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Mr. Lee wants to write a memoir about his political life,
while Mrs. Lee cannot forget how they fell in love by the sea.
Mdm. Tan is on her way to a date that is 60 years late,
but Old Kim worries that he will not reply to all those letters in time.
0ld Max holds a solo concert in his heart
as Er Ma captures the joyful tears in his camera.
Mdm. Teng pretties herself in front of a mirror all day,
and Xiao Ding loves a good banter with anyone who would listen,

Eight senior citizens converge in a retirement home. They feast on food and medication; they
sing and they fight. And through it all they show us the pain and beauty of life. This play is an
ode to autumn as much as it is a poem on the courage of living.

Two-time award-winning local director Nelson Chia directs this masterpiece by renowned
Taiwanese director Stan Lai. And for this much-anticipated event, Nine Years Theatre has
gathered eight veteran actors of the local Mandarin stage with members of our NYT
Ensemble Project to bring to you a unique Mandarin theatre experience.
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| remember as a young actor in a play, | have always liked
to observe the senior actors from the wings, appreciating
their work and learning from them. By gathering a group of
veteran actors for Red Sky, | hope to offer a similar
experience for the younger company ensemble actors. As
rehearsals began, | realised that not only were the young
actors learning from the veterans, the seniors were also
trying to understand and take in the work methods of the
young actors. The process is not merely about learning, but
it also entails the spirit of passing down from one
generation to the next.

In traditional agriculture society, seniors are responsible for
this act of passing down knowledge and giving advice on
life to the community. Their roles are highly respected. On
the other hand, in modern industrialised society, the focus
on productivity will at times make old people seem like a
burden. If that is how society views their seniors, how then
will old people see themselves?

In Stan Lai's version of the play, there is a sense of time
passing. In our version, | have created a space where time
stops and, led by the ensemble actors, we are given a
chance to observe the beauty of life at its last stage.
Indeed, as we move through the seasons and the cycle of
life, we may praise the liveliness of spring, but are we also
able to experience the poetic nature of things withering in
autumn?

Last but not least, | am humbled and grateful for the trust
and support given to NYT by the entire team of Red Sky and
the audiences. Thank you for your contributions to local
Mandarin theatre.
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Creative and Production Team I E 5 HlI{EEZIBA:

Producer 45
Mia Chee fRLLIH

Playwright 2B E|
Stan Lai $858) 1|

Director =3
Nelson Chia %275

Director’s Assistant 5 & Bh3E
Chong Gua Khee 3B 1B

Set Designer &% 1t
Chan Silei EBE

Lighting Designer T #6121t
James Tan [l 844

Music Composer & R E1{E
Chong Li-Chuan SES7HE

Production Sound Designer
BIfEE =Rt
Ng Jing 2%

Costume Designer ARZE1811
Anthony Tan [RRRE

Hair Designer & &i% 1t
Ashley Lim #kB4E

Makeup Artist &4
The Make-Up Room

Photography & Graphic Designer
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Ryan Loi 2255

Production Stage Manager fl{E5% & &5
Tennie Su FREEHE

Assistant Stage Manager
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Chan Ruiyu B

Wardrobe Mistress AR
Loo An Ni BRE

Surtitles Operator/Translator
FERE/ @iz
Shang Dianjun &S

Production Intern HIF523)
Matthias Teh £8 &
Myer Wong EilviE

Admin Executive & Front-of-House Manager
BT RATEEE
Natalie Wong E 5745

Ticketing Officer 222 4b5
Lynzie Auyeung ERPR$E=

Marketing and Publicity E1&
Chen Huiling BREE
Jackie Liu X 75&

Printing EIR
Allegro Print

Set Constructor 75 fHI{E
Huilin Trading &5 5

Red Sky is a collective creation led by Stan Lai. The rights are jointly owned by Stan Lai and Lee Li-chun.
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About Nine Years Theatre

Nine Years Theatre is a Singapore Mandarin theatre
company co-founded by Nelson Chia and Mia Chee.
The company focuses on the re-imagination of
classic work and the creation of new work. Our
Mandarin productions (with English surtitles) have
attracted audiences from all backgrounds with
their consistency in quality and a cultural sensibility
in translation and adaptation.

