awards, and she has performed
in many places including Beijing,
Shanghai, London, New York, Manila
and Malaysia, with Pissed Julie in
Macao being her first time working
with foreign actors.




Cast - Playing JEAN

Leong Fan Kai
(Macau)

Leong is a freelance theatre practitioner
who has participated in numerous
productions in recent years, such as
Reflector, Holy Crab!, Heavy Metal
Girls, Butterflies in the Spring
Breeze, Love and Information, Cash
Tree, Hanky-Panky Rhapsody I,
Almond Tofu, Protean Cities, Long
Day’s Journey into Night (re-staged),
Musical Stories of My City and
Puzzle the Puzzle (presented in
Edinburgh Fringe Festival, Mainland
China and South Korea).

Hang Qian Chou
NYT Ensemble Founding
and Core Member

Hang graduated from the National
University of Singapore with a major
in Theatre Studies and attended the
summer courses held by forum
theatre expert David Diamond in
Vancouver, Canada and by clown
master Philippe Gaulier in Paris,
France. He is a five-time winner and
eight-time  nominee for Best
Ensemble in The Straits Times’
“Life! Theatre Awards”. His notable
works include Twelve Angry Men,
Cut Kafka!, No Parking on Odd
Days in Cantonese, Art Studio,
among others, with Pissed Julie
marking his first-ever performance
in Macao.

Timothy Wan

NYT Ensemble Core Member

Wan is an actor, singer, musician. He
has been actively engaging in both
the local English and Mandarin
theatre productions since his
graduation from the Theatre Studies
department in the National University
of Singapore. He has performed in a
number of productions including
Glass Anatomy, Red Riding Hood,
Hansel & Gretel, The Nightingale
(in both English and Mandarin), The
Tempest, December Rains, Red
Demon, Red Sky, Fundamentally
Happy, Art Studio, Cut Kafka! and
Sometimes Moon.




Cast - Playing CHRISTINE

Flora Ho Chi lao

(Macau)

Ho is a member of Godot Art
Association and a freelance theatre
practitioner who has been active in
both Hong Kong and Macao theatre
fields after graduating from the
Hong Kong Academy for Performing
Arts with a Bachelor of Fine Arts
(with Honours) degree in Acting.
She has won the Best Actor award
with her performance in the
physical theatre production Howl at
the Academy and has recently
participated in many stage
productions including The Myth of
Archaeology Bird: The Vanished
Wings (play reading), The Great
Learning, Hong Kong Education
is Dramatic, Our Town, True Lies,
Howl, Macbeth and Three Sisters.

Mandy Cheang

(Macau)

Cheang has dedicated herself to
different forms of physical training
in recent years, given her passion
in creating works. Modern dance
productions choreographed by her
include A Blooming Tree, Half, “®
: [‘empti][set]"and so on. As a
freelance stage practitioner, she is
currently engaging in various fields
such as dancing, acting, backstage
support and copywriting. She has
also participated in Homecoming,
The Little Prince, Drug and
Flowers for Algernon.

Neo Hai Bin
NYT Ensemble Founding
and Core Member

Neo has undergone actor training at
Nine Years Theatre since 2012, which
covers a series of skills including
speech techniques. He also studied
the Suzuki Method of Actor Training
at Toga Village in Japan in 2014 and
received Viewpoints training, which
originates from the United States,
with Nine Years Theatre.




Creative Team

Cherilyn Woo - Assistant Director

Woo served as a Resident Assistant Director for the Singapore Repertory
Theatre from 2014 to 2016 and is currently a freelance theatre director
and playwright. She has participated in Nine Years Theatre productions
including Art Studio, Art and An Enemy of the People and directed a
number of works such as La bohéme, The Nightingale, The Woman
Before, The Bus Stop and Yi Zhi. She has worked as an assistant
director in many productions including Art Studio, Orpheus in the
Underworld, The Three Billy Goats Gruff, Treasure Island, The
Tempest, Goldilocks and the Three Bears, The LKY Musical and so on.

Wong 0i Kuok (Cola) - Set Designer

Cola got a bachelor's Degree in Set Design and Stage Technology from
the Department of Drama and Theatre at National Taiwan University, and
later a MA in Theatre Design from the Royal Welsh College of Music &
Drama. She is a full-time stage designer, working on theatre, music,
dance, Cantonese opera, exhibitions and installations. Cola is also a tutor
in Macao Polytechnic Institute, School of Arts and Macao Conservatory,
School of Theatre. Besides, she is the finalist of Emerging Designer in
World Stage Design 2017 and the winner of The 14 th Taishin Arts Award.
She also keen on writing comments of Macao dramas.

Calvin Lam - Lighting Designer

Calvin is a stage manager and lighting designer.

He has designed lighting for theatrical productions like Egg-sized
Cockroaches Are Rampant by the Horizon Theatre (Macao); The
Elevator Key and Brave New World by the Dirks Theatre; Preserving
Happiness by Clowns Are Not Ugly Theatre; The Memorandum and
Same Time, Next Year by the Hiu Kok Drama Association; A/l Things
About Tombs by Point View Art; The Nostalgic Past of Santo AntOnio
and The Battle between the Sexes by the Dream Theater Association; All
Things About Women and Peonies - Luck by The Dancer Studio Macao;
Some Disordered Interior Geometries by the Violet Dance Company;
Solos/Duets Dance Boundaries - Limits featured at the Macau Fringe
Festival 2013; and Revival by Stella & Artists.




Creative Team

Chong Li-Chuan - Music Composer and Sound Design

Chong Li-Chuan is a Singaporean composer with a keen interest in
philosophy, culture and the arts. As a practitioner, Chong’s activities run the
gamut of acoustic composition, electroacoustic sound, sonic art,
installation, free improvisation, “live” electronics, site-specific and
collaborative work involving music and sound as key elements.

Chong’s career in music and sound started in the late ‘90s, freelancing as
a composer and sound designer in collaboration with practitioners in
theatre, dance, visual arts, and architecture. Chong’s works have been
presented in the UK, Japan and Singapore. Please visit his SoundCloud
channel for a listen: https://soundcloud.com/li-chuan-chong.

Loo An Ni - Gostume Designer and Wardrobe Manager

Loo An Ni is fascinated with the tactility of objects and spaces. This brought
her into theatre where possibilities are limitless. She has taken various roles
in costuming, from design and construction to wardrobe management.

Her costume design credits include Nine Songs (Siong Leng Musical
Association), Returning (asst. design, SIFA 2015 commission), The Mazu
Chronicle (asst. design, The Arts Fission Company) and Teochew Festival
2014 Gala Dinner Performance (Teochew Poit Ip Huay Kwan).
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LEAR IS DEAD

26 - 28 Oct 2018
Drama Centre Theatre

FREBHE, FERKE, FEND T —ZLIEH, BEFREETFZEHL,
UREERERE, BRHANTZER, EREAENBKILMEIART? BRKZ
TZR, XREAEM[M?

BERBED LI RRE (F/RE) , WERIZARERNRFER (F/RT) .

Lear is dead, the entire country mourns. The Fools organise a memorial
performance, to tell the story of Lear’s glory and his downfall in his
later years. Did the world forsake Lear or was his foolishness the cause

of his demise? And how will the citizens move on without Lear?

Based on Shakespeare’s King Lear, Nine Years Theatre brings you the
satirical tragedy Lear is Dead.

@ www.nineyearstheatre.com @ NineYearsTheatre Nine Years Theatre