Nine Years Theatre has a strong emphasis on actor
training, our works are therefore often being
described as grounded in the actors' art. We are the
only company in Singapore that works with an
ensemble of actors that train regularly on a
long-term  basis via systematic methods.
Furthermore, we also share these training methods
and philosophy with the community through
classes and open training platforms.

In order to engage our audiences beyond the
productions, the company continues to explore
various ways of holding dialogue sessions with
them. Our efforts are rooted in the belief that
audiences should not merely consume art, but be
offered an opportunity to discuss art.

QOur Vision

To be a significant theatre company that engages the audiences
and artistic community by continuously redefining the ways
artists and audiences make and appreciate theatre,

Our Mission
e Tp create high quality stage productions that inspire, engage
and entertain the audiences.

* In order to fulfil the above, Nine Years Theatre will work towards
the following goals:

* To build a company of full-time actors that train regularly and
create work in an ensemble environment through the NYT
Ensemble Project.

(NYTEP)

* To study, develop, share and champion the notion and practice
of systematic actor training through NYT Developmental Platform.
{NYTDP)

* To engage the audience in the discussion of art through various
projects under the NYT Audience Sharing Platform.
(NYTASP)

¢ To continuously develop new modes, methods and models in
creation, training and audience engagement.

— Nelson Chia

— Lynzie Auyeung

Board of Directors: Company Staff:

Albert Chan Artistic Director

Mia Chee Company Director — Mia Chee
Nelson Chia Admin Executive — Natalie Wong
Johnny Ng Accountant

Linda Tan

Audrey Wong




About Nine Years Theatre Ensemble Project

Led by artistic director Nelson Chia, NYT Ensemble Project is an attempt to build a company of ensemble actors who
train regularly, in a systematic way, and create together over an extended period of time. Its main activities are divided
into: regular training, creation and performance. For regular training, the ensemble uses the Suzuki Method of Actor
Training (SMAT) and Viewpoints as its core systems to develop the art of the actor. Other trainings include Voice,
Speech and Dramaturgy, etc.. The creation process draws on the synergy that emerges from these trainings over time.
The ultimate aim of the project is to develop a sustainable group of company actors that accumulates its strengths
through the ensemble environment to create works that are consistent, grounded and integral.

The Idea of a Gompany Ensemble

The idea of a company ensemble is not new to many mature theatre cultures around the world. Around the world, we
see examples of this model in companies such as Bertolt Brecht's Berliner Ensemble, Eugenio Barba's Odin Teatret,
Peter Brook's Theatre Bouffes Du Nord and Ariane Mnouchkine's Theatre du Soleil, Theater Mandiri led by Indonesian
director Putu Wijaya, Suzuki Company of Toga by Tadashi Suzuki, and SITI Company by Anne Bogart, to name a few.
Furthermore, the essence of the ensemble model is cross-disciplinary as we see how major dance companies largely
rely on a core group of dancers who train together over extended period of time in order to produce quality works.

NYT believes that there are unique qualities in an ensemble model and that these qualities, which are at this moment
under-explored in our local theatre scene, are in fact the factors that will propel us towards higher standards in our
work. These are the reasons for the initiation of the NYT Ensemble Project.

On Training and Creation

Q: Why do we train?
A: We train for many reasons. But generally it is to
* become a more capable, and hence a more creative actor.
* constantly return to a “zero” state, so that we may have the eyes and heart of a new-born.

Q: Why do we train together?
A: Itis to build a common language and synergy that allow us to create works that are consistent, grounded
and integral.

(: What are the characteristics of NYTEP productions?

A:They are
¢ (Consistent in the world presented, the delivery of this world, and in overall standard.
* Grounded in the actors' craft and art, and in the accumulated experiences of the ensemble.
¢ |ntegral because we exercise sensibility in all aspects of the production.




Stan Lai - Playwright

Stan Lai is the most celebrated Chinese language playwright
and director in the world. Based in Taiwan, where he
founded the influential theatre group Performance
Workshop, Lai's work has profoundly transformed the path
of theatre in Taiwan and China today.

Lai's over 30 original plays have continually pioneered new
horizons in modern Chinese theatre, and have been
described as being “rare works that delicately blend fine art
with popular culture.” China's most prominent critic Yu
Qiuyu says that Lai's work “always has the ability to touch
the heartstrings of countless audiences.” His most famous
works include That Evening, We Performed Crosstalk
(1985), which revived the dying art of "Crosstalk" in Taiwan;
Secret Love in Peach Blossom Land (1986), described
by the New York Times as "the most popular contemporary
play in China"; The Village (2008), described by the Beijing
News as "The pinnacle of our era of theatre"; and the epic A
Dream Like A Dream (2000-2013), which has been
compared to Peter Brook's Mahabharata and hailed as "The
most elaborate theater work in Chinese history" and
“possibly the greatest Chinese-language play since time
immemorial" (China Daily).




Nelson Ghia - Director

Nelson is an actor, director and theatre
educator.

For more than two decades, he has been
seen on the Singapore stage, taking on
numerous major and leading roles in English
and Mandarin productions. He is a two-time
winner in the Best Actor category in The
Straits Times' Life! Theatre Awards for his
performance in a 100-minute, one-man
show White Soliloquy (Toy Factory
Productions, 2010) and A Language Of
Their Own (Singapore Arts Festival 2012).

As a director, he has directed 22 major
productions and is known for his translation,
adaptation and direction of old and
contemporary classics in Mandarin. He was
commissioned for a consecutive three years
by the Esplanade to present works at the
Huayi Festival of Chinese Arts, out of which
he won Best Director for two consecutive
years at the Straits Times' Life! Theatre
Awards for Twelve Angry Men (Nine Years
Theatre, 2013) and Art (Nine Years Theatre,
2014). His other works include Oleanna,
Who's Afraid of Virginia Woolf?, An
Enemy of the People, Tartuffe, and The
Lower Depths, to name a few.

A graduate of Goldsmiths College, London
(MA in Directing) and the National University
of Singapore (BA Theatre Studies), Nelson
has headed the Department of Theatre at the
Nanyang Academy of Fine Arts, and also
lectured at Lasalle College of the Arts and the

Theatre Studies Programme at the National
University of Singapore. He was the
Associate Artistic Director of Toy Factory
Productions (2003 - 2013), a Resident Artist
with The Theatre Practice (2000 - 2002), an
Associate Artist with The Substation (2007 -
2009), and a founding member of the
ensemble collective A GROUP OF PEOPLE
(2008 - 2012).

In 2012, Nelson co-founded Nine Years
Theatre (NYT) with his wife Mia Chee.
Within a few years, NYT has grown fo
become one of the key players in the scene.
Through his work as artistic director, he has
not only managed to revive the interest in
production of classics within the Mandarin
theatre audiences, but has also raised the
awareness of training among the acting
community. Since 2008, he has been
training regularly in the Suzuki Method of
Actor Training and Viewpoints. He studied
both methods with SITI Company in New
York, and trained in the Suzuki Method and
performed in the Toga Festival with the
Suzuki Company of Toga (SCOT) in Japan.
He was later invited by SCOT to collaborate
as a member of its international wing but
declined the opportunity in order to invest
his energy in NYT and the research of actor
training. In 2013, he created the NYT
Ensemble Project (NYTEP) with an aim to
establish a company of ensemble actors
who train regularly in a systematic way, and
create together over an extended period of
time. To date, NYTEP is the only ensemble
of this nature in Singapore.



Cast

Johnny Ng

Since graduating from the Acting Course at Practice Performing Arts School (former name of
The Theatre Practice) in the 1970s, Johnny has gone on to take centre stage in the Singapore
Mandarin theatre scene, undertaking challenging roles in many of Kuo Pao Kun's plays over
the years. In 2014, he won Best Supporting Actor at The Straits Times’ Life! Theatre Awards
for Twelve Angry Men. His recent works include Utter (2012), Who's Afraid of Virgina
Woolf? (2011) and Legends of the Southern Arch (2015).

He is also currently the chairman of Sin Feng Xiang Sheng Society and a board member of
Nine Years Theatre.

Yang Shi Bin

Yang Shi Bin, 67 years old, Hakka. An experienced performer in theatre and crosstalk, Shi Bin
joined the Performing Arts School (former name of The Theatre Practice) in 1967 to learn
drama, and went on to perform in various productions including The Caucasian Chalk
Circle, Hey, Wake Up!, The Triple Promotion, Mr Zhao's Frustrations, Siswe
Banzi is Dead etc. He received the Best Male Actor award from the Culture Department for
Chinese Drama for his performance in The Mishaps of the Inspector. Thereafter, he
acted in productions by Practice Theatre Ensemble, such as Fire Raisers, My
Grandfather in the Cellar, The Little White Sailing Boat, The Evening Climb,
Silly Little Girl and the Funny Old Tree, Mama Looking for Her Cat, Lao Jiu,
Red Hawk, etc.

His recent works include It Could Have Been ! (Sin Feng Xiang Sheng
Society) and The Struggle: Years Later (M1 Chinese Theatre Festival 2015).

Elena Chia Choo Sian

Elena’s profession over the years has covered broadcasting, television, movies, theatre and
more. Some of her film works include Ah-Ma, Sandcastle, Panda Panda and The
Secret Passion of Madam Tan Ah Lian. She has also directed several local plays:
Soul/Desire, Double Bill and Love Just, For You.

As a theatre practitioner, Elena’s recent works include Princess Jasmine, The Visit,
The New 72 Tenants and The Fateful Night.

She is currently the Vice-President of Singapore I-Lien Drama Society.

Lim Poey Huang

Lim Poey Huang is a local theatre veteran, having performed on stage since the 1960s in
many iconic and popular theatre productions including The House of 72 Tenants, The
Proposal and The Lower Depths by Singapore Amateur Players, Lao Jiu by
TheatreWorks, Savage Land, Home and Sunrise by Yi Lian Drama Troupe, Twelve
Dames and 7+7= 3 by Drama Box, Where Love Abides, Love Au Zen, Tomorrow
and A Midwife’s Diary by The Theatre Practice.

She has also taught speech and drama at many local schools and is currently a full-time
teacher and course coordinator at the Singapore Hokkien Huay Kuan Arts and Cultural
Troupe. Backstage, she specialises in stage make-up.



Liow Shi Suen
After graduating from Nanyang University with a major in Mass Communications, Shi Suen
has held various jobs including:

Dubbing Producer of television series and movies (from Cantonese to Mandarin, also from
English to Mandarin); Voice Talent for TV interstitials and commercials, as well as
documentaries and cartoons; Linguistic Trainer; Producer of TV variety programmes; Actress
for television series, for both Chinese and English channels and Theatre Artiste.

She is also the adjunct Lecturer for Nanyang Technological University and Singapore
Media Academy.

Goh Guat Kian

Guat Kian is a full-time theatre practitioner and teacher. After graduating from Performing
Arts School (former name of The Theatre Practice) in 1982, she has appeared in more than
80 plays, many of which were important works in the development of Singapore’s theatre
scene. They include Kuo Pao Kun's Mama Looking for Her Cat, My Mother's
Wooden Chest and Sunset Rise.

She has won Best Actress at the 6th Life! Theatre Awards for Between The Devil and
The Deep Blue Sea by The Finger Players (2006).

Tay Kong Hui

Kong Hui holds a Master’s of Arts from London Central Saint Martins College of Art and Design.
He was also awarded a Bachelor's degree from the Hong Kong Baptist University School of
Media, majoring in cinema and television, and had studied performing arts from the late Mr
Thia Mong Teck, a respectable and legendary theatre veteran in Singapore history.

His profession over the years covers journalism, radio broadcasting, television, filmmaking
and theatre. The theatre productions he was involved in received several awards and
nominations. He was also funded by the National Arts council in 2014 to undergo an intensive
theatre training in New York.

Kong Hui is a core member of Nine Years Theatre Ensemble Project.

Henry Lau
Henry's passion for the performing arts goes beyond theatre. He tries not to miss any chance
of attending musicals, plays, dance performance and different types of Chinese opera.

During his younger days, he was actively involved in broadcasting. However, following the
decline of the Cantonese Drama Unit under the former Rediffusion, he has dedicated his time
to theatre, acting in both English and Mandarin plays. Currently, he is also actively performing
in Cantonese opera.

Besides acting on stage, he also actively takes on the role of director, stage manager and
compere in different productions. In order to increase his confidence in the theatre, he once
made a special trip to Guangzhou Cantonese Opera Arts College to study directing from Liang
Jian Zhong.




Mia Chee
Founding and Gore Member

Mia is an actor, producer and theatre educator, and is also the co-founder and Company Director
of Nine Years Theatre. She started performing at nine years old when she joined Rediffusion
Singapore's children group and eventually graduated with a BA in Theatre Studies and Chinese
Language from the National University of Singapore. In addition fo that, she studied at Theatre
Training and Research Programme for close to 2 years and has also trained with SITI Company
{New York) and Suzuki Company of Toga (Japan). Recent works include Red Demon (2016), The
Lower Depths (2015), Tartuffe (2015), An Enemy of the People (2014), The Bride
Always Knocks Twice (2013} and Who's Afraid of Virginia Woolf? (Macau Arts Festival 2013).

Hang Qian Chou
Founding and Core Member

Qian Chou first worked with Nine Years Theatre on Twelve Angry Men and subsequently played
the Pot-mender in The Lower Depths; the titular role in both Red Demon and Tartuffe; and
Peter Stockmann in An Enerny of the People.

He graduated from NUS Theatre Studies and the pioneer cohort of WILD Rice's actors' training
programme young & WILD. He also attended summer workshops at Ecole Philippe Gaulier (Paris,
France) and David Diamond's Theatre for Living (Vancouver, Canada).

He has won Best Ensemble three times at the Life! Theatre Awards, for Twelve Angry Men, Lao
Jiu: The Musical and Mad Forest; and was similarly nominated for Own Time Own Target
and The Hypochondriac.

Neo Hai Bin
Founding and Core Member

Why theatre? Over the years, he has experienced the power of theatre to question, transform, create,
and develop social awareness. Neo Hai Bin started off as a member of "ARTivate", the youth wing
of Drama Box. Now a freelance theatre practitioner, he has worked with Drama Box, The Theatre
Practice Lab, Nine Years Theatre, The Finger Players and The Necessary Stage.

His performances include Bondage, Shh.. (Forum Theatre), Mulan (children’s theatre), Dua Dai
Ji (Mockumentary Theatre), 71: Gao Xing Jian Devised (TTP Lab), Life Choices (Monologue),
An Enemy of the People (Nine Years Theatre), Upstream (TTP Lab), etc.

Hai Bin feels that it is a humbling experience to be part of theatre, part of life.

Timothy Wan
Core Member

Timothy is an actor, singer, and musician. He graduated with a BA(Hons) in 2013, from the Theatre
Studies department in the Mational University of Singapore. Since then, he has been actively
involved in both the local English and Mandarin theatre scene.

Stage credits include: Army Daze, Glass Anatomy, High Class, Red Riding Hood,
Firecrackers & Bombshells, Romeo & Juliet: The Musical, Hansel & Gretel, The
Nightingale (in both English & Mandarin), Junior Claus, Titoudao, The Tempest,
December Rains, White Sofiloguy, Beauty World, Red Demon, Kumarajiva.

Tan Yuyang Ellison
Trial Member

Tan Yuyang Ellison is a Theatre Studies graduate from the National University of Singapore. Recent
theatre credits include Café (The 20-something Theatre Festival), Drums (Shigeki Nakano and
Esplanade's Super Japan), Manifesto (The Necessary Stage and Drama Box), The Wind Came
Home (Drama Box and ArtsWok), Off Centre (The Finger Players), HUAYI's The Magic Ocean
(MySuperfFuture Theatrical Productions). Playwriting works include: Inheritance (The Finger
Players) and The Eulogy Project I: Muah Chee Mei and Me (Potluck Productions).

Ellison was an apprentice with The Finger Players from 2013 to 2015.



Creative and Production Team

Chan Silei - Set Designer
Silei is interested in manipulating spaces and is always being manipulated by space. In her decade-long relationship
with spaces, she has taken on various roles in stage design, as well as stage and production management.

Silei has designed spaces and sets for / am LGB (Singapore International Festival of Arts, 2016), Kopitiam (Drama
Box, 2016), Manifesto (The Necessary Stage and Drama Box, 2016), With/Out (M1 Singapore Fringe Festival, 2015)
and The Next Page (The Arts House 10th anniversary, 2014). She has also assisted local and intemational designers
and artists in realizing their designs.

Her recent production management credits include Singapore International Festival of Arts 2015 and 2016, and Red
Demon (Nine Years Theatre, 2016).

James Tan - Lighting Designer

James Tan was recently conferred the Young Artist Award by the National Arts Council of Singapore (NAC). He was also
recipient of The Allen Lee Hughes Lighting Design Fellowship, United States Institute for Theatre Technology (USITT)
YD&T Lighting Design Award, USITT Commissioners Grant & International Association of Lighting Designers (IALD)
Education Trust for IALD Enlighten Americas & Arts Professional Scholarship (NAC), Masters of Fine Arts in Lighting
Design, University of California, San Diego.

Recent Singapore Theatre Lighting Design Credits: Rent — The Musical (Pangdemonium!), Sounding Body (RAW
Moves), The Philharmonic Winds Goes Pop! (The Philharmonic Winds; in collaboration with Esplanade —
Theatres on the Bay), Hello Goodbye (Singapore Repertory Theatre), Public Enemy (W!ld Rice), Red (Blank
Space Theatre; in collaboration with Esplanade — Theatres on the Bay), David the Best 2.0 - Kucing Kuraps
FTW (Drama Box), Ah Boys To. Men. — The Musical (Running Into The Sun) and Eat a Bitter Bloom

(Arts Fission).

Chong Li-Chuan - Music Composer

Singapore born composer Chong Li-Chuan (also known as Chuan) is a musician by training, an academic at large, and
a design researcher in user experience / strategic design. As a composer / sound designer, Chuan collaborates with
different practitioners in theatre, dance, visual arts, and architecture. In the past two years, he had the good fortune to
work with landscape designer Chang Huai Yan, visual artist Donna Ong, theatre director Jeff Chen, and choreographers
Kuik Swee Boon, Silvia Yong, Jeffrey Tan, and Albert Tiong. For more of his works, you can visit:
https://soundcloud.com/li-chuan-chong

Anthony Tan - Costume Designer

Anthony Tan has firmly established himself as a Fashion and Costume Designer in Singapore, through his works with
various arts companies, that extend across commercial works, theatre, musical and dance. Anthony started costume
design since 1993, and he has accumulated a long list of collaborative projects including wardrobe management with
Cirque Du Soleil.

Anthony is currently an Arts and Design educator with one of Singapore’s leading arts institutions. He has graduated
with a Master’s degree in Costume Design for Performance from the London College of Fashion, UK. Some of Anthony’s
significant costume designing works include The Crab Flower Club by Toy Factory Productions for Singapore Arts
Festival 2009, which was nominated for Best Costume Design at the Straits Times Life! Theatre Awards in 2010.

In his costume design for Twelve Angry Men by Nine Years Theatre (Huayi-Chinese Festival of Arts 2013), he was
also nominated for Best Costume Design at the Straits Times Life! Theatre Awards 2014.
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Ng Jing - Production Sound Designer

Awarded with a scholarship from the National Arts Council, Jing graduated from Rose Bruford College (UK) specialising
in Performance Sound. He has a keen interest in sound design in theatre and dance and enjoys collaborative, devised
and experimental works.

Singapore credits include: Silly Little Girl and The Funny Old Tree, Titoudao, 1 Table 2 Chairs
Experimental Series, A Fleeting Moment, Grind, Lord of The Flies, The Truth About Lying, Helix: In
Progress.

UK credits: Little Black Book, Corpus Christi, Orion’s Hat, Rites & Regulations, Ghost Sonata, The
Bacchae, You Me Bum Bum Train.

He was also nominated for Best Sound Design in the 2014 Off West End Theatre Awards for Outfox Productions’
Corpus Christi (UK).

Tennie Su - Production Stage Manager

Tennie's experiences with performing arts are varied, ranging from Chinese fraditional music, to modern dance to
contemporary theatre. She feels privileged to be part of the process from page to stage, and the development of
performers.

Credits include: /t Won't be Too Long — The Cemetery, Dawn by Drama Box, Descendants of the Eunuch
Admiral by Jeff Chen, The Rite of Spring — A People's Stravinsky by The Arts Fission Company and The
Philharmonic Orchestra. She works regularly with Frontier Danceland for their main season shows, including Sides
and Milieu, as well as with Nine Years Theatre for Art, Tartuffe and The Lower Depths.

It has been a pleasure working with the veteran actors of Red Sky and she looks forward to future collaboration
opportunities with Nine Years Theatre.

Ashley Lim - Hair Designer

Ashley started his hairstyling career in 1986 and set up Ashley Salon in 1999 in order to pursue his dedication towards
the art of hairdressing, especially in theatre productions. His first work with theatre started in 1987 and he has since
worked on more than 300 productions of local and international standards. Many of these productions were staged at
festivals, some of which became nominees and/or winners of various art awards.

Ashley has gained a wide range and depth of experience working with leading professional theatre companies in
Singapore. He has had the opportunity to create hair designs from diverse cultures and periods. His skill is extensive,
the result of more than three decades of hairdressing experience. He is privileged to be widely recognised by the local
theatre community as a veteran in his artistry.

Ashley's most memorable creations include his headpieces for Forbidden City: Portrait of An Empress, as well
as the recent Monkey Goes West (W!ILD RICE), which was awarded "Production of the Year"at the Straits Times Life!
Theatre Awards 2015 .

The Make-Up Room - Make Up Artist

Bobbie Ng and Low Jyue Huey have been passionately involved in make-up for the past 17 years. They believe in
Beauty, and also in a space that appreciates and respects your Beauty, and The Make Up Room was started with
this belief.

The Make Up Room has supported local theatre productions for the past 12 years, which include: Liao Zhai Rocks!
2016 (The Theatre Practice), Hotel (WILD RICE), Broadway Beng (Dream Academy), Romeo and Juliet
(Singapore Repertory Theatre), Kumarajiva (Toy Factory), as well as NDP 2016 and various shows at this year's
Singapore International Festival of Arts.

Apart from theatre, their makeup artistry expands to blissful brides on wedding days as well as an academy where
they share their skills and knowledge with aspiring makeup artists who are keen to learn this art form.

In small and large ways, The Make Up Room never ceases to grow and develop their artistry.
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JUSE Rl 5 & ol R B !
FIRST ORIGINAL CREATION BY NINE YEARS THEATRE!
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A new creation commissioned by the Singapore International Festival of Arts 2017, Art Studio is the
much-awaited original work by NYT, based on the acclaimed novel by award-winning Singapore writer
Yeng Pway Ngon. It is the first large-scale commission and the boldest work to date for the company.

BREMNE, (HE) ZHRMBEERZAT 2017 HEH
SR, i B AR ORI TE o

Jf& o
ORIGINAL NOVEL BY: 33 % Yeng Pway Ngon
Singapore

Cultural Medallion 3  S.E.A. Write Award ¢ , Singapore’s Book (T e
(2003) ¢ 2013 Winner ¢ Award 1988 ¢ 2004, 2008, 2012

w5/ 5 . :
WRITTEN AND DIRECTED BY: H1Z27% Nelson Chia

Best Director 2014 5 Best Director 2015
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